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PIX EVE HOT LEGIT TALENT 





Ex-Convict Hits $20,000 J ackpot 
On Non-Giveaway. Mediation Bd. 





A. L. Alexander and Mutual net-* 


work execs were as surprised as 
g@nyone else at the pull of “Alexan- 
"s Mediation Board,” as evidenced 
by phenomenal listener response to 
_fhe stanza’s Dec. 21 sequence. An 
_ @x-convict living in New York City 
with a wife and three children told 
on the show of losing five jobs in 
succession when his employers found 
out about his prison record, He 
didn’t think he was going to be able 
to keep his home altogether, he said. 
Following day a flood of parcels 
and letters descended upon Mutual, 
ll addressed simply to “Keep a 
amily Together.” By the second 
day, network officials became 
alarmed. Two full truckloads of 
reels containing groceries and 
Gothing had been hauled to’ the 
ex-convict’s tenement home. The 
Mutual board room had _ been 
turned into @ receiving depot and 
was filling up again with packages. 
Letters containing checks: and cash 
Were so numerous that a guard was 
’ posted on the web’s mailroom; later 
ie letters were forwarded straight 
to the Manufacturers Trust Co. for 
- gatekeeping. The ex-convict mean- 
time received more than 60 job 
offers. 
By last Monday (29), the cash 
‘donations had swelled past the 
(Continued on page 39) 


IST TELEVISION PREEM 
OF FULL-LENGTH FILM 


Television will have its first U. S. 
reem of a feature film tomorrow 
Thursday) night at 9:15, when 
WNBT, NBC’s New York tele outlet, 
will transmit the French-made “Af- 
rican Diary” over the east coast net- 
work as a special New Year’s Day 
offering. It runs 75 minutes. 
Film was imported into the U. S. 
more than a year ago but has not 
layed any theatres yet. It stars 
ictor Francen and the late Harry 
Baur and is being distributed by 
@ films. Both NBC-and the Mage 
_ Fepresentatives declined to discuss 
__ Fental terms, but it’s believed NBC 
“as paying the usual $250 for a one- 
shot transmission. 


Church ‘Adopts’ Pop Song 
Of ‘10 Commandments’ 


_ Unlike the “Lord’s Prayer,” which 
was set to music, Bennee 
Russell's “The 10 Commandments” 
has been okayed by the Catholic 
chureh which, otherwise, restricts 
its litanies to the Latin. It’s a de- 
parture for a present-day published 
song (Bourne, Inc., is the publisher). 
mechanical details are facili- 

tated, it is expected that by the 
- time the Petrillo. ban’ starts tonight 
) 8D, Al Jolson will have waxed it 
= Russell, east to place 
Pee Songs which he co-authored 
- With Jolson and Harry Akst, plans 
Teturning to Hollywood late 








Marries Janis Paige, 
Sued for Her ‘Debt’ 


Hollywood, Dec. 30. 

Frank Martinelli, Jr., married ac- 
tress Janis Paige on Saturday (27). 
On Monday (29) a motion was filed in 
superior court to make him co- 
defendant in a suit to obtain a for- 
feited deposit realty deal. 

Motion, to be heard Jan. 6, is based 
on theory that when a man marries 
a gal he marries her debts, too. He’s 
a Frisco restaurateur. 


Harvey Wooing 
Stewart Back 


James Stewart may again star in 
“Harvey,” at the 48th Street, N. Y., 
during the winter, as he did_last 
summer, when Fay was on vacation 
for seven weeks. Show's producer, 
Brock Pemberton, has invited the 
film actor to rejoin the comedy, but. 
no definite answer has been ‘re- 
ceived. During the period that Stew- 
art played the gentle stew in “Har- 
vey,” business was virtually capac- 
ity at all performances. 

Fay is anxious to tour in the Mary 
Chase click, as he has a percentage- 
of-the-gross contract with Pember- 
ton and probably would earn bigger 
money out of town, where house 
capacities are considerably larger 
than at the 48th Street, where “Har- 
vey” is in its fourth year. Out-of- 
town bookings, particularly the east- 
ern key cities, have been reserved 
by the manager for a third company 
to be headed by. Fay. Present road 
“Harvey,’ with Joe E. Brown, is 
playing midwestern cities and gar- 
nering exceptional grosses. 


LILEJE OR CLARK LAST 
OVER PETRILLO LINE? 


Beatrice Lillie and Buddy Clark 
will be: vying tonight (Wednesday) 
for the dubious honor of being the 
last artist, at. least in the east, to 
record before the Petrillo midnight 
ban deadline. Miss Lillie is to begin 
cutting two sides at RCA-Victor 
about 9 p.m., the two tunes com- 
pleting the 10-sided album Victor is 
making up of the score of “Inside 
U.S.A.” She got into N. Y. only last 
week on the Queen Mary which ex- 
plains the late cutting. 

Clark also will be working at 
Columbia from 9 p.m. until around 
midnight putting in his last four 
tunes. Whether he or Miss Lillie 
will finish off the almost frantic re- 
cording pace of the past nine weeks 
by Columbia, Victor and others is 











problematical. Disk execs are fully 


in| aware of the three-hour time dif- 


vary with J.J. Shubert who is| ferential between N.Y. and Holly- 


ted in “Don Juan, Jr.,” 


' 


a‘ wood and they laughingly point out 


ae or the international situation,| that a last minute “hot” tune that 
‘of which he (Russell) did book,| couldn't be canned in time in N. Y. 


and music. 


could still be gotten in on the Coast. 








47 BLODEY BUT 
4) PROMTOING 


Caught in a ripsaw of sweeping 
personnel cutbacks in Hollywood 
and lagging legit production on 
Broadway, talent scouts for the film 
majors would prefer to file and for- 
get 1947 and pass on to more pleas- 
ant topics. For most of the com- 
panies, few names have been signed 
over the last six months, but 
VARIETY’s year-end roundup reveals 
an undercurrent of optimism run- 
ning through New York talent of- 
fices with respect to 1948. 

According to Arthur Willi, RKO 
eastern talent dghief, the current 
tight squeeze on budgets has _ its 
brighter side in that it forces an 
accent on authentic thesping ability 
for screen prospects as against un- 
talented beauty. “The days of sign- 
ing pretty faces indiscriminately are 
over,” he said, pointing out that his 
studio is gunning for more person- 
alities like Barbara Bel Geddes, 
who was picked up after her per- 

(Continued on page 47) 


N.Y.’s Bliz, Week’s Top 
Spec, Snarls B.0. But 
Biz Bounces Back Fast 


New York’s top-billed spectacular, 
the blizzard of °47, didn’t spell a 
whiteout for showbiz but it stirred 
up an icy bit of havoc which was 
only rivalled by the tangle in trans- 
portation. People who didn’t expect 
to see such legit sellouts as 
Streetcar Named Desire’ and “High 
Button Shoes” until the 
solstice had their chance last Fri- 
day (26) when unfortunates can- 





celled out because of mountainous | 


snows. That was just one indication 
(Continued on page 14) 


That’s Love, Brother 


Philadelphia, Dee. 30. 
it’s an extension of the 

spirit, “or perhaps the 
Brothers Palumbo, Walter and 
Frank, are taking the “brotherly 
love” stuff to heart. 

At any rate, the Philly nitery op- 
erators are doing something unusual 
for their competitors. 

Due to the fact that all their own 
places are sold out with reservations 
for the New Year’s Eve celebration, 
the Palumbos have a young woman 
on duty who checks all other nite 
spots—and makes reservations for 
customers in the opposition boites! 

There’s no business like nitery 
business! 





_ Maybe 
Christmas 
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Tops of the Tops 
Retail Disk Seller 
“Ballerina” 

Retail Sheet Music Seller 

_ “Ballerina” 
“Most Requested” Disk 
“Ballerina” = 


Seller on Coin Machines 
“Ballerina” » 


British Sheet Seller 
“Apple Blossom Wedding” 


A! 


summer | 








Theatre Parties Offer 


Producers a Bonus Now 

Theatre parties for Broadway legit 
shows have reached a new phasé. 
Organizations now offer producers 
who would discourage these “bene- 
fits’ an additional bonus to take 
over a theatre for a night. 

Arthur Schwartz, producer of the 
forthcoming “Inside U.S.A.,” has 
been offered a 5% bonus from one 
organization for rights to a theatre 
party. Bonus is on top of the po- 
tential $6,000 sellout price for the 
house, which hasn’t been selected 
yet. 


Million-Copy Sheet 
Marks Far Off 


That sheet-musiec sales ‘have 
dropped far off the pace set during 
the war, when 1,000,000-copy songs 
weren't too rare, is exemplified by 
current marks. 

“Near You,” 





which was a smash 


in sheet-sale category, has gone 
about 650,000 and is expected to do 


about another 50-75,000 before col- 
lapsing. “Ballerina,” which replaced 
it on top, has done less than 300,000 
|so far, but is still climbing. That's 
far below the marks set during the 
past two years by, for example, 
| Santly-Joy’s “Till the End of Time,” 
which went well over 1,000,000 
copies. . 

On records, the 1,000,000 copy. 
disk is also a rarity now. Vitacoustic 
records recently paid a royalty on 
1,200,000 copies of the Harmonicats’ 
| “Peg O’ Heart” and expect to file 
a final statement on 1,400,000. That's 
|just about the biggest disk sale of 
|}one tune in modern disk history. 
}Second highest is probably Perry 
;Como’s “Chi-Baba” and “Sweet Six- 
| teen” coupling, which is claimed to 
| have gone over 1,000,000, and Frankie 
Laine’s “That’s My Desire” and 
Craig’s disking of “Near You.” 


DUNCAN SISTERS RUN 
OWN PLATTER OUTFIT 


San Francisco, Dec. 30. 

Dunean Sisters (Topsy and Eva) 
are operating their own platter firm 
here known as the Duncan Disc Co. 
Gals recently cut an album accom- 
panied by Phil Bovero’s orch. Vet 
vaude writer Blanche Merrill is 
their partner in the venture. 


Other tunes on the Duncans’ re- 
lease slate include the oldies “Re- 
mem’bring,” “I Never Had a 
Mammy,” “I'm Following You” and 
“Jingle Bells.” They’ve also waxed 
“Boogie Woogie Lullaby,” “It's 
Somebody's Birthday Today” and 
“Welcome Stranger.” 





' 








hit on records and in big demand; 


+ With eastern production not yet 
living up to the high hopes set for 
it by its chief backers, majority of 
the film producers in and around 
New York now look to the fast- 
growing television industry to give 
their work the boost that has. not 
been forthcoming. from Hollywood. 

Producers are confident that Alm 
will form the major part of all tele 
programming in the future, both for 
commercials and for straight enter- 
tainment. Sirice it appears extremely 
unlikely that the major Hollywood 
companies will ever rent their 
newer product to video broadcasters, 
that means that films designed espe- 
cially for tele will have to be used. 
And, with high production and labor 
costs on the Coast, coupled with the 
lack of suitable studio space, the 
eastern producers believe they'll be 
the ones who will be able to fill the 
bill. 

That tele has already given a con- 
siderable boost to eastern production 
is seen in the large amount of film 
now being aired over video outlets 
throughout the country. Broadcasters 
| have been thirsting for film of al- 
most any kind, as evidenced by the 
low-class westerns now transmitted 
by many of them. In addition, most 
of the top-spending advertisers on 
video have decided on film for their 
commercial plugs. Educational, doc- 
umentary and institutional advertis- 

(Continued on page 47) 


SEE NEW CONCERTED 
CHURCH MOVE VS. PIX 


Hollywood, Dec. 30. 

Halt of double features in some lo- 
calities looms as result of a barrage 
on film companies by = individual 
members of the Legion of Decency 
around the country, Catholics are 
writing to the studios protesting 
against exhibitors showing pict 
classified by the Legion as objection- 
able, or objectionable in part, along 
with those judged unobjectionable 
for children or adults. 

Mail received here indicates it’s a 
concerted drive with letters worded 
alike from farflung sections of the 
country. One studio. received a 
bunch from Maine and another 
bunch~ from Missouri, aii com- 
mencing, “I feel bound in con- 
science to conform to ideals of the 
Legion of Decency by refusing to at- 
tend theatres where an objectionable 
film is being shown along with an 
unobjectionable film.” 

Letters also include suggestions of 
films to be made, ineluding “Silas 
Marner,” “10 Little Peppers,” “Evan- 
geline,” “Idylls of the King,” “Lorna 
Doone,” etc. Studios are turning the 
matter over to the Motion Picture 
Assn. 


Lujack Asks $75,000 
For Columbia Picture 


Hollywood, Dec. 30. 


Columbia Pictures is negotiating 
with Johnny Lujack for Notre Dame 








“Fighting Spirit of Notre Dame.” 
Grid star’s asking price is reported 
at $75,000 plus a percentage. 





quarterback to star in an original, . 
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Eastern Film Production’s Biggest 
Impetus Aimed at Television Market 
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Virus X’ on Coast Beds 1,050 Studio — 
+. Workers, Costs Heavily in Pix Delays 


Hollywood, Dec. 30. * 


Studio victims of a mysterious 
“Virus X” ailment passed the 1,000 
mark Monday (29) with film lots re- 

orting 1,050 personnel home ill. 
Roiaemic has cost untold thousands 
of dollars with at least one shut- 
down. “The Cobra Strikes,” at Eagle | 
Lion, resulting from _ illness of | 
Sheila Ryan, the femme lead. | 
Director Chuck Riesner was also ill | 
but stayed on the job. 
Three key members of Warner's 


“Adventures of Don Juan” crew, 
cameraman Woody Bredell, head 
electrician Frank Flanagan and } 


dialog director Maurice Murphy, are 
out, but lensing continues with 
Peverell Marley replacing Bredell 
and Joe O'Connell on lighting. 
Metro is hardest hit with 275 out, in- 
cluding studio exec Harry Rapf, for 
total of 20% of studio personnel sick. 
Some 100 staffers are out at 20th- 
Fox. At Columbia, director Henry 
Levin was forced to quit Columbia's 
“Gallant Blade” with Joseph Lewis. 
At same studio, Rita Hayworth re- 
turned after two days away from 
“Loves of Carmen.” 

Throughout studios, many of last 
week’s victims are back but new 
enes are out. Other old victims re- 
turned for a few hours but were 
forced*to go héme again. Thirty are 
out at RKO, but both Myrna Loy 
and Melvyn Douglas are back for 
“Mr. Blandings Builds His Dream 
House,” which shuttered two days 
last week. 

Most studios are hit hard in their 
flackeries, with Warners worst off 
with seven out. Only place in town 
where no victims were reported is 
the office of the Society of Inde- 
pendent Motion Picture Producers, 
Among the weekend victims were 
Mary Livingston, who was forced to 
eall off her stint on the Jack Benny 
airer and was replaced by Alice Fay. 
Gracie Allen missed last Thursday’s 
broadcast, the first time in 16 years. 
After successfully doctoring wife 
Eloise and his kids through a siege 
ef influenza, Pat O’Brien is a victim 
himself, forcing postponement of 
New York trip until Jan. 9. 

Hurt B.O. 


Sickness is blamed for killing holi- 
day grosses, patrons staying away 
in droves. Legit circles found only 
the virus to blame for the just fair 
$15,000 racked up by Maurice 


ion the film. 





Chevalier, who opened last Tuesday 
at the Bitlmore. Others were simi- 
larly affected. Actor’s lab called off 
its scheduled production of Lady 
Gregory’s “The Dragon,” because 
several cast members were hit. 
Similar fate forced postponement or 
eancellation of a number of little 
theatres. 

The.L. A. Health Department told 
Vaniery there is no truth to reports 
the city is planning a clampdown on 
the amusement industry until the 
disease wanes. It’s pointed out that 
the “Virus X” is on the downgrade, 
but even at its height there was no 
thohight of closing theatres since 
similar action in other cities proved 
valueless. 

Nitery biz is off all over town. 
Only ray of hope was indication ail- 
ment is running its course, and gives 
no indication of cutting heavily into 
the expected big New Year’s eve 
biz. 

Among other top names bedded 
are Rosalind Russell, Gregory Peck, 
Errol Flynn and Audrey Totter. 
Payoff is music publisher Irving 
Mills, who was laid up all week, is 
now a around but his physi- 

-eian, . Benjamin Goldberg, who 
came out from Chicago to give him 
the once over, is down with the 
malady. 





Jessel Commuting 

Closing his nitery stint at the 
Carnival, N. Y., Saturday (3), 
George Jessel heads for the Coast 
Monday (5) for story confabs on 
“Burlesque,” his next production for 
20th-Fox. 

Jessel expects to return to Gotham 
in time to toastmaster the James J. 
Walker Memorial Dinner slated for 
Jan. 14 at the Waldorf-Astoria. He 
then treks to Miami Beach for a 
two-week stay at the Copacabana 
there, opening Jan. 16, a day be- 
hind the originally scheduled 15th. 





MISS 0’HARA’S SUICIDE TRY? 


Hollywood, Dec. 30. 
Actress Joyce O’Hara is recovering 
gt home from an overdose of sleep- 
ing pills. 





Pic on Disk Jocks 


Hollywood, Dec, 30. 


A film about disk jockeys is cur- |- 


rently being prepped by Kay Pic- 
tures, an indie production outfit. 
Gloria Jean is to be featured. 

Part of a combination casting and 
promotion gimmick, the company fs 
combing the jockey lists for three 
or four likely candidates to appear 
in the film. 


ILONA’S $30,000 SUIT 
ON UNPRODUCED FILM 


Hollywood, Dec. 30. 


Ilona Massey this week filed suit 
in Superior Court asking $30,000 as 
salary for a film she never made. 
She charged that independent pro- 
ducer John Raymond Friedgen hired 
her last September for five weeks at 
$6,000 weekly under a_ contract 
which stipulated that she was to be 
paid whether she worked or not. 


Miss Massey says she did no work 








Hellinger, Lubitsch 
Leave Large Estates 


Hollywood, Dec. 30. 


Mark Hellinger’s remains will rest 
in a mausoleum overlooking the 
Hudson River, close by the Broad- 
way he chronicled for so many years 
as a columnist and author. His will 
directs that no more than $26,000 be 
spent on his final resting place. 


Bulk of the Hellinger estate, esti- 
mated at more than $250,000, goes in 
trust to his widow; Gladys Glad 
Hellinger, and their two adopted 
children. Among the bequests is a 
$10,000 scholarship at Cornell Uni- 
versity, dedicated to his brother, 
Monroe (Monte) Hellinger, who, too, 
died of a heart ailment. 





Lubitsch’s 250G Trust 

Will of the late Ernst - Lubitsch 
left a trust fund of $250,000 for his 
nine-year-old daughter, Nicola. 

Other bequests include 15%.of the 
estate to his divorced wife, Sanya 
Gaye Lubitsch, and $10,000 each to 
his sister-in-law, Mrs. Regina Lu- 
bitsch; a niece, Ruth Hall; his sec- 
retary, Steffa Trondle, and his 
chauffeur, Otto Werner. 





Services on Both Coasts 


Coincidental with the funeral serv- 
ice for Mark Hellinger at the Pierce 
Bros. mortuary in Hollywood, a 
service by his Broadway pals was 
staged at Campbell’s in New York 
at 2 p.m. last Wednesday (24). This 
coincided with the 11 a.m. services 
Coast time. 

Quentin Reynolds delivered the 
euology in New York. 





U.S. Kudoes Showbiz 


For War Contributions 
Hollywood, Dec. 30. 
Amusement business in general 
and the film industry in particular 
will be cited Jan. 2 by the War and 
Navy Departments for their USO- 
Camp Shows service during the war. 
Gen, Omar Bradley, chief of Staff, 
will present the citation and will of- 
ficially thank the _ entertainment 
world for organizing the Veterans’ 
Hospital Camp Shows, which takes 
over hospital entertainment after 
Dec. 31. The Navy will be repre- 
sented by Rear Admiral Paul Hen- 
drin and Vice Admiral Walter S. 
DeLaney. 





James J. Geller 


says 
“Put lt ov Paper’’ 


+ ” * 
@ bright feature 
in next week's 


42d Anniversary Number 
of 


VARIETY 














"289th WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF. 1948” 
Ei Capitan Theatre, Hollywood, Cal, 


Watch for KEN MURRAY'S new 
feature length film production 
“BILL AND COO” 
Released through Republic Pictures 





— 





In All Events, All This 
Psycho Hypo May Build 
‘Sleep’ Into a Sleeper 


In response to pressure from med- 
ical and military circles film compa- 
nies are moving to set up a consult- 
ing panel of psychiatrists to help 
script writers attain authenticity in 
any future films involving the psycho 
profession. Medicos have long looked 
with jaundiced eye on the hoked-up 
manner in which psychiatrists have 
been portrayed in Hollywood films, 
while Army officials have entered 
strong objections to the cinema mis- 
representations as being detrimental 
to their mental rehabilitation pro- 
gram for ill GIs. 

Step was revealed by Dr. C. 
Burlingame, chairman of the com- 
mittee on public education of the 
American Psychiatric Ass’n, who 
spoke at an informal forum following 
a private screening of United Art- 
ists’ forthcoming picture on hypno- 
tism, “Sleep My Love.” In the 
audience were a group of w.k. psy- 
chiatrists who sounded off against 
the picture even though they were 
guests of UA. 

According to Dr. Henry A. Hart, 
psychiatrist, the portrayal of hyp- 
notism “as a sinister and mysterious 
force has done more to destroy pub- 
lic appreciation of its scientific 
values than anything else in this 
country.” Another medico, Dr. Irv- 
ing Bieber, put thumbs down on the 
UA picture as tending to “increase 
public anxiety.” 

Pro and con arguments over the 
validity of the Claudette Colbert 
starrer were presented by the doc- 
tors in the assemblage with Walde- 
mar Kaempffert, N. Y. Times science 
editor, defending the film and Dr. 
Hart objecting. The plot motivation 
has the heroine brought to the verge 
of murder while under hypnotic in- 

uence, Several of the psychiatrists 
pointed out that experiences with 
GIs during the war confirmed the 
scientific validity of the picture. 

Upshort of the screening was an 
unanimous approval of UA’s policy 
of allowing psychiatrists to view the 
picture in advance, permitting dis- 
cussion and clarification of the med- 
ical problems. One _ psychiatrist 
stated that the advance screening 
“was mutually advantageous and 
will lead to closer working together 
in the future.” 


LA DIETRICH INVOLVED 
IN FRENCH PACT SUIT 


Paris, Dec. 23. 

Marlene Dietrich is involved in a 
damage suit here. In 1946, Alcina 
producer P. E. Decharme pacted 
Marlene Dietrich to act in a picture 
titled, “Passante de Sans Souci,” 
which he did not do. He asked her 
to make another film, which she de- 
clined to do, following which he 
sued her for $44,000 damages. 

Miss Dietrich is reported counter- 
suing for $800,000 for traveling ex- 
penses, lost radio broadcasts and 
general time wasted. Her laywer is 
Paul Weill, whose wife, lawyer Su- 
zanne Blum, is counsel for many 
American maiors here. Actress 
claims that the story she accepted 
to do was by scenarist J. Kessel, 
who wrote her former picture, “Mar- 
tin Roumagnac,” and that she never 
agreed to do another picture by a 
scripter she does not know. 








MacLane Seeks Theatre 
Hollywood, Dec. 30. 
Barton MacLane goes to N. Y. Fri- 
day to negotiate for a theatre for 
his own: play, “Black John.” He 
wound up film role, “The Tender- 








olice say Miss O'Hara attempted 
suicide. i 











foot,” for King Bros. on Monday, 
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‘That ‘Lost’ 


Xmas Loot 


Memories become short between seasons, judging by so : 
experience with showfolk on the Christmas ithing practice, et ae 
ness where the holiday “loot” is as much a business as a social gesture 
—and perhaps even more the former, on an over-all average— it seem 
strange that the donors seem so lax about insuring safe delivery of the “ 
season’s presents, which run the gamut from liquor to expensive per. 


fume and jewelry. 


The nature of the business also is such that, often as not, 


the 


recipient isn’t exactly on the Emily Post side in making prompt or 
proper acknowledgment so that (1) the donor has no means of know. 
ing of safe delivery, and (2) the intended recipients of the gifts fre. 
quently wonder why they were “forgotten”; especially if, in previous 
years, they were on the receiving end. 


The latter seems to be a sensitive spot for both the giver an 


| 
giftee. It has come to repeated attention of Varmery in the past von 
or three years that show people have observed, “I know. darn \ ell 
So-and-So never forgets me, but how can I attempt to cross-cheek 
without embarrassing both of us.” (Since so much of this Xmas 
gifting is mechanical, frequently administered by a secretary one 
press department, it seems strange that a cross-check system isn't g 
common practice. Just giving blanket orders to dept. stores or liquor 
merchants, or others, is no guarantee of safe delivery. The human 
elements are such that innocent or other errors can—and have— 


occurred. ) 


In the music business and radio, 


where there is such a large outge 


of gifts, the accent on possible chances for error has been most fre- 


quently heard by this paper. 


However, it has covered every branch 


of show business. Nobody can advise, of course, that “perhaps you 
can discreetly call up So-and-So’s secretary to check,” because it’s a 


cinch said sec would be obligated 


to ask (or tell) the boss. 











MICKEY ROONEY PLANS 
MUSICOMEDY FOR B’WAY 


Mickey Rooney, who opens Jan. 4 
at the Palladium, London, for four 
weeks, is polishing a legit musical 
comedy, “Crew Cut and Pigtails,” 
which he plans to produce on Broad- 
way in the spring. The show is to 
have an all-juve cast recruited 
either in New York or Hollywood. 

His Army pal, Travers Laskey, is 
assisting him. 





Danny Kaye Asks Medicos 
To Take a Cut—100 of ’Em 


Detroit, Dec. 30. 

Danny Kaye, personaling here at 
the Michigan theatre, was ap- 
proached early this week by reps 
of the Phi Delta Epsilon fraternity 
which is holding its annual conven- 
tion at the Book Cadillac hotel here. 
They wanted him to entertain the 
group which is entirely composed of 
physicians. Kaye said that although 
$5,000 was his minimum he would 
appear free providing the doctors 
contributed 10 operations for the 
needy. 

Upshot was that the medicos mul- 
tiplied the operations tenfold, agree- 
ing to perform at least 100 opera- 
tions of a difficult nature. Kaye ap- 
peared before the organization In a 
12-minute stint. A spokesman for 
the star said the whole plan merely 
developed upon the spur of the mo- 
ment. He declared that Kaye was 
not looking for publicity and the 
physicians certainly weren't. 

Means of administering the opera- 
tions remain to be worked out. 
Kaye woild like it to be spread over 
the country on a nationwide basis 
rather thaw have one city or area 
receive the benefit of so much medi- 
cal care. He feels that an impartial 
administrator such as the American 
Newspaper Publishers Assn. would 
be ideal in selecting individuals in 
need of surgery. 

Winding up his chores at the 
Michigan at the end of the week 
Kaye returns to the Coast and after 
a brief stay there goes to Florida. 
He’s due in New York Jan. 19 and 
four days later. is scheduled to fly 
to London for a vaude tour there. 





Secretive Authors 

Lewis Milestone and Arroid Ma- 
noff are at the farm of Burgess 
Meredith and Paulette Goddard at 
Pomona, N. Y., writing an original 
for Enterprise. They refuse to reveal 
details until they’re finished. 

They expect to return to the Coast 
in about 10 days. 





Theodore Pratt 


{in a typical Bob Benchiey manner) 
has authored 


**How to Build a Fire’’ 


* * * 


@ bright feature in next week's 
42d Anniversary Number 
of : 


VARIETY 





ispring, will take into 


2 Stage-Box ‘Drunks’ if 
(Stooges) Will Explain 
Finian’s’ to Parisians 


Paris, Dec. 16, 

The Paris production of “Finian’s 
Rainbow,” which will be done in the 
account the 
causes of the London flop, mestly 
due to audiences not being able to 
get the comedy angle. 

The French. adaptation by Pierre 
Grimblat, radio producer, will there- 
fore include interruptions by an ad- 
ditional character singing from on 
of the front boxes, “What Is It A] 
About?” and getting an answer from 
the chorus. The old trick used here 
by Guy LaFouchardiere of having 
two characters posing as drunks in 
two opposite front boxes and ex- 
changing explanatory remarks may 
be also revived. 


AFM PREPS PUBLICITY 
TO COUNTER BAD PRESS 


Hollywood, Dec. 30. 

Trying to lock the barndoor after 
the horse is three-quarters of the 
way through, American Federation 
of Musicians this week appointed one 
of its executives to supervise estab- 
lishment of a press relations departe 
ment in an effort to overcome the 
bad press of recent months. Herman 
Kenin, head of the AFM local at 
Portland, Ore., and one of the AFM’s 
director board members, has been 
named by prez James C. Petrillo of 
chairman of a committee charg 
with setting up the department. 

AFM fears that the recording ba 
plus years of adverse publicity, wi 
be almost insurmountable, but a stab 
will be made. Pian follows that 
originally laid down in vague form 
during the AFM’s convention at De- 
troit last summer, which had been 
tabled since for want of a persone 
ality to pitch Petrillo and the AFM 
at the public, 


‘Inside’ Job Probed 
In Hildegarde 306 Theft 


New York police are probing the 
possibility that last week's theft of 
$30,000 in furs and jewels from Hil- 
degarde’s apartment at the Plaza 
hotel is an inside job. There's 0 
evidence of forcible entry and 
thieves seemingly knew exactly 
where to look for the stuff inasmuch 
as the apartment wasir't ransacked. 

The chantoosey only carried $10, 
000 worth of insurance. 











LIL GISH’S ‘IF’ PIC 
Hollywood, Dec. 30. 

Deal for Lillian Gish to play a fea- 
tured role in “Moonrise” will dé 
pend on the success of “Crime and 
Punishment” in which she’s current- 
ly starring on Broadway. Marshall 
Grant, producer, has been advised 
that the legit play is due for @ long 
run, 


Meanwhile schedules 


shooting 


have been rearranged so that she 











won't be needed until late in the 
filming.. 
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RR Young's Dicker for Odlum’s RKO 
Shares Aimed at Merger With EL 


Robert R. Young’s current nego- 
tiations with Floyd Odlum to pur- 
chase all or part of Atlas Corp.’s 
holdings in RKO is aimed at an 
eventua! merger of RKO and Eagle 


Lion. Young is controlling stock- 
holder in Patne Industries, ~ which 
owns EL. 


Young has indicated interest pre- 
viously in obtaining a well-estab- 
lished major company and Odlum 
has let"it be known that he wants 
to get rid of his investment trust’s 
holdings in RKO. On that basis, it 
appears a deal might be likely if an 
agreement can be reached on price 
and other aspects. 


Young; who controls the Chesa- 
peake & Ohio railroad and recently 
bought into the New York Central 
with the aim of getting control, is 
understood to have been back of re- 
cent efforts of Serge Semenenko to 
buy United Artists. Semenenko, 
senior v.p. of the First National 
Bank of Boston, has let his negoti- 
ations for UA drop—temporarily, at 
least. 


Young is anxious to get another 
company because he feels a merger 
would be advantageous in speeding 
the establishment of Eagle Lion. 
While EL has been comparatively 
successful, considering that it has 
been in business only about 15 
months, it is still losing quite a bit 
of coin each month. It is under- 
stood to have cost Young about 
$2,000,000 so far. 

That ‘A’ Playdating 

By a merger with an established 
major, Young feels that he has a 
good chance of turning losses into 
profits much faster than by oper- 
ating EL alone. One of the difficul- 
ties in” setting up any new distrib 
organization is getting “A” playing 
time. Older companies have this 
time more or less automatically tied 
up through the process of having 
done business with an exhib over a 
long period of years. A new com- 
pany has a tough time breaking in, 
except with an occasional picture of 
unusual b.o. value (Selznick Releas- 
ing Organization’s “Duel in the Sun,” 

(Continued on page 6) 


Canned Video Films 
Produced in France, 
Packaged for the U.S. 


New television package agency to 
produce canned shows in Europe for 
transmission over U. S. video outlets 
has been formed by writer John 
Steinbeck and photog Robert Capa. 
Named World Video, Inc., the outfit 
was granted a New York state char- 
ter this week in Albany. 

Office will be set up in Paris un- 
der the direction of Henry White, 
former U. S. Government staffer in 
the French capital. Shows will be 
produced and filmed there and then 
shipped to the U. S., where a domes- 
tic sales outfit will license them to 
American tele broadcasters. Em- 
phasis is to be placed on news events, 
as well as dramatic material. Since 
Paris is the centre of European news 
dissemination, it was selected as the 
headquarters, 

Steinbeck jis already associated 
with Capa in his forthcoming “Rus- 
sian Journey,” slated for publication 
hext spring by Viking. Capa did the 
Photographic illustrations for the 
Volume, for which Steinbeck gath- 
ered material during a visit to the 
U.S. S. R. It will be serialized by 
the N. Y. Herald Tribune and Ladies’ 


Home Journal before the Viking 
Publication. 





> 





Short on Marshall Plan 

Spyros Skouras, 20th-Fox prexy, 
has promised his studio’s facilities 
for the production of a five-minute 
short aimed at popularizing the 
Marshall Plan with the American 
public. Sponsor of the briefie is the 
Committee for the Marshall Plan 
which is headed by former Secre- 
tary of War Robert Patterson. 

Theatre Owners of America has 
been asked to support distribution of 
the short with the widest number 
of exhibs. Clips from 20th’s library 
will be incorporated in the film. 





+ 
Paul Gerard Smith 
Tells 
**A Tale of Two Cities: 
New York and 
Hollywood”’ 


7 7 * 
a feature in next week's 
42d Anniversary Number 


of 


VARIETY 














Young Devoting 
Full Time to Pix 


Robert R. Young is sidetracking 
his preoccupation with the iron horse 
and the drive for one railway to the 
Coast to turn his full energies to 
building his film. interests. Having 
recently fought a losing (for the 
time being) battle to unify the New 
York Central line with his Chesa- 
peake & Ohio railroad, the financial 
tycoon, who holds a controlling slice 
of Pathe Industries, is not only dick- 
ering for control of RKO but also 
has stepped into the affairs of Eagle 
Lion with both feet. EL is a subsid 
of Pathe. 

Where, heretofore, Young was 
content to play a sideline role on 
EL’s day-by-day activities, that’s no 
longer true. Streamlining of EL’s 
sales staff put through in the past 
few weeks and still under way was 
the direct result of Young’s hand, 
it’s now been learned. ° Latest step 
in the revamping, as a result of per- 
sonal orders by Young, after close 
huddles with EL’s toppers, is the 
elevation of Herman Beiersdorf to 
western division sales chief. Beiers- 
dorf, formerly, was the company’s 
southwest district manager. 

The railroad and film magnate has 
been stymied on his proposal for a 

(Continued on page 40) 


ST. L. DAILY HITS EXHIBS’ 
OPPOSITION TO NEW TAX 


St. Louis, Dec. 30. 

Local exhibs were editorially 
spanked last week by the St. Louis 
Post-Dispatch (Pulitzer) for their 
announced intention to test the con- 
stitutionality of the recently-passed 
ordinance placing a 5% tax on all 
amusement admissions. The ordi- 
nance, to be signed by Mayor Alois 
P. Kaufmann before Jan. 1, is ex- 
pected to add $600,000 annually to 
the municipal coffers. 

The new tax will bring to 27c the 
fee for each film admission and also 
will make this burg one of the few 
in the U. S. that has a triple tax on 
screen admissions. At present mo- 
tion picture theatres pay a flat $150 
annual license fee, regardless of 
seating capacity or admission fee. 


Nov. Film Divvies, 2286, 
1006 Under 45 and ’46 


Washington, Dec. 30. 

Film industry dividends during 
November amounted to $228,000, ac- 
cording to figures collected by the 
Department of Commerce. This was 
more than $100,000 below the figures 
for the corresponding months of 
1945 and 1946. 

However, because of heavy melons 
cut by the industry in September 
and October, the quarter ending 
Nov. 30 ran ahead of record-break- 
ing 1946. For the three months the 
1947 dividends hit $13,403,000, rough- 
ly $1,000,000 more than the pre- 
ceding year. Department of Com- 
merce estimates that the publicly re- 
ported dividends which it compiles 
are actually only about 60% of all 
the dividends paid. 














YEAR FINALES WITH BIZ UPSWING 





By HERB GOLDEN 





| back in December, running from 5% 
jto 10% ahead of December, 1946, 
;and comparatively better than No- 


| vember, a check of circuit execs re- 


| vealed this week. An even better | 
|showing would have been registered | 
struck | 


had not “unusual” weather 
across the country during the tra- 
ditionally big Christmas weekend— 
New York had an alltime high snow- 
fall and Los Angeles a record heat- 
wave. 


The flurry of pleasant grosses 
brought to a close a year of boxoffice 
volume—if not profits—that was ex- 
ceeded only by the alltime mark 
hung up in 1946. Despite the general 
glumness that hung over the indus- 
try as a result of the shrinking for- 
eign market, the year in all its fiscal 
aspects was better than 1945 
most companies. 

Film rentals domestically were re- 
flecting the heavy take at the na- 
tion’s boxoffices and for most com- 
panies were close in volume to even 
the record income of 1946. There was a 
sharp drop in remittances from over- 
seas, however, in the 'atter part of 
the year—particularly from England, 
where companies began to run out of 
new product as result of the em- 
bargo brought on by the 75% tax. 
This served to bring overall rentals 
income down to slightly below 1946. 


Income wasn’t the sad side of the 
1947 picture, however, it was profits, 


(Continued from page 16) 





Newsreels in Color As 
Offset to Television? 


Foreshadowing widespread use of 
color in newsreels during the coming 
year, Warner Pathe News has com- 
pleted arrangements with Cinecolor 
for use of tinted films in coverage 
of the Tournament of Roses parade 
and Rose Bowl football game in 
Pasadena tomorrow (1). Innovation 
is being regarded as Warners’ 
answer to threat of television which 
is also covering the event, since 
what’s being lost in timeliness is be- 
ing compensated for in the color 
spectacle which the newsreels alone 
will have. 


Project will put 300 feet of Cine- 
color film into the regular weekly 
Warner clips to be issued next Mon- 
day (5), with Warner clients in Los 
Angeles showing it the following day 
and rest of the country following ac- 
cording to transportation schedules. 


Film grosses did a surprise come- | 


for | 





| Jacob Wilk 
Eastern Production Head of 


Warner Bros. 
expounds on what he says is 


‘The Greatest Problem 
in Show Business’’ 


* * * 
an editorial feature 
in the 
42d Anniversary Number 


of 


VARIETY 
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M-G $11,626,427 
Net Profit in 47 


Metro’s net for fiscal 1947, ended 
Aug. 31, slid to $11,626,427 after pro- 
vision for taxes and all other ex- 
penses, against $18,691,533 for the 
year before. For the last quarter of 
the fiscal period (from June 5 to 
Aug. 31), M-G suffered a sharp de- 
cline in profits with the take total- 
ling $722,427. Company rallied con- 
siderably during the next 12 weeks 
(first quarter of fiscal ’48) when its 
net for the period ended Nov. 20 
came to $1,354,761. 

First-quarter report of ’48 is com- 
parable to $3,650,967 netted in the 
opening stanza of °47. Equivalent 
earnings for the year are $2.26 on 
5,142,615 shares of common outstand- 
ing in 1947 against $3.66 in 1946. In- 
cluded is $1,093,736 which is Metro’s 
portion of net undistributed income 
of partly owned companies. Earnings 
for the first 12 weeks of fiscal ’48 are 
26c. per share compared to 72c. in 
the previous year. 

Brighter aspect of the picture is 
the fact that the company’s net 


(Continued on page 6) 








Familiar Story 
Hollywood, Dec. 30. 

Jack Wrather, Texas oil million- 
aire, bought “Strike It Rich,” a tale 
of the Texas oil fields, as his next 
indie film production. Story, written 
by Francis Rosenwald, is based in 
part on the experiences of Wrather’s 
father, a Texas oil millionaire. 








National Boxoffice Survey 


Holiday Biz Cheers Keys—‘Castile,’ ‘Road,’ ‘Rose,’ 


‘Kenyon,’ ‘McCoy,’ ‘Tycoon’ the Big Six 


The usual Christmas-New Year’s 
week upbeat is being reflected cur- 
rently in a majority of key cities 
covered by VARIETY with the national 
overall total likely to hit the biggest 
figure since the fall upbeat. Main 
discordant note to an otherwise 
cheerful boxoffice picture was the 
record blizzard which took its toll 
in several eastern cities, principally 
New York and Boston. Business 
was sloughed in both cities for sev- 
eral days. 


Launching of “Captain From Cas- 
tile’ (20th) in nine big keys is push- 


ing this new entry to top position | 
nationwide, biz ranging’ from nice | 


in Boston to smash in N. Y. Opus 


four Los Angeles theatres. Not far 
behind boxoffice-wise is “Road to 
Rio” (Par), in ii cities currentiy, 
four on second weeks. 

Also big is “Wild Irish Rose” 
(WB), a strong third place winner. 
Technicolor musical is leader in 
Pittsburgh, Philly and Buffalo, be- 
ing great in all excepting Pitt, where 
strong. It also is fine in L. A. and 
terrific in Louisville. 


Others in the Big Six this session 
are “Daisy Kenyon” (20th), in fourth 





slot; “Killer McCoy” (M-G), in fifth; 
and “Tycoon” (RKO), in sixth. Al- 


is heading for rousing $108,000 in | 


though the last-named was pushed 
around by the record snow in N. Y., 
it’s big to solid in some five keys. 

Leading runner-up pictures, espe- 
| Cially big this stanza, are headed by 
|\“Good News” (M-G), “Had to Be 
You” (Col), “Gentlemen’s Agree- 
ment” (20th), “Out of Past” (RKO), 
“Unconquered” (Par) and “Swords- 
man” (Col). “News” is being helped 
by a walloping $155,000 at N. Y. 
Music Hall, not being uniformly big 
around the country. 


Standout among the newcomers 
are “T-Men” (EL) and “Intrigue” 
(UA). Former, on pre-release in 
six L. A. houses, is strong despite 
|plenty of new, outstanding films 
there. “Intrigue” looks smash in 
| Chicago and is stout in second Philly 
week. “Senator Was Indiscreet” 
| (U), another new pic, suffered from 
|having to teeoff on day the N. Y. 
‘storm broke. “Voice of Turtle” 
| (WB) also was hit by N. Y. bliz. 
| Same is true of “High Wall” (M-G). 
“The Fugitive” (RKO) is setting 
a new record in N. Y. after getting 
|rave reviews. “Old Spanish Trail” 
(Rep) is strong in Louisville. “Thun- 
der in Valley” (20th) still is flounder- 
ing around the keys. 





(Complete Boxoffice Reports 
on Pages 8-9) 


4d] 1S PENT Al 5 [Distribs’ 4th Quarter Income Plenty 


MN TO PEAK Ap Up, Reversing the Summer 13 Mos. Dip 


+ Tailspin in distribs’ profits which 
got its sendoff in the second quarter 
of 1947 and then slid to new lows 
for the year in the third quarter has 
reversed itself in the final stanza. 
Rentals have seen a climb in the 
past couple of months, sales execs 
aver, and final fiscal reports of most 
majors will reflect the upsurge of 
pix peddling. Third quarter was 
rough on sales staffers while it 
lasted and that’s mirrored in profit 
returns disclosed to date. 

Columbia’s statement for the 13 
weeks ended Sept. 27, for instance, 
aired this week, throws the spot 
again on wobbly sales during the 
hot-weather months. Col turns up 
‘with a profit of $370,000 against the 
|}more than double $965,000 for the 
|comparative period of '46. Its 
equivalent earnings on 638,352 shares 
of common outstanding was 46c per 
share against $1.39 for the same 
stretch of the year before. 

Since the company’s profits -are 
derived purely from film sales, its 
course is a clear indication of dis- 
| tribs’ biz. There was a sharp decline 
| from the second-quarter net which 
hit $772,000 for the period ended 
June 30. That amount, substantial 
as it was, underscored the $1,145,000 
which Col took in during the second 
three months of '46. 

Operating profits before taxes for 
the third-quarter show the same 

(Continued on page 14) 


‘SCARLET ST.’ PERFUME 
SETTLES WITH DIANA-U 


Hollywood, Dec. 30. 

Universal-International and Diana 
Production have reached an out-of- 
court settlement with Sherry Dunn, 
Inc., perfume manufacturers, who 
were enjoined, a, month ago from 
marketing a scent called “Scarlet 
Street.” 


Film studios brought suit against 
the manufacturers last summer after 
perfume had been placed on the 
market following the release of the 
Joan Bennett-Edward G. Robinson 
starrer of that name. Film company 
contended the perfumery not only 
used the picture title, but also em- 
ployed a picture of a girl standing 
against a lampost for advertising 
purposes, similar to the picture's 
campaign. 
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Prints Delayed But 


No Theatres 


In N. Y. Forced to Close by Storm 


New York metropolitan 
25.8-inch record snowfall Friday 
(26) resulted in many nabe and 
suburban houses opening late for 
matinees over the weekend. But 
despite the late arrival of prints not 
one house was forced to close for 
Jack of product, according to a sur- 
vey by Varifty. Loew, RKO and 
Skouras, among the major circuits, 
all reported theatre schedules rela- 
tively uninterrupted. 

RKO in particular was _ undis- 
turbed, a company spokesman point- 
ed out, since the chain’s bill is not 
due to change until today (Wed.). 
On the other hand Raybond The- 
atres, operating three small houses 


area’s + 





Chi Herald-American’s 
Nate Gross 


recounts how 

‘4 Film Exec Finally 
Meets a Star of His 

Boyhood Dreams”’ 

* * sd 

an Editorial Feature in the 

42d Anniversary Number 
of 





in the Bronx, experienced a four | 
and a half-hour delay in getting the | 
trio’s Sunday (28) matinee under- | 
way. Similar holdup prevailed at | 
the same circuit’s Mayfair, Flushing, | 
L. L, where the house had one print | 


second. 

Century circuit, with 
houses in Brooklyn and Long Island, 
reported it had no appreciable de- 


lays because of non-delivery of 
prints. When such cases existed, a 
company official said, schedules 


were maintained by a little juggling 
of the program, moving up shorts 
and newsreels, etc. Randforce Amus. 
Corp., with some 42 theatres, all in 
Brooklyn, described the situation as 
“fairly good” but in certain in- 
stances its house were forced to 
switch prints on their ewn. 

Most circuit toppers had high 
praise for the regular film delivery 
firms. Walter Reade, Jr., of the 
Reade chain, said he had “wonder- 
ful service” with few delays and 
“every house opened en time.” Sol 

trausberg, 
Circuit, with some 37 theatres in 
Long Island and suburban West- 


chester, also commended the truck- | 


ers, declaring none of his houses had 


to close for lack of prints. How- | 


ever, he added, several Interboro 


theatres in the Bay Ridge section of | ‘etTupted. 


Brooklyn were unable to open until 
4:30 p.m. Friday as the truck was 
stuck “somewhere on Flatbush ave- 
nue.” 


head of the Interboro | 
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on the screen, but had to wait about | 
two hours for the arrival of the | eatres n 


some 37 


Nite as Refuge 
For Commuters 


Theatre circuits in the New York 
| metropolitan area came to the res- 
}cue of many commuters at the 
|height of Friday’s (26) precedent- 
‘chattering snowstorm. Chains main- 
tained an all-night open-door policy 
iat some of their houses in key sub- 
|urban points, affording shelter for 
| thousands of stranded travelers whe 
|were unable to get home because 
|of blocked transportation. 





| Loew’s Theatres kept open its 
| Valencia, Hillside and Willard in 
Jamaiea; Prospect, Flushing; Tri- 
iboro, Astoria, and Loew’s in Jersey 
'City as a refuge for homebound 
workers whose journeys were in- 
Announcements to this 


effect were made in various train 


| terminals as well as on the air. In | form 
ee cases, the circuit pointed out, 


the management was able to pro- 


Check with delivery companies Sy coffee and sandwiches. In all 


showed that exhibs, for the most 
part, were “patient and considerate.” 
Asked if he had received any beefs 
on non-arrivals, an exec of the Gen- 
eral Delivery Service on New York’s 
Film Row said, “hell, they were 
tickled to death to see us.” ‘He 
stated that his firm resorted to the 
railroads in many instances in the 
-emergency. But despite nature's 
handicap the company was able to 
get out some 300 prints on Sunday 
(28). 

Ira Meinhardt, attorney and 
spokesman for the Film Carriers 
Assn., comprising abeut a dozen 
truckers, also praised the coopera- 
tion of exhibs. He noted that the 
snow came at an inopportune time 
for the expressing companies inas- 
much as the interval between 
Christmas and New Year’s usually 
marks the peak load of the year. In 
coping with the situation, he pointed 
out that most delivery employees 
had been on duty over the weekend 
up to 48 hours without relief. 


ABC MAY RELINQUISH 
N.Y. HOUSE BACK TO PIX 


Deal is in the works for ABC net- 
work to relinquish the 58th St. the- 
atre (formerly the Filmart), at 58th 
street and Seventh avenue, N. Y., 
with the owner, Edin Films, Inc., 
re-leasing it to Siritzky Interna- 
tional Pictures, foreign film dis- 
tributor and exhibitor, fer use as a 
firstrun foreign film house. 


ABC’s *lease runs to January, 
1948, but the network is willing to 
eancel it at this time because of in- 
sufficient need for the house for 
studio purposes. Web, in fact, now 
uses the house only for one broad- 
cast a week, Sammy Kaye’s show. 
with no audience. NBC, however. 
borrows the house for Fred Waring’s 
Monday show and Bob Hawk's 
Thursday stanza, both of which will 
have to find new quarters. 

The 58th St. is one of three N.Y. 
theatres under lease to ABC, others 
being the Ritz and the Vanderbilt. 

Principals in Edin Films are at- 
torney William H. Fitelson, Beatrice 
Lawrence and Sonny Renfield. Fitel- 
son said this week that more than 
$100,000 has been spent on renova- 
tion of the theatre to reeonvert it 
to a film house, 





it was estimated that some 2,000 per- 
sons were housed temporarily. 

All houses of the Interbore Cir- 
cuit on Long Island likewise stayed 
open on a 24-hour basis, as did 
RKO’s Alden in Jamaica and Cen- 
tury’s Patio in Brooklyn. 


‘THE WINDOW’ WINDS UP 





Hollywood, Dec. 30. 
Completion of “The Window” on 





films on the 1947-48 release schedule. 


spring. Starting with “Mortgage on 


Life,” due to roll Jan. 26, all top- 


Col. Setting 1-Pic Deals 
With Stars for ’48 Sked 


Hollywood, Dec. 30. 

Lined up for work on the Colum- 
bia lot in 1948 is a long list of film 
names, signed chiefly on one-picture 
deals. It starts off with Dorothy 
Lamour, who goes to work Jan, 9 
in “Let's Fall in Love.” 

Others on. the roster are Robert 
Young, Rosalind Russell, Randolph 
Scott, Preston Foster and Lucille 
Ball. Meanwhile, single film deals 
are under negotiation with Cornel 
Wilde, Franchot Tone, Susan Peters 
and Louis Hayward. 


Chi’s 702 Houses, 
Charlotte's 685 


Theatre survey of the Chicago 
| territory, 16th in the series of di- 
rectories on the country’s 31 ex- 
change areas being issued by the 
Motion Picture Assn., shows a total 
lof 702 theatres with a seating capa- 
city of 595,179 in addition to 16 shut- 
tered houses with 9,447 seats. Of the 
total number of houses, 351 are cir- 
| cuit-operated with remaining 367 
|owned by indies having less than 
|four theatres apiece. Two drive-ins 
|}with 1,450 car capacity also are in 
i this area. 

| Survey of the Charlotte area, 17th 
in the series, reveals a total of 685 
theatres with an aggregate seating 
capacity of 329,527, in addition to 13 
closed houses with 4,800 seats. This 
|area boasts largest number of drive- 
jins revealed in the survey to date 
with total number of 36 and car 
| eapacity of 6,405. Of total number of 
houses, 295 are circuit-operated and 
403 are owned by indies. 


Wechsler’s Xmas ‘Present’ 
An Attachment Suit On 
His New German-Made Pic 


Swiss film producer Lazar Wech- 
sler’s Christmas gift came in the 
of a warranty attachment 
| handed him by the sheriff last week 
|in New York as he stepped from the 
Queen Mary’s gangplank. Obtained 
in N. Y. supreme court by Moritz 
Hamburger, writ impounds the print 
of the film man’s recently completed 
“Marked” which he brought with 
him. 

Hamburger claims Praesens Films, 
headed by Wechsler, owes him a 
total of $9,800 representing a loan 
and unpaid commissions. Latter 
items allegedly are due the plaintiff 
for distributing Praesens product in 

















RKO’S 26 A’S FOR ’47-’48 Sistemens issued by Hamburger's at- 


|torney, Horace Borchardt, in the 
|past Wechsler has refused to pay 
these commissions as well as the 


Jan. 7 will wind the final picture on | joan. 
RKO’s announced slate of 26 “A” | 


Prior to accepting the papers 
on the pier, Wechsler described 


|The studio doesn’t normally wash up |“Marked” as the “first full-length 
such production activity until the | @lm to be shot in Germany byga for- 


/eign company.” In production for the 
| past year, documentary-style picture 


budget product to go between now deals with displaced children. H's 
and June 30 which normally ends cast is headed by Aline MacMahon 


| 1947-48 season, will be included on 
| the company’s 1948-49 slate. 


;and Montgomery Clift. Here for the 
| first time in a year, Wechsler ex- 


At least four “A’s” will be com-j| pects to remain about six months 


pleted by June 30 for next year’s 


relecse, including “Mortgage,” “Balti- 
|/more Escapade,” “Bed of Roses,” 
and “Every Girl Should Be Mar- 
ried.” With two pix sheoting cur- 


rently, RKO will can “Mr. Blandings 


Builds His Dream House” Friday 
(2), leaving only “Window” in werk. 
Exeept for set construction, stages 
will be dark between Jan. 7-26. 


° 
‘Miss Totter’s Personals 





To Trailerize ‘High Wall’ 


' Continuing its policy of sending 
out its stars for personal appearances 
in conjunction with openings of a 
new film, Metro has 
Audrey Totter for a series of per- 
sonals on “High Wall” during the 
next month. Besides furnishing a 


comparatively inexpensive but still | 


highly exploitable promotion cam- 
paign, the system also serves to 
build the value of the stars with the 
public. : 


Miss Totter tees off her personals 
at Kansas City, Jan. 14, with the 
film opening the same day. She'll 
appear successively in St. Louis on 
the 15th, Dayton on the 16th and 
Columbus on the 17th. She then gets 
a four-day rest before appearing in 
Louisville, Jan. 21, Memphis on the 


| 22d, Atlanta on the 23d and Houston 
‘on the 24th. 


scheduled | 


arranging a distribution deal (prob- 
abty Metro) and conferring with 
Betty Smith, who’s already written 
the script for his next production. 
| Pemtattegts titled “School Bus,” pic 
is.te be directed by Leopold Lindt- 
berg, who directed Wechsler’s “Last 
Chance.” 


| Wechsler said he was quite satis- 
| fied with the way Metro had handled 
“Last Chance.” Company booked the 
film into about 8,000 or 10,000 houses 
| in the U. S., he declared, and he felt 
that this achievement could not have 
, been equaled by another distributor. 
Accordingly there is every indica- 
tien Metro will handle “Marked” 
once legal] snags are ironed out. 


bd ? 
Zinneman’s RKO Pact 

Completing his directoriai, stint for 
Lazar Wechsler’s “Marked,” Fred 
Zinneman’ arrived in New York last 
week aboard the Queen Mary. He 
‘said the film was placed in the can 
about four weeks ago, with bulk of 
the shooting done on location in 
Germany. 


Zinneman left for the Coast over 
the weekend to assume a new berth 
with Dore Schary, production chief 
at RKO. Previously the director had 

, been with Metro. While with that 
studio he handled direction of 
“Seventh Cross” among others. 








Al Stillman 


in good-humored verse 
reviews 1947 A.D. In 


**Hail and Farewell’’ 


* . * 


a bright feature in 
° 
VARIETY $ 
forthcoming 
42d Anniversary Number 
Out Next Week 











RKO Unloading 
Common Stock 


From Reorg Plan 


RKO intends to unload thousands 
of shares of common stock which it 
has held for the past six years for 
stockholders and creditors of its 
predecessor company, All stock un- 





claimed under the reorganization 
|plan (effected Jan. 12, 1942) by Feb. 
| 16 will be promptly sold on the N. Y. 
stock exchange. Net cash proceeds 
of the sale will be available until 
Jan. 12, 1953, to- persens formerly 
entitled to receive common stock. 

Holders of scrip for fractions of 
shares of common are also affecied. 
Under the terms of the scrip, their 
right to receive pro rata shares of 
net cash.proceeds now held for them 
will expire on March I9. 
| Company has found it impossible 
|}to communicate directly with stock 
and scrip-holders because of changed 
addresses in some cases. Scrip is 
| registered to bearer rather than in¢ 
dividual names. 

Plan of reorganization provides 
RKO may sell unclaimed stoek after 
five years. Net proceeds are to be 
available for 11 years (until 1953) 
when any remaining funds are to be 
transferred to the company free 
from claims. 

Old securities must be surrendered 
at the office of the Bankers Trust 
Co. (N. Y.) before close of business, 
Feb. 16. 


SCOTT-DMYTRYK FILM 
REASSIGNED BY RKO 


RKO, which temporarily pulled 
“White Tower” from its production 
schedule when producer Adrian Scott 
and director Edward Dmytryk were 
axed, has now reinstated the picture 
and it’s scheduled to go on the floor 
|}early next year. New producer and 
| director haven't yet been named to 
| replace Scott and Dmytryk, both 
| fired by RKO following the industry 
toppers’ decision to oust the 10 cited 
for contempt of Congress. 

With the film now ready to go, 
RKO has decided to release “Opera- 
tion White Tower” as its February 
offering in the “This Is America” 
series of shorts, hoping the two- 
_reeler will serve as a trailer for the 
feature. Short was produced by 
RKO-Pathe from feotage lensed by 
| staff cameraman William Deeke, who 
| accompanied the Bradford Washburn 
_expedition on its ascent up Mt. Mec- 
Kinley last summer. James Ramsey 
,UNman bestseller from which the 
ifilm is to be adapted is based on a 
mountain climbing story. 


20th Not Stepping Up Its 
Releases; Only 2 in Jan. 


Despite 20th-Fox’s announced in- 
tentions of stepping up its releases 
to 48 during the next year, that in- 
crease isn’t evident for January. 
| Twentieth sales chief Andy W. 
| Smith, Jr.. announced Monday (29) 
| that only two films will be released 
next month, “Captain From Castile” 
and Edward Alperson’s “The Tender 
Years.” 

Reason for letting go only two 
films in January is the number of 
new 20th films released recently 
which haven’t yet made the rounds. 
Among these are such pictures as 
“Forever Amber,” 


























Agreement,” “Daisy Kenyon.” 


“Gentleman’s | 


Dolphin, Hope’s Life, ‘Unconquered, 
‘Body’ and ‘Mitty’ ‘Top 5 Pix in Dec, 


4+ “Green Dolphin Street” 


(M-G) 
was easily the boxoffice champ in 
the U. S. during December, accord- 
ing to weekly b.o. reports from 
VaRIETY correspondents in 22 key 
cities. Teeing off with a big batch 
of bookings the first week in De- 
cember, including some of smash 
Thanksgiving Day business, the 
Metro opus held the lead for three 
successive weeks. Even in the final 
week of the month, it stayed up with 
the big grossers. 

Bob Hope’s new comedy, “Where 
There’s Life” (Par), finished second, 
but had to contend with declining 
boxoffice bf in later weeks of De- 
cember. Promises to be overshad- 
owed soon by “Road to Rio,’ Bing 


Crosby-Bob Hope comedy. Third 
best was “Unconquered” (Par), 
which held up consistently week 


after week, making a big showing 
wherever it played in the few cities 
where spotted. 

Fourth spot went to “Body and 
Soul” (UA), a picture that was 
starting to assert itself even in No- 
vember. Fifth position was won by 
“Walter Mitty” (RKO), which thus 
far has been held back primarly by 
the lack of bookings in bigger keys. 
Film is being distributed that way 
and has a chance to show further 
strength in January. 

Spurt of near-sensational business 
by “Road to Rio” (Par), the latest 
Crosby-Hope pic, in final week of 
month, enabled this latest in series 


— 


December’s Big Ten 

1. “Green Dolphin Street” 
(M-G). ’ 

. “Where There’s Life” (Par). 

“Unconquered” (Par). 

“Body and Seul” (UA). 

“Walter Mitty” (RKO). 

“Road to Rio” (Par). 

“Out of Past” (RKO). 

“Had to Be You” (Col). 

. “Golden Earrings” (Par). 

“Fun, Fancy Free” (RKO). 
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of “Road” films to cop sixth place, 
only a step behind “Mitty.” Film 
did not start in keys until third 
week of December and then only in 
a few scattered spots. However, it 
repeated this soek biz in spades the 
final session of month, auguring 
great things for January. 

“Out of Past” (RKO), which sur- 
prised even the most optimistic ex- 
hibitor despite pre-Xmas lull, fin- 
ished seventh. Eighth slot was taken 
over by “Had to Be You” (Col) 
although it was n.s.g. at N. Y. Roxy. 

Ninth spot went to “Golden Ear- 
rings” althqugh no smash in a num- 
ber of cities. “Fun and Fancy 
Free” (RKO) rates No. 10 mainly 
because of business enjoyed early 
in month and over Xmas day. 

Runner-up positions were so 
evenly divided and the total amount 
of biz garnered so small that they 
hardly meant much in the national 
boxoffice derby. 

Aside from strong returns report- 
ed the first week in December, even 
the leading pictures failed to run 
up high totals during the month. 
Exhibitors reported an ‘unusually 
big dip in business as a result of 
the pre-Xmas lull this year, being 
considerably greater than in 1946. 
Result is that a true index of 
strength for many new pictures will 
have to wait the usual holiday week 
pickup plus initial biz in first week 
of 1948. 


L. A. to N. Y. 


Cecil Barker 
Joseph Calleia 
Helmut Dantine 
Jose Ferrer 
Henry Fonda 
Dorothy Gulman 
John Hanahan 
David Hempstead 
Oscar Homolka 
Nunally Johnson 
Evelyn Knight 
Edmund O’Brien 
Lew Parker 

Hal Roach 
David Rose 
Benne Russell 
George Skouras © 
Paula Stone 
Spencer Tracy 
Murvyn Vye 
Jack L. Warner 
Billy De Wolfe 


N. Y. to L. A. 


Tommye Adams 
Jacob Gerstein 
Robert Reud | 
Grad Sears 
Frank Tait 
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* gurances from Donahue that there 


"47: YEAR OF NEW SALES POLICIES 











Ent-UA Battle Over ‘Arch’ Release [GHUSED BY AY AO. 


May Up Distrib 


Refusal of Enterprise to 
“Arch of Triumph” over to United 
Artists for release probably means 
UA prexy, Grad Sears, will refuse 
to accept either of two completed 
Enterprise pictures under the terms 
of the indie unit’s contract with the 
distrib. The result may be an en- 
tanglement between Ent and Stan- 
ley Kramer, who produced “So 
This Is New York” under the unit's 
banner. 

Sears left for the Coast “Monday 
(29) to attend the annual huddle of 
Ent execs and producing partners in 
an effort to straighten out the con- 
tractual difficulties. He went at the 
invitation of Ent, which is seen pos- 
sible auguring well for a settlement. 

Enterprise prexy, Charles Einfeld, 
is said to have offered Kramer’s pic 
to UA as the final film under the 
six-picture contract. Sears said he 
wouldn’t accept it until he had seen 
it and assured himself it was up to 
the quality of the product for which 
the pact called. It appears dubious, 
under the circumstances, that it will 
match that requirement. 

Catch is that the Ent pact calls for 
a straight 25% distribution fee. 
Sears maintains that that is un- 
profitable. All new contracts pro- 
vide for 2742%. He probably, there- 
fore, will elect to take “New York” 
—if Ent agrees—outside of the pact 
so that the higher fee can be 
charged. 

Kramer may step in at that point 

(Continued on page 14) 


Par Sales Exec Agrees 
To Lay Off Plugging Pix 
Where They're Not Booked 


Minneapolis, Dec. 30. 

J. J. Donahue, Paramount assistant 
general sales manager, has notified 
William Glaser, Fairbault, Minn., 
exhibitor, that there will be no fur- 
ther posting of 24-sheets or mailing 
of heralds of advertising company’s 
product to residents. Glaser, who 
owns the town’s three theatres, and 
has refused to buy Paramount pic- 
tures, had protested to Donahue. 

Taking up the matter for Glaser, 
North Central Allied of which he is 
a member, has appealed to the Jus- 
tice Department, Federal Trade 
Commission, the Postmster General, 
Eric Johnston, and Barney Balaban 
for investigation. President Bennie 
Berger, of the organization, says the 
group’s directers will demand as- 





(Continued on page 12) 


THAT COMES TO 4506 
IN SQUARE MONEY 


Rome, Dec. 30. 

“Cagliostro,” being directed here 
by Gregory Ratoff for Edward Small, 
will wind up production Jan. 10, five 
days behind schedule but right on 
the nose of the 250,000,000 lire pro- 
duction budget. 

Delay in the schedule was caused 
by illness of the star, Orson Welles, 
in Hollywood. That made him three 
days late in arriving, and there were 
no more scenes that could be shot 
around him. The weather was re- 
sponsible for another five-day delay, 
but part of that was made up. 

Reported diffieulties between Ratoff 
and Welles have been denied here. It 
Was said the pair have gotten on 
well, willingly accepting each other's 
suggestions. 








Studio Club’s 25G Fire 


Hollywood, Dec. 30. 

Fire this week partially destroyed 
the Studio Club, Hollywood land- 
mark, causing $25,000 damage. 
club was founded during the silent 
era by Mary 


Stars as a home for aspiring young 
actresses, 


Among those who lived at the 
Studio Club at various times at the 
of their careers were Lupe 


Start 


Velez. Myrna Loy, Alice Calhoun, 


Irene Rich, Dolores Del Rio, Alberta 


turn 4 


The 


Pickford and other 


Fee on ‘New York’ 





Alan Jackson 
(Eastern Story Editor of 
Paramount Pictures ) 
Charges 


*‘Regardless of the 
Barbs, Hollywood 
Does Want Su- 
perior Stories” 


* * a 
An Editorial Feature in the 


42d Anniversary Number 
of 


VARIETY 


Ent's Distribution 
Up for Discussion 


At Annual Parley 


Hollywood, Dec. 30. 

Second of annual planning meet- 
ings of Enterprise toppers starts to- 
morrow (Wednesday), with the sub- 
ject of domestic releases near the 
top of the agenda. Board chairman 
David Loew, prexy Charles Einfeld 
and distribution topper George 
Schaefer will conduct huddles with 
studio execs and producing, direct- 
ing and starring partners in attend- 
ance. 

Possible new domestic distribution 
deal, in light of Ent’s current hassle 
with United Artists, will share top 
interest with the company’s plans 
for producing from six to eight pix 


(Continued on page 6) 














Pat Hitchcock’s Course 


Patricia Hitchcock, 19-year-old 
daughter of producer-director Alfred 
Hitchcock, sailed from New York, 
Saturday (27), for London. She’s 
taking a year’s course at the Royal 
Academy of Dramatic Art there in 
acting and stage techniques. 

Miss Hitchcock, who recently com- 
pleted studies at the Marymount 
schools in Tarrytown, N. Y., and in 
California, has been seen briefly on 
Broadway in Al Margolies’ produc- 
tion of “Violet” and Dwight Deere 
Wiman’s “Solitaire.” 












— Madge Bellamy, 
usch, Virginia Browne Fair, 
ence Vidor and others. 


Mae 
Flor- 


| breakdown 
j}and 
| industry 


DIP, O°SEAG oNAFY 


Year 1947, 
dustry 


as far as the film 
is concerned, can be labeled 
a year of change in sales policies. 
Shackled by the anti-trust decree, 
of the foreign market 
a dip in domestic grosses, the 
has witnessed more new 


| distribution policies during 1947 than 





in any year since the original consent 
decree was instituted in 1940. With 
the exception of the decree, whose 
radical switches have been stayed 
pending the Supreme Court hearings, 
all the new policies have resulted 


from either an attempt to boost 
rentals or to cut distribution ex- 
penses. 


Foremost among those in the for- 
mer category are the clearance cut- 
ting indulged in by practically every 
company, the top-heavy number of 
increased admission price pictures 
and the gradual switch from sliding 
scale percentage deals to straight 
percentage or flat rentals. Scale, 
first instituted by most companies 
five or six years ago, increased 
steadily in momentum until prac- 
tically all percentage films were sold 
that way. In the last year, however, 
there’s been a gradual swing away 
from it until today few houses ex- 

(Continued on page 16) 


U.S. to Expand the Use Of 
Pix for Reeducation In 








in- | 





Austro-Germany, Far East 


Appointment of Lewis S. Baer to | 


head up the screening unit of the 
film section of the Army’s Civil Af- 
fairs Division means the Army will | 
embark soon on an expanded pro- 


Artists, which is in a legal hassle 
with the industry’s overseas sales | 
agency. 

Member companies last May, a 
|year after the Association started 
| operations, split $250,000 among 
themselves. This, however, repre- 


Unlikely U.S. Filmers Will Withdraw 


From Germany, Japan Despite Costs 





Milton Raison 
Says 
“Writing for Pine- 
Thomas Is a Hazard- 
ous Occupation” 


* * * 


A Humorous Feature in the 
42d Anniversary Number 
of 


VARIETY 


Out Next Week 


MP Export Assn. 
Splits Ist Profit 
Melon, $500,000 


The Motion Picture Export Assn., 
after 19 months of operation, split 











cember, it has been learned. Sum of 
$500,000 was divvied up among all 
the major companies except United 





| sented repayment of the sums ad- 


duction program of educational and | vanced by the distribs to get MPEA 


documentary films for use in Ger- 
many, Japan, Austria and Korea. 


started. Last month’s $500,000 was all 
prod albeit meager inasmuch as it 


Production schedule has been out- | Tepresents the net of eight compa- 


tract. Site of the filming will be de- 
termined by the locale of the sub- 
jects, but it’s unlikely that any will 
be lensed in Hollywood. Shorts are to 
be distributed by the Army to schools, 
adult and youth groups, etc., in the 
occupied countries. Entertainment 
features in those countries are pres- 
ently being handled by the Motion 
Picture Export Assn. 

Dan Chance Lawlor, former senior 
partner.in the Motion Picture Pro- 
duction Agency, N. Y., has. been ap- 
pointed chief of the documentary 





film unit. 







JANUARY 7 


42nd Anniversary Number 


lined and is awaiting approval of | Dies in 13 countries. 
the proper authorities. Baer said the | 
shorts would be produced on con-; 


Actually, the coin all came from 
three territories, Czechoslovakia, 


(Continued on page 12) 


Pic 100G Under Budget 
Hollywood, Dec. 30. 

In line with studio’s announced 
intention to “make ’em cheaper,” 
but as good as always,” RKO re- 
ported that producer Bert Granet 
brought in “Berlin Express” for 
$100,000 under budget. 

Slated for Aprii release, pic stars 
Merle Oberon, Robert Ryan, Charles 
Korvin and Paul Lukas. Jacques 
Tourneur directed. 


a 
























its first profit melon in early De- | 















| Semitism. 


* Trade opinion is that only as a 
last desperate measure—and that’s 
far from the situation now—will the 
American industry carry out the 


threat made Monday (29) to pull out 
of Germany and Japan. Companies 
are demanding that the U. S. mili- 
tary government make provision to 
reimburse them for at least the cut- 
of-pocket expenses they incur in 
sending Hollywood product, at the 
request of the State and War de- 
partments, into the two occupied 
countries for morale and educational 
purposes. 

Threat that the American distribs 
would abandon distribution in Ger- 
many and Japan was made to news- 
men in New York by Irving Maas, 
v.p. and general manager of the Mo- 
tion Picture Export Assn., which 
represents all the majors and Mono- 
gram-Allied Artists in distribution 
in. the occupied areas. 

Despite the $900,000 which Maas 
said has been spent by the American 
industry since the end of the war in 
sending its pictures into the two 
countries, the companies are very 
loathe to abandon any territories. 
They tried it with Denmark earlier 
this year when that country cut off 
U. S. remittances. Now they’re giv- 
ing serious thought to going back, 
even if no coin is forthcoming. The 
reason is obvious—the vacuum left 
by the absence of Hollywood films 
is immediately jumped into by Brit- 

(Continued on page 12) 


Italo Pix Displace Brit. 
For Top Foreign Entries; 
N.Y. Crix Pick ‘Agreement’ 


Hollywood is finding its toughest 
competition in the critical “10 Best” 
lists, in the nation’s dailies, coming 
from Italy this year. Last year the 
British were running a neck-and- 
neck race for most mentions on the 
year-end roster of top pictures. 

Italian studios, which have come 
along with a rush since the end of 
the year, have at least two entries 
this year which are indicated for 
unanimous palming. These are “To 
Live In Peace,” produced by Carlo 
Ponti, and “Shoe Shine,” produced 
by Paolo W. Tamburella. Last year 
Italy only had “Open City” up for 
consideration as against three or 
four prominent pictures from Eng- 
land. This year only “Great Expec- 
tations” from the J. Arthur Rank 
studios looks likely for critical ac- 
colades. 

Top English-speaking film of the 
year was named by the New York 
film critics to be “Gentleman’s 
Agreement,” 20th-Fox’s film on anti- 
In the foreign language 
(Continued on page 12) 


DAVEN INN. Y. AFTER 
20TH’S PARIS SHUTTER 


Andre Daven returned to New 
York from Paris last Saturday (27) 
following shuttering by 20th-Fox of 
its offices in France. Daven was 































OUT NEXT WEEK 















studio rep there, handling talent and 
| Story matters. A former producer 
‘for 20th, he has announced no new 
connection as yet. 

Archie Ogden, who headed 20th’s 
| London operation, was recently 
{switched to the staff of the New 
| York story department in an econ- 
jomy move. Barbara Noble, who was 
|in charge in London during the war, 
|is again heading the office. 





Hollywood, Dec. 30. 

RKO wili nominate “Design for 
Death,” which was filmed as “Hiro- 
hito’s Children,” for an Academy re- 
ward in the feature length documen- 
tary classification. Film was edited 
from hundreds of Japanese reels of 
historical dramas, newsreels and 
propaganda films captured by the 
|U. S. Army. 

“Design” runs 60 minutes. Theron 
Warth and Richard O. Fleischer co- 
produced under the exec producer- 
ship of Sid Rogell. Commentary. was 
written by Helen Geisel. with narra- 
tion handled by Kent Smith and 
Hans Conried. 





'RKO’s Documentary Entry 
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8 Majors and 4 Lesser Distribs 
Reieased 428 in “47 Vs. 405 in 46 





Maintaining the accelerated pace 
of film releasing which took its start 
last year, the eight majors and four 
lesser companies shipped a total of 
428 features to exchanges in 1947. 
The sum total represents a gain of 
some 5% over the 405 pix distributed 
in °46 which in turn was a fairish 
gain over the 377 films released the 
year before. It’s considered-an an- 
swer to complaints that theatres still 
face the pinch of a product shortage. 


Of the total, 43 films are reissues 
which were scored for general re- 
lease. Some 20 others (including 


eight designed for sureseater opera- 
tions by Universal’s Prestige unit) 
came from Britain for distribution 
through U and Eagle Lion. The 
balance of 365 features were new 
American films which hit the screens 
some time during the calendar year. 


The eight majors contributed 283 
pix, or a gain of 10 over their gen- | 
eral releases in °46. Four minors, 
Eagle Lion, Republic, Monogram 
and Film Classics, supplied the bal- 
ance of 145 films. EL which ab- 
sorbed PRC during the course of the 
year appears in the box scere for 
the first time with its 55 films. PRC 
in the course of last year turned out 
37 films. 

75 Indies Among ’Em 

Despite sour prospects for indie 
producers because of tightening bank 
credits and the fading foreign mar- 
ket, they still contributed a healthy 
portion of total releases. Some 75 
indie-made films were handled by 
every major and minor company ex- 
cept Metro. United Artists con- 
tinued to lead.on that score with a 
total of 27 while RKO landed in sec- 
ond spot with 15. 


Some 12% of all features, or 48 in 
total, were in one color or another. 
Of these, 29 were Technicolor; 11 in 
Cinecolor; and eight (all Republic) 
in Trucolor. In the musical bracket, 
the 12 companies turned out some 
38 which stressed the song and dance 
angle. 


Western continued as _ favorites 
among a goodly number of the com- 
panies. Total of saddle operas and 
actioners hit a peak of 91 in 1947 to 
spotlight heavy leaning on oaters as 
sure boxoffice fare. This represents 
a sharp boost from ‘46 (despite pro- 
nouncements for big pix), when the 
companies combined to make 62 
westerners. 


Trend towards reissues was height- 
ened during the year. A total of 43 
were released by all companies 
against only 12 in 1946. This ex- 
cludes both pix available for spot 
bookings, but not generally released 
(10 of Columbia’s) and those films 
handled by reissue companies as the 
main part of their activities. 

As for the British, their showing 
was exactly double the 10 released 
in the American market in 1946. Of 
the 20 peddled to theatres, all but 
one came from the J. Arthur Rank 
organization. At that, total of Brit- 
ishers is shert by 10 of the number 
which Rank officials and others pre- 
dicted would be’ released in the 
U. S. during the year. 














Ent’s Distribution 


Continued from page 5 











during 1948. Confabbers will discuss 
and attempt to settle specific pro- 
posals for production, distribution 
and sales policies, 

Upcoming on Ent list are “Ten- 
nessee’s Partner,” Joel McCrea-star- 
rer; “Wild Calendar,” Ginger Rogers’ 


778 in ’37 the Peak 


Releases continued to show a 
gain in numbers following a 
steady dip which started after 
1937 when the total hit a mod- 
ern peak of 778 pix. Following 
figures indicate the totals for the 
past few years. 


SERRA 
Serer. aot 673 
RUPEE 5 b5 a'0%.- . 598 
NOES. 6 6 tudes .2 000 
| SAR eee ee, 
TOA visi. bate eves 442 
1945... .. 308 
| Se re ee 405 











Young-Odlum 


Continued from page 3 





for example). As a result, it must 
accept unfavorable playing time and 
dates in less desirable theatres. UA’s 


| 


control of such playing time is its | 


principal asset, 
dollars and cents basis than its phys- 
ical setup or its organization. 

Had Semenenko succeeded in buy- 
ing control from owners Mary Pick- 
ford and Charles Chaplin, it’s under- 
stood he would have been merely a 
middle man who would have actu- 
ally been financing the UA purchase 
for Young. A UA-EL merger would 
thea have eventually followed. 

Rathvon Would Remain Boss 

Atlas owns a major portion of 
RKO, which RKO prexy N. Peter 
Rathvon has been trying to raise the 
coin to buy. Negotiations along this 
line have been going on between 
Odlum and Rathvon for months, 
with Rathvon apparently unable to 
get the necessary financing. 

However, Rathvon was for many 
years associated with Atlas, and Od- 
lum has stated that he won't sell 
RKO out from under him. Possibility 
exists, therefore, that any deal being 
talked with Young encompasses the 
idea of Rathvon’s continuing in the 
top RKO spot. 

When the Rathvon-Atlas deal was 
hot about three months ago, it is un- 
derstood that Odlum was willing to 
sell all his holdings, amounting to 
about 18% of the voting stock, for 
approximately $12,000,000. A deal 
was also talked by which Rathvon 
would get a’ smaller share, but 
enough to assure him control unless 
there was a very rough-and-tumble 
proxy fight, for around $9,000,000. 
The stock market has continued to 
slide since then, however, and it is 
believed that Young is dickering at 
a lower price. 

Semenenko’s efforts to get control 
of UA are believed not actually to 
be at an end, unless the Young-Od- 
lum deal goes through. While the 
Boston financier couldn’t make a 
satisfactory arrangement during 
Miss Pickford’s recent stay in New 
York, it’s believed he'll make an- 
other attempt in early spring if 
Young doesn’t get RKO in the mean- 
time. Chaplin is more than willing 
to accept what is considered a fair 
price for his half interest in UA, but 
Miss Pickford is holding out to re- 
tain a personal interest in the com- 
j}pany. On the other hand, Semenen- 
ko (or Young) doesn’t want UA un- 
less he can get complete control. 


Rank’s 5th Can. Deluxer 


Peterboro, Ont., Dec. 30. 
With Claude Hunter as manager, 
‘fifth of J. Arthur Rank’s new de- 
luxers in Canada has opened here. 
| Tagged the Odeon, as are all the- 

















starrer, slated to roll in January; ;atre units in the Rank chain, mod- 


possibly two for Charles 
“Eugene Aram” and a_e suspense. 
yarn, “East of Cairo.” It is also said | 
possible that Ingrid Bergman will | 
follow “Arch” with another for the | 
company if a suitable story can be | 
found. | 

Company also has a Harry Sher- | 
Man production, “They Passed That | 
Way,” completed but no release deal | 
set. Sherman will nroduce “Partner” | 
this spring. 

Attending the huddles, in addition 
to the three toppers officers, will be 
studio chief Joe Gilpin, pub. direc- 
tor; Robert S. Taplinger, flack Bill 
Blowitz and exec assistants David 
Hopkins and Colin Miller, Also par- 
ticipating will be stars, producers 
and directors, including Barbara 
Stanwyck, Ginger Rogers, Charles 
Boyer, McCrea, R. B. Roberts, 
Stanley Kramer, Wolfgang Rein- 
hardt and Vernon Clark. Also E. J. 
Churchill, prexy of Donohue Coe., 
Ent ad agency, with several staff 
members. 





Boyer, ;ernistic structure seats 994, Rank’s 


idea of the modern capacity house. 
Odeon has five similar theatres 
under construction in Canada. 





Milton Berle 


humorously writes on the 


*““Never-Never Land” 
(on the Hudson) 


in 
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Kanins Prep ‘Come’ 
Hollywood, Dee. 30. 

Michael and Garson Kanin, who 
burst into indie film production 
with “A Double Life,” will follow 
that picture with “Come What May.” 

Garson Kanin wrote “Come” and 
will direct it, while Michael will 
produce, for Universal-International 
release. 


This Indie Goes 
All-Out for N. Y. 
Over Coast Prod. 


One more vote for eastern pro- 
duction against the alternative of 
Hollywood is cast by Frank Saten- 
stein, head of Marathon Pictures, af- 
ter winding up his chores this week 
on “Closeup.” Film was made in 
toto in New York. Costs are cheaper 
here, according to Satenstein, and 
the company will therefore make all 
its films in Gotham in the future. 
Present plans call for three-per- 
year. 

It’s Satenstein’s contention that the 
overall savings proved to be some 
25% after comparing his itemized 
expenses with those of another film 
made several months ago in Holly- 
wood. “Closeup” was completed in 
24 shooting days, he says, but if the 
same budget were to be the ceiling 
on the Coast, the film would have 
been held to 12-15 days. 

The main savings was in stage 
rentals and the cost of union help. 
There are less unions here covering 
the same operations and that makes 
for both speed and economy, accord- 
ing to the Marathon producer. Here, 
he says, the property men take care 





|of a batch of problems which must 


be handled on the Coast by individ- 
ual unions such as the set dressers 
or the special local which has ex- 
clusive jurisdiction on handling 
greens and shrubbery. 

Illustrative of the savings on sets, 
Marathon paid $8,500 for five days of 
indoor shooting which included 13 
different backgrounds of which nine 
were complete scenes. Company’s 


| last Coast production set the outfit 


back $22,000 for indoor lensings. 

In a Coast production shot in 12 
days (against 24 for “Closeup”), 
Marathon laid out. $4,000 for its 
soundcrew against $4,121 in New 
York. For the same shooting time, 
Satenstein figures the soundcrew ex- 
pense would have been double. 
Other labor costs were pretty well 
parallel, he said. 

“I'm sold on New York produc- 
tion,” Satenstein summed the case, 
“not only because it’s unquestionably 
easier on the pocketbook, but be- 
cause there’s no other place where 
you can get solid outdoor back- 
grounds so readily. For any scene 
requiring a city setting, this is the 
place.” 


Ist Eastern Pic Rushed 
West for Academy Entry 


First picture produced in the east 








is a short in RKO-Pathe’s “This Is 
America” series. Titled “Children’s 
Village,” the two-reeler was wrapped 
up shortly before Christmas and 
flown to Hollywood where it opened 
last week at a downtown RKO 
house. 
Documentary 


short was produced by RKO-Pathe 
production 
Edward Montagne, formerly affili- 
ated with Hal Roach, directed from 
a script by Ardis Smith. 


NEWSREELS’ ACAD BREAK 


Hollywood, Dec. 30. 

First-row-center of the Shrine 
Auditorium will be turned over to 
newsreel crews to cover the Acad- 
emy Awards presentations on the 
night of March 20. New arrange- 
ment will permit the actual Jénsing 
of the Oscar winners on the stage, 
instead of haphazard filming back- 
stage, which caused a lot of dispute 
last year. 

New system was worked out by 
Margaret Herrick, Academy execu- 
tive secretary; Arch Reeve, of the 
Motion Picture Assn., and Howard 
Mayer, public relations counsel for 
the Academy. 








Re-Ink Tim Holt 
Hollywood, Dec. 30. 
RKO re-inked Tim Holt and will 
put him in a number of features in 
addition to his series of outdoorers, 
which extend to 1949. 





story of the juve. 
delinquents’ village in Dobbs Ferry, bos sg an stg nn oe ye | 
N. Y. (a la Boys Town, Neb.), the | -,.” By. cing a | 


veepee Jay Bonafield. | .+ $40,746,845 and films released, less 





} 








to be rushed into a Coast booking | 
|for a crack at the Academy awards | 





Box Score of 


1947 Releases 


Breakdown by company of releases in 1947; their comparison with 
1946; totals on westerns, reissues, color films, musicals, indie-made 
pix and British releases is as follows: 











Re- "47 46 

Company Westerns Color Musicals Issues Indies British Total Total 
Columbia .......18 4 6 10* 4 0 67 51 
Warner Bros ... 4 2 1 9 2 0 29 25 
Paramount ..... 8 5 4 0 3 0 29 24 
MRS sah cabs * 4 1 6 15 0 40 39 
Universal ....... 2 7 2 0 5 15 34 47 
os Peer 0 6 6 4 0 0 30 32 
Kh, 6p kgpc eee 2 4 1 27 0 27 20 
20th-Fox ....... 0 7 a 10 8 ] 37 35 
Republic .......14 8 i) 1 3 0 39 50 
Eagle Lion ..... 19 2 1 6 4 4 55 
Monogram ...... 14 1 0 6 4 0 50 45 
Film Classics 1 

|__M-G Profit ||MPTOA’s Brief 

——a Comtinued from page 3 

worth showed a fair gain during 

fiscal ‘47. Total current and work- 


ing assets on Aug. 31 aggregated 
$132,171,887 against $127,830,012 in 
1946 while total current liabilities 
were $26,941,991 against $30,844,315. 
In the main, the climb was reflected 
in a boosted picture inventory which 
came to $81,995,730 (including films 
in process, completed but unre- 
leased and released pix) against 
$75,894,364. 

In the key bracket of gross sales, 
a slight decline was suffered. M-G 
took in receipts of $183,948,900 in 
fiscal "47 which compares to $188,- 
476,317. For the first quarter of °48, 
the gross was $37,960,000 (estimated) 
against $41,460,000 in last year’s com- 
parative period. 


Amortization Up 


In the face of this dwindling of 
grosses, Metro was forced to meet 
increased amortization on its cost- 
lier postwar films which saw release 
dates during the year. Whereas in 


1946, total amortization was $59,443,- | 


388 for the production nut, that 
charge hit $64,274,210 during °47. The 
close to $5,000,000 boost, 
almost sufficient to account for the 
drop in net. 


At no other point in the profit | 


and loss statement is there any lop- 
sided increase in expenses. Theatre 


and office building overhead includ- | 
ing film rentals, for instance, came | 


to $54,343,133 for the year, a com- 
parative trifle over the $53,275,072 
in "46. Film division and M-G-M 
records division costs were $21,645,- 
175 while last year’s was $18,965,148 
when the outfit had not yet opened 
its waxing plant. 

So far as its M-G-M Records com- 
pany is concerned, trade reports in- 
dicate that Metro salted some $3,000,- 
000 into the outfit. Understood that 
the subsid has been operating at a 
loss which may be furthered by the 
ban on transcriptions imposed by 
James C. Petrillo. American Federa- 
tion of Music prexy. How much of 
the present loss is reflected in the 
earnings statement is problematical 
since it can be amortized over a 
period of years. 

Other chief expenses in "47 (with 
only insignificant variations on the 
1946 figures) were general and ad- 
ministrative, $2,637,494; 
tions to employees’ retirement plan, 
$3,448,739; outside producers’ share 
of film rentals, $2,412,290. Deprecia- 
tion of buildings and equipment, 
vent on leased properties, plus taxes 
totalled $13,418,176. 


Cash deposits worked up to $24,- 
971,853 from $21,186,188 in the year 
before. Government security hold- 


climbed to $20,162,298 from $9,489,- 
143. Pix under process are valued 


amortization, are estimated at $21,- 
086,586. 


Metro noted that 
economies are now 


widespread 
in force and 


should be reflected in future earn- | 


ings. 





Alan Hynd 
Has His Own Ideas On 


“The Autographed 
Book Menace’’ 


* * & 

An Interesting Feature in the 
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of 
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alone, is | 


contribu- | 


Doesnt Favor 


Divorcement 


| The Big Five found an ally in its 
fight against divorcement when the 
|indie exhib members of the Motion 
| Picture Theatre Owners of America 
filed a brief with the U. S. Supreme 
, Court this week in the Government 
anti-trust suit. MPTOA declared that 
it did not favor theatre divestiture 
because “they do not feel that that 
| remedy will cure the evils com- 
| plained of, but, quite on the con- 
| trary, will create a new set of them.” 

Surprisingly enough, while the 
Government consented to the amicus 
|curiae move by MPTOA, none of 





— defendants would go along. 
Hence, the exhib organization 
| (which merged into the Theatre 


|Owners of America but preserved 
its separate status for purposes of 
| the appeal only), must apply to the 
|court for acceptance of the brief. It 
was prepped by Herman Levy, gen- 
/eral counsel for TOA besides hold- 
ing down the legal spot for MPTOA. 

Brief levels a full powder blast at 
competitive bidding ordered by the 
statutory .court. Under auction sell- 
ing, it claims, an exhib “with the 
necessary financial means” could 
readily rid himself of competition. 
_ Alternative methods offered to him 
| would be overbuying and backlog- 
ging of product or overbidding while 
|operating at a loss. Either would 
|accomplish “his sinister purpose,” 
'MPTOA declares. 


Such a system of licensing is 
|“economically unsound,” the brief 
‘continues. “Under it licensing fees 
will increase. However, that there 
, will be increases is self - evident.” 


| There's nothing inherent in the film 


or code for it, MPTOA asserts. 

MPTOA also makes a pitch for the 
jindustry arbitration system. Arbi- 
tration, it claims, involved a large 
| Savings in time and money as com- 
‘pared with separate court actions. 


|The absence of such a system will- 


, keep the industry entangled in liti- 
gation ad infinitum.” 

Brief raises one novel argument. 
It claims that competitive bidding 
| will “undoubtedly lead to increased 


|edmission prices.” “The public is, 
therefore, vitally interested,” it 
| maintains. 





| 
‘SOPEG-MG Arbitration 
| Winds Up Fri. (2) in N.Y. 


Arbitration proceedings involving 
|pay hike claims of Metro’s home- 
| office white collarites will wind up 
|Friday (2) when attorneys for 
_ Screen Office & Professional Em- 
|ployees Guild will present final 
, arguments before the American 
_ Arbitration Assn. Last week, Metro 
legalite Burton. K. Zorn defended 
the company’s stand for mainten- 
ance of status quo wages with asser- 
tion that cost of living had risen 
only 6.7% as against higher figure 
offered by union attorney Leonard 
Boudin, 


In his final rebuttal, Boudin is 
expected to make another strong 
pitch for a $12 or 30% raise, which- 
ever is higher, in order to lift fiim 
office workers to standards of other 
industries, according to his Boudins 
statistics. Meanwhile, arbitration 
proceedings involving white collar- 
ites at United Artists were launched 
yesterday (Tuesday). 





Miner El Paso Damage 
El Paso, Dec. 30. 


The Plaza theatre escaped with 
minor damage when a fire broke 


out in the basement of a restaurant 
next door. 
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UPPED COSTS NIP FOREIGN PROD. 


Loans to Indie Producers Worsen As 
Banks Veer to Other Industries 


Difficulties of indie preducers in 
getting production loans from 
banks have suddenly worsened in 
the past month. Reason has nothing 
to do with the picture business itself, 
but the fact that commercial and 
industrial demands for loans have 
taken a sharp upturn. Result is that 
interest rates on them have risen 
closer to a parity with those on film 
financing, making the latter loans 
less attractive to the banks. 


Standard fee charged by the 
banks for film loans has been the 
legal maximum of 6%. On the other 
hand, good- and medium-rated firms 
in other fields could borrow money 
for 142%. Latter loans were consid- 
ered much safer by. the banks and 
the film financing was only entered 
into because of the higher return 
on the money. 

Now, well-rated firms are being 
forced to pay 1%% for coin, while 
the medium-raters are up td 2 or 
2%%, with the prospect that they’ll 
all go to 3% very shortly. Result 
is that banks don’t want to tie up 
their coin in what they consider 
dubious film loans when by holding 
c:> to it they'll be able to get a 
comparatively good return on loans 
they consider much more advan- 
tageous. 


Aside from the cloudiness of the 
foreign situation, which has scared 
the loan institutions off, they prefer 
commercial and industrial firms as 
borrowers because they build regu- 
lar customers that way. With the 
indie filmmakers, it was very often 
a case of borrowing from one bank 
for the one film and another for the 
next, so the banks felt they were 
not developing their own business. 

Reason for the sudden demand for 
loans by other industries is said to 
be a diminution in the large bal- 
ances they built up during the war. 

(Continued on page 14) 


RANK MAY TIE IN WITH 
MPA’S KID PIX PROGRAM 


With three childrens’ features al- 
ready across customs and a flock of 
others heading for the U. S., J. 
Arthur Rank officials here are hud- 
dling with Francis Harmon, veepee 
of the Motion Picture Assn., for 





some sort of tiein with the MPA’s |! 


childrens’ film library. Idea behind 
Rank’s move is for a joint operation 
on children’s pix. The MPA project 
was started some 18 months back as 
& part of the organization's public re- 
lations program. 

Only one of Rank’s features aimed 
specifically at kids to hit Yank the- 
atres so far is “Bush Christmas,” a 
74-minute pic made‘in Australia fea- 
turing Chips Rafferty and a moppet 
cast. It’s being peddled by Uni- 
versal and has already played single- 
bill at U's Park Avenue theatre, 
N. Y. Company has sent 61 prints 
to exchanges for general distribution. 
= Two others, “Jean’s Plan” and 

Little Ballerina,” both turned out 
by Rank in Britain, are waiting re- 
lease. They pose a tough problem 
to U's sales staff since Rank would 
like them sold for adult’ as well as 
children audiences. At the same 
time, Rank officials here want them 
‘added to the MPA’s library as 
Specially suitable for moppet shows. 


306 in a ‘Hot’ Election; 
IATSE’s Hands-Off Policy 


In a hotly contested election, 
boothmen belonging to Local 306 
filed to the polls yesterday (30) in 
Vote for new slate of officers. Main 
Coiitest involved fight for presidency 
of the local between incumbent 
perman Gelber and former prez 
oe Basson. At presstime, the re- 
— of the election were ‘still in 
oubt with tabulations unfinished. 
ioe ins rumors that the interna- 
2 nal office was intervening in the 
ase s in behalf of Basson, Richard 
FT shepeg, prez of the International 
Sonee, of Theatrical Stage Em- 
the ot issued a statement during 
“hang ‘ng in which he declared a 

“nds off” policy towards the local. 








Leonard L. Levinson 
Hes Culled Some Amusing 
“Brown Derby 
Stories”’ 

From His Forthcoming Book 


* * 
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Publicity For MPA’s 
Title Registry Head 
Breaks 25-Yr.-Old Rule 


Motion Picture Assn.’s hypoed at- 
tention to public relations recently 
has seen in the past two weeks the 
breaking of a 25-year-old Associa- 
tion policy. That’s in the giving of 
personal publicity to members of the 
staff. 

New technique has resulted in af- 
fording newspapers, syndicates, 
magazines and wire services oppor- 
tunity to interview Margaret Ann 
Young, head of the MPA’s motion 
picture title registration bureau in 
New York. Stories on Miss Young— 
and, of course, the title service— 
have appeared in dozens of papers 
in the past couple weeks. through 
wire service and syndicate breaks. 
Considerable magazine stuff is ex- 
pected to appear later. 

Interviews were set by Tom 
Waller, who joined the MPA staff 
four months ago as New York in- 
|formation topper. He’s planning to 
do similar campaigns in the future 
;on one after the other of the organ- 
|ization’s department heads. 
| Thought behind the interviews is 
that the various activities of the As- 
| sociation will be brought out, show- 
ing the complexity of filmmaking 
and that it is a dignified and orderly 
business, rather than the haphazard, 
'scatterbrained operation so _ fre- 
quently pictured in dispatches from 
Hollywood. It’s also an effort to hu- 
manize the MPA through spotlight- 
ing its activities via the personali- 
ties of its staff. 

On another MPA public relations 
front, clippings which have piled up 
show a favorable response to the re- 
;cent action in banning making of 
|gangster films. Editorial comment 
‘indicates opinion that the industry 
‘showed recognition of its public 
service responsibility in ordering 
elimination of the two-gun mellers. 


‘JULIET’ TOPS SEVEN 
ON SELZNICK’S ’48 SKED 


Hollywood, Dec. 30. 

David O. Selznick goes to bat in 
1948 with seven completed screen- 
plays ready for shooting, with “Ro- 
meo and Juliet’ heading the list. 

Others on the Selznick program 
are “Rupert of Hentzau,” “Tender Is 
the Night.” “A Doll’s House,” “Tess 
of the D'Urbervilles,” “The Scarlet 
Lily” and “Little Women.” 


























Rowley Circuit Head 
Maps Brazil Prod. 


Dallas, Dec. 30. 

Texas capital, represented by Ed 
Rowley, Jr., of this city, is expected 
to play a big part in expansion of 
picture production in Brazil. Row- 
ley’s father heads the R&R theatre 
circuit of Texas. 

Rowley lived in Mexico several 
‘years but closed out his business 
interests there recently, preparing to 
move to Sao Paulo, Brazil, where 
the new industry will be developed. 
Rowley made a trip to Sao Paule 
last fall to investigate possibilities 
for production there. 








ITALY, MEXICO 
CHASE YANK: 


A rush of Yank spending in for- 
eign countries on filmmaking ven- 
tures is rapidly shooting up produc- 
tion costs abroad to a point ap- 
preaching those of Hollywood. Loose 
pursestrings and the price-is-no-ob- 
ject attitude has pushed costs in 
Italy and Mexico to double that of a 
year ago. As a result, two producers, 
Leonard Picker and Arnold Press- 
burger, unwilling to compete with 
other American producers, have 
cancelled production plans in Rome. 

Pressburger was to have partially 
made in Italy “Then and Now,” 
filmization of the Somerset Maugham 
novel, for J. Arthur Rank. Picker 
had also mapped production in Italy 
of “Sons of the Musketeers” for 
Eagle Lion release. He intends mak- 
ing the film elsewhere in Europe. 

According to Picker, who’s just 
returned from Italy, his film would 
cost some 200,000,000 lira ($400,000) 
if lensed in that country, whereas, 
formerly, the cost would have been 
half that sum. Amount is exclusive 
of dollar costs for players, story, 
rawstock (which must be imported 
there), producer and director. “That 
boost,” he says, “is due entirely to 
the extravagant spending for sets 

(Continued on page 14) 


> PRODUCTION CREDITS 
ON REP.’S ‘MOONRISE’ 


Hollywood, Dec. 30. 


“Moonrise,” which. rolled at Re- 
public Monday (29), carries five pro- 
duction credits. Besides usual studio 
credits, four producers take bows, 
credits reading “A Charles K. Feld- 
man Group-Marshall Grant produc- 
tion of novel by Theodore Strauss. 
Produced by Charles Haas. Directed 
by Frank Borzage. A Frank Borzage 





Production. A Republic Picture.” 
Reason: Haas, latest addition to 
producer lineup, wrote screenplay 


after Grant bought property. They 
took it to Feldman, who worked up 
a package deal. Republic had com- 
mitment with Feldman, another 
with Borzage, so studio combined 
the two. 





Julian T. Abeles 


(Special copyright counsel 
for Loew's, 20th Century- 
Fox and Universal ) 


reminisces on some memories of a 
Little Rock youth 


“No Readin,’ 
No Writin,’ 
No ’Rithmetic’’ 

— + ~ 
an interesting feature in the 


42d Anniversary Number 
of 


VARIETY 
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Mrs. Kalmus Sees Indies 
In Britain Taking Up Any 
Color Rank Relinquishes 


With the possibility that J. Arthur 
Rank may cut down on tint films in 
his announced 
economy policy, independent British 
picture producers would fill the gap 
according to Mrs. Natalie Kalmus, 
color director for Technicolor, who 


arrived in New York last week after 
a three-month stay in Britain. De- 
spite Rank’s reported retrenchment 
there’s still a “tremendous demand 
for color films in England,” she said. 

Technicolor’s processing facilities 
in Britain long have been hard 
pressed to meet the demand, Mrs. 
|Kalmus said. However, expansion 
|plans hinge entirely on government 
approval. She also disclosed that 
{Technicolor currently has four cam- 
eras available in Britain. 

While abroad Mrs. Kalmus super- 
vised a number of tinters for Rank 
and independents including “Blanche 
Fury,” “Ideal Husband” and “Red 
Shoes” which already have been 
completed. Others that are ngaring 
completion are Korda’s “Bonnie 
Prince Charlie,” and Rank’s “Scott 

(Continued on page. 12) 


| view -of recently 














Briefs From the Lots 








Hollywood, Dec. 30. 

All the physicait assets of Sierra 
Pictures’ “Joan,” with the excep- 
tion of medieval costumes and 
hand props, were bought by Uni- 
versal-International Dorothy 
Kingsley and Dorothy Cooper, for- 
mer scripting collaborators at Met- 
ro, have split as a team, with Miss 
Kingsley working on “Neptune’s 
Daughter” and Miss Cooper on “The 
Duchess of Idaho.”...David O. Selz- 
nick loaned out Guy Madison and 
Rory Calhoun to Windsor Pictures 
for top roles in “When a Man’s a 
Man.”...Bruce Humberstone washed 
up added scenes for “The Ballad of 
Furnace Creek.”.. Frank Capra re- 
sumed shooting on “The State of 
the Union,” for 10 days of pickups 
and montage... Judy Garland fe- 
turned to the cast of “Easter Pa- 
rade,” after doing retakes on “The 
Pirates,” which caused “Parade” to 
shut down for a week. 

Rod Cameron bought “Sweet Holi- 
day,” a Christmas fantasy, as basis 
for his first indie production... 
Jehn Hanahan announced “The Mar- 
riage of Figaro,” Mozart opera, as 
his next film production to follow 
“Don Giovanni.” ... Cast of 20th- 
Fox's “Street With No Name” shifted 
from Washington to Los Angeies’ 
Skid Row for 30 nights of shooting. 

Robert Emmett Dolan borrowed 
by Universal-International from 
‘Paramount as musical director on 
| “Mr. Peabody and the Mermaid.” 
| 








... Rex Ingram drew a featured role 


in “Moonrise” at Reptfhlic . . 


Monte Blue signed for a key role | 


in “Key Largo” at Warners... 
William Russell will direct “It’s Al- 
ways Spring,” which Daniel Dare 
| will produce at Paramount .. . Janet 
| Martin and William Wright will play 


romantic leads in “Recoil,” a Stephen 
Auer production at Republic 
Walter Wanger moved his head- 
quarters to Eagle Lion where his 
first production will be “The Blank 
Wall.” ... Dennis O’Keefe and Louis 
Hayward will co-star in the forth- 
coming Edward Small production, 
“FBI vs. Scotland Yard.” 


Martin Murray Productions is set- 
ting up headquarters at Nassour 
Studios to make a series of television 
shorts, with Orville Stewart direct- 
ing. Harry Revel doing the score 
and Pat Hutto, Earl Carroll showgirl, 
starring . . 11,000 feet of jungle 
film arrived from India for incor- 
| poration into the Monty Shaff-Frank 
| Rosenberg production, “Man-Eaters 
'of Kumaon.” ... Warners reports 24 
| writers working on scripts for 21 
| films to be produced in 1948. 


| Michael Curtiz bought “The Pasa- 
| cone Story,” written by Leo Rosten 
and Arnold Albert, to be produced 
independently for release by War- 
|ners...Arko Productions signed the 
|Serrita Camargo dance group for 
| sequences in “Mr. Joseph Young of 
| Africa.” . . . Casey Robinson is doing 
'the screenplay on “Bright Leaf,” 
| story of a tobacco dynasty, which 
Seton I. Miller will produce at War- 
ners... Wiliiam Bowers and Rebert 
| Arthur will co-produce “The West- 
ern Story” for Universal-Interna- 
tional .. . Warners assigned Delmer 
Daves to direct “Until Proven 
Guilty,” Joan Crawford starrer to 
be produced by Jerry Wald... Ex- 
teriors for “The Winner’s Circle” 
were shot at the Santa Anita track 
with Felix Feist directing ... Ed- 
mund Gwenn slated for a top role 
in “Apartment for Peggy,” with 
George Seaton directing and William 
Perlberg producing. 





Those Spread-It-Out-Over-the-Years 
Contracts But With Ifs for the Cos. 


+ New form of employment ticket 
for stars which spreads out their 
compensation over a_ stretch of 
years is okay tax-wise for the thesps 
but ns.g. for companies granting 
them, tax experts say after studying 
the new pacts. At the same time, 
they discount reports from Washing- 
ton that the Government intends 
cracking down on these contracts as 
purportedly in violation of the in- 
ternal revenue laws. 

Disadvantage to the company on 
any deal which provides for salary 
payments for a number of years 
after a pic is wrapped up is the pro- 
hibition, on deductions of deferred 


expenses. That’s provided in sec- 
tion 23-P of the Internal Revenue 
Code and it means, in effect, that 


a producer must gamble on future 
profits when it delays a salary pay- 
ment. 

The practical effect is that a pro- 
ducing outfit can’t take its deduc- 
tion during the present period when 
it knows its profits are high. Con- 
sequently, it must speculate on a 
future date when the net: may be 
way down or even non-existent. The 
stars favored by this sort of deal, 
on the other hand, are escaping top- 
bracket income levies by spreading 
their pay-checks thin. 

Since the law specifically provides 
for deferred deductions, tax experts 
consider the long-range pacts as per- 
fectly proper. Short of the Fed- 
eral revenuers proving a specific in- 
tent to evade the tax laws, there’s 
not much chance of these contracts 
being upset, it’s said. New-type 
deal was recently spotlighted by a 
10-year ‘tieup with Gary Cooper 
obtained from Warner Bros. which 
provides for payments to him over 
an 18-year period. Humphrey Bo- 
gart recently obtained a similar deal 
with WB. 

The Government, in its attempt 
to upset single-picture corporations, 
has made little progress in the past 
year, according to industry tax con- 
sultants. Revenuers are still en- 
gaged in examining the books of 
solo-pic companies, particularly 
those of Samuel Goldwyn, in an ef- 
fort to show an intention ‘to slice 
tax payments. Examinations have 


without any further steps to test the 
single-picture setup. 

Corporate structures have proven 
so complex and industry customs 
so baffling that the Government is 
still digging for a basis to bring tax 
proceedings. 


SWG TO AID DEFENSE 
OF INDICTED FILMITES 


Hollywood, Dec. 30. 

Ten “unfriendly witnesses” in the 
recent Congressional investigation 
will be represented by a nationally 
known attorney im any civil suits 
they may institute against film 
studios which discharged them. 

Executive board of the Screen 
Writers Guild voted to defray ex- 
penses of counsel for the dismissed 
scripters. Chairman of the meeting 
was Sheridan Gibney, newly elect- 
ed president of SWG. 


B’way Filmeries Scaled 
At $2.40 for New Year’s 


With ail Broadway firstruns giv- 
|ing special midnight shows tonight 
| (New Year's Eve), bulk of them are 
| charging $2.40 top, same as was in 
| force last year. However, some 
|; Managers are keeping a weather-eye 
peeled to catch any noticeable pat- 
ronage resistance, and may lower 
the scale if deemed necessary. 

Big film-stageshow houses like the 
|Paramount, Roxy and Music Hall 
\plan installing the higher scale 
|starting about 8 p.m. to catch early 
celebrants who may not want to be 
in the theatre for actual arrival of 
the New Year. Several of the 
| straight-film houses will stay right 
‘on their usual weekend top prices. 
Victoria, which went to $1.80 for 
inight shows last week, keeps this 
|scale for New Year's Eve. Golden 
| also will retain its usual night 
weekend scale. 
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Big; ‘Castile’ Great 1086, T-Men 


Rousing 57446, ‘Tycoon’ Socko 566, 
‘Rose’ Same, Agreement Strong 426 


2. 





Los Angeles, Dec. 30. 

Firstruns here are looking for big- 
est week’s biz of year in current 
rame. The number of new films 
nd roadshow prices on four of the 
iggies also will boost the take. 
“Capt. Castile’ is standout with 
rousing $108,000 in four theatres. 
“Gentleman’s Agreement” looks 
sock $42,000 in two spots on upped 
scale. 

“T-Men” is soaring to unusually 
strong $57,500 in six theatres, com- 
paratively better than some of so- 
called super epics of week and beat- 
ing “Red Stallion” biz here. “Ty- 
coon” looks big $56,000 in two houses 


while “Wild Irish Rose” will hit 
same figure in three locations. 
“Good News” is mild $45,500 in 
three spots as is “Mourning Be- 
comes Electra” in one spot at 
$8,500. 


“Bishop’s Wife” also is a leader 
with $23,000 in one theatre at $1.50 
top. 

Estimates for This Week 

Belmont (FWC) (1,532; 60-$1)— 
“T.Men” (EL) and “Linda Be Good” 
(EL). Sturdy $7,000. Last week, “I 
Love Trouble’ (Col) and “Last 
Round-Up” (Col) (9 days), $2,000. 

Beverly (FWC) (1,352; 80-$1.50)— 
“Gentleman’s Agreement” (20th). 
Reserved seat, roadshow run. Fine 
$13,500. Last week, subsequent run. 

Beverly Hills Music Hall (G&S)— 
Blumenfeld) (826; 65-$1) — “Bod 
and Soul” (UA) (6th wk-5 days). 
Down to $2,500. Last week, $3,400. 

Carthay Circle (FWC) (1,518; 80- 
$1.50)—“Bishop’s Wife” (RKO). 
Solid $23,000. Last week, “Uncon- 

uered” (Par) (4th wk-9 days), 
$7,300. 


Chinese (Grauman-WC) (2,048; 
60-$1)—“Captain Castile” (20th). Hot 
$27,500. Last week, “Golden Ear- 
rings” (Par) (2d wk), only $7,100. 

Culver (FWC) (1,145; 60-$1)— 
“T.Men” (EL) and “Linda Be Good” 
(EL). Good $6,500 in 6 days. Last 
week, “Pirates ae os (U) and 
“Bury Me Dead” ( (9 days), 
slight $3,100. 

Downtown (WB) (1,800; 60-$1)— 
“Wild Irish Rose” (WB). Good $21,- 
500. Last week, “Escape Me Never 
(WB) (2d wk), dull $6,500. 

Downtown Music Hall (Blume Y 
feld) (872; 60-$1)—“Body gee Soul” 
(UA) (6th wk-5 days). ales at 
$7,500. Last week, nice $8,600. 

Egyptian (FWC) (1,538; 60-$1)— 
“Good News” (M-G). Okay $12,500, 
Last week, “Green Dolphin Street 
(M-G) (4th wk-5 days), $5,000. # 

El Rey (FWC) (861; 60-$1)— T- 
Men” (EL) and “Linda Be Good 
(EL). Fancy $6,500. Last week, “ 
Love Trouble” (Col) and “Lé 
Round-Up” (Col) (9 days), meager 


$2,300. 
Esquire (Rosener) (685; 85)—“Ad- 
venturess” (U). Bette 


t Fine $5,000. 
Last week, “Tawny Pipit” (U) (5th 
wk-6 days), $1,400. 

Four Star (UA-WC) (900; $1.20- 
$1.80)—“‘Mourning Becomes Electra” 
(RKO). Two-a-day roadshow run. 

~ Fair $8,500. Last week, “Daisy Ken- 
on” (20th) and “Two Blondes, Red- 

ead” (Col) (2d wk-6 days) (m.o.), 


900. 

Guild (FWC) (968; 80-$1.20)—“‘A 

Double Life” (U). Advanced price 
special run to qualify for Academy 
nomination. Handsome $12,500. Last 
week, “Pirates Monterey” (U) and 
“Bury Me Dead” (EL) (9 days), 
$3,100. 
Hawaii (G&S-Blumenfeld) (956; 
60-$1)—“‘Body and Soul” (UA) (6th 
wk-5 days). Closing near $2,500. Last 
week, $2,800. 

Hollywood (WB) (2 
“Wild. Irish Rose” (WB). Nice $17,- 
000. Last week, “Escape Me Never” 
(WB) (2d wk), dim $5,400. 

Hollywood Music Hall (Blumen- 
feld) (475; 60-85)—“Body and Soul” 
(UA) (6th wk-5 days). Down to $2,- 
500. Last week, good $3,100. 

Iris (FWC) (828; 60-85)—“Pirates 
Monterey” (U) and “Bury Me 
Dead” (EL) (2d wk). Light $2,500. 
Last week, $3,000. 

Laurel (Rosener). (890; 85)—“Man 

bout Town” (RKO). Nice — 

st week, “Shoe Shine” (Indie) 
(2,404; 


(8th wk-8 days), $1,800. 

Loew’s State (Loew-WC) 
60-$1)—"Castile” (20th). Great $45,- 
500. Last week, “Golden Earrings” 
(Par) and “Blondie’s Anniversary” 
(Col) (2d wk), slow $13,400. 

Los Angeles (D’town-WC) (2,097; 
60-$1)—“‘Good News” (M-G). Fair 
$20,000. Last week, “Dolphin Street” 
{M-G) (4th wk-5 days), $8,000. 

Loyola (FWC) (1,248; 60-$1) — 
“Castile” (20th). Rousing $15,500. 

ast week, “Golden Earrings” (Par) 
2d wk), slight $4,800. 

Mareal (G&S) (900; 50-$1) — 
“Song of South” (RKO) (2d wk- 
5 days) (reissue). Only $1,000. Last 
week, light $2,200. 

Million Dollar (D'town) (2,122; 60- 
85)—“‘T-Men” (EL) and “Linda Be 
rergdl (EL). Okay $7,500 or better. 

ast week, subsequent-run. 

Orpheum (D’town-WC) (2,210; 60- 
$1)—“T-Men” (EL) and “Linda Be 
Good” (EL). Solid $24,500. Last 
week, “I Love Trouble” (Col) and 


756; 60-$1)— | La 


> 


Broadway Grosses 


Estimated Total Gross 


This Week .......... $960,500 
(Based on 23 theatres) 
Last Year . /$1,086,500 


(Based on 17 theatres) 


Kaye Lifts ‘Blue 
Terrif 606, Det. 


e Detroit, Dec. 30. 


Starting Christmas Eve, Detroit 
film houses started getting a literal 
shot in the arm that zoomed grosses. 
“Captain From Castile” skyrocketed 
to a smash week at the Fox. Danny 
Kaye’s personal appearance is 
boosting “Out of Rlue” to a wow 
session at the Michigan. “Fun and 
Fancy Free” and “Road To Rio” both 
are big on their second weeks. 
Estimates for This Week 
Adams (Balaban) (1,740; 70-95)— 
“Green Dolphin Street” (M-G) (2d 
wk). Nice $12,000. Last week, slim 
$5,000. 
Broadway-Capitol (United Detroit) 
(3,309; 70-95)—‘“Tycoon” (RKO). 
Favorable $20,000. Last week, $9,000 
in 4 days. 
Downtown (Balaban) (2,683; 70-95) 
—‘“Had To Be You” (Col) and “Devil 
Ship” (Col). Neat $15,500. Las 
week, “Mark Of Zorro” (20th) ar 
“Drums Along Mohawk” (20th) (re- 
issues), $9,000. 
Fox (Fox-Michigan) (5,100; 70-95) 
—‘Captain from Castile” (20th). 
Smash $60,000 or near. Last week, 
“Foxes of Harrow” (20th), $19,000. 
Michigan (United Detroit) (4,039; 





70-95)—“Out of Blue” (EL) with 
Danny Kaye. heading stage-show. 
Walloping $60,000. st week, 
“Hagen Girl” (WB) and “Green for 


Danger” (EL), $12,000. 

Pal ( ag foe gy od (2,976; 70- 

5)—“Road To Rio” (Par) and “Big 

own After Dark” (Par). Batistac- 

tory $23,000 for second week. Last 
(United ag ba 


week, $21,000. 
United Artists 
oF , et gg Fancy Free” 
an “Driftwood” (Rep). 
Fine $17,000 for second week. Last 
week, $11,000. 


‘ROSE’ GREAT $20,000 
DESPITE BUFF. SLUMP 


Buffalo, Dec. 30. 

Buffalo is suffering from holiday 
doldrums, but pickup is anticipated 
soon. Best bet looks to be “Wild 
Irish Rose,” big at the Buffalo. 

Estimates for This Week 

Buffalo (Shea) (3,500; 40-70) — 
“Wild Irish Rose” (WB). Great $20,- 
000 or over. Last week, “Thunder 
in Veer a aa “Christmas 

rol” (M-G), $8,000. 
ayo Lakes (Shea) (3,400; 40-70) 
—“Killer McCoy (M-G) and “High 
Conquest” (Mono), Strong $17,500 
in sight. Last week, “Drums Along 
Mohawk” (20th) and “Mark of Zor- 
ro” (20th) (reissues), $12,000. 

Hipp (Shea) (2,100; 40-70)—“Belle 
Starr” (20th) and “Frontier Mar- 
shal” (20th) (reissues). Okay $6,500. 
Lazt week, “Man Iron Mask” (EL) 
and “Gentleman After Dark” (EL) 
(reissues), $5,000. 

Teck (Shea) (1,400; 40-70)—“Old 
Spanish Trail’ (Rep) and “Stand- 
in” (Rep). Fine $4,000 or near. Last 
week, “Magnificent Obsession” (U) 
and “Stole a Million” (U), $3,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Pirates of Monterey” (U) and 
“Bush Christmas” (U). Okay $12,000. 
Last week, “Last of Bad Men” (Col) 
and “Key Witness” (Col), $9,500. 


20th Century (20th Cent.) (3,000; 
40-70)—“Out of Past’ (RKO) and 
“Tracy Meets Gruesome” (RKO). 


Stout $13,500. Last week, “Northwest 
Outpost” (Rep) and “Driftwood 
(Rep), $7,000. 


Bliz Hits Hub Albeit 
‘ ee 
Castile’-Vaude $30,000, 
C3) hed ? °f 9 
Bishop’s Wife’ Hot 186 
Boston, Dec. 30. 

Post-holiday biz was smacked 
severely by blizzard, all spots nor- 
mally expecting big jump in takes 
being set back to low average 
grosses, with the possibility of gains 
in last days of runs. “Captain from 
Castile” plus stage show at RKO igs 
okay $30,000. “My Wild Irish Rose” 
is fairly good at the Met. “Bishop’s 
Wife” looks nice at the Astor. 

Estimates for This Week 

Astor (1,000; 40-80) — “Bishop’s 
Wife” (RKO). Opened Christmas 
and headed for a nice take until 
blizzard hit. First week will prob- 
ably wind up about $18,000, great 
considering. Last week closed for 
final redecoration, 

Boston KO) (3,200; 50-$1.10)— 
“Captain Castile” (20th) plus John- 
son and Owens, Helen Forrest, Dick 
power 6 Great matinee biz on 
school holidays but big $30,000 would 
have been better except for bliz. 
Last week, “Jezebel” (WB) and 
“Slight Case Murder” (WB) (re- 








(Continued on page 14) 





Cincy Brisk: Tycoon’ Stout $19,500, 





McCoy’ Sock 136, Road Lusty 206, 2d 


“Last und-Up” (Col) (9 days), 
$7400, : 


onl 

é (D’town) (1,226; 80-$1.50)— 
“Gentleman’s Agreement” uy ). 
Great $28,500. Last week, “Uncdn- 
uered” (Par) (4th wk-9 days), okay 


13,400. 

Pantages (Pan) (2,812; 60-$1)— 
“Tycoon” (RKO). Sharp $38,060. 
Last week, “Out of Past” (RKO) and 
“Sweet Genevieve” (Col) (2d ani, 
$9,000. 

Paramount (F&M) (3,398; 60-$1)— 
“Wild Harvest” (Par) and “ uy, ane! 
Coo” (Rep) (2d wk). Only 000. 
st week, slow $16,700. 

Paramount Hollywood (F&M) (1.- 
451; 60-$1)—“Wild Harvest” (Per) 
and “Bill and Coo” (Rep) (2d wk). 
Mild $8,000. Last week, $10,200. 

RKO Hillstreet (RKO) (2,890; 60- 
80)—“‘Tycoon” (RKO). Bright $9 - 
000. Last week, “Out of Past” (R $5 
and “Sweet Genevieve” (Col) (2d 
wk), slow $9,600. 

Ritz (FWC) (1,370; 60-$1)—‘Pirates 


Monterey” (U) and “Bury Me Dead” 
(EL) (2d wk). Slight $3,000. ast 
week, $4,000 


Studio City (FWC) (880; 60-$1)— 
“Pirates Monterey” (U) and “Bury 
Me Dead” (EL) (2d wk). Near $3,000. 
Last week, $2,800. 

United Artists (UA) (2,100; 60-$1) 
—‘Pirates Monterey” (U) and “Bury 
Me Dead” (EL) (2d wk). About 
$7,500. Last week, light $10,800. 

Uptown (FWC)’ (1,719; 60-$1)— 
“Castile” (20th). Fancy $19,500 
Last week, “Golden Earrings” (Par) 
and “Blondie’s Anniversary” (Col) 
(2d wk), $4,600. 

Vogue (FWC) (885; 60-$1)-—-“T- 
Men” (EL) and “Linda Be Good” 
(EL). Fine $5,500 in 5 days. Last 
week, “I Love Trouble” (Col) and 
“Last Round-Up” (Col) (9 days), 


thin $2,700. 

Wilshire (FWC) (2,296; 60-$1)— 
“Good News” (M-G). Okay $13,000. 
Last week, “Dolphin Street” (M-G) 


(4th wk-5 days), $4,500. 





Wiltern (WB) (2,300; 60-$1)— 
“Wild Irish Rose” (WB). Trim 
$17,500 week, “Escape Me 


‘ ast 
Never” (WB) (2d wk), skinny $5,400. 


ee eat. Dec. 30. 
Downtown biz is basking in a fes- 
ive glow, a glittering array of new 
ills and holdovers being helped b 
avorable weather. “Tycoon” is 
socko and leading the new entries 
while city lead is retained by “Road 
to Rio” in its second sensational lap. 
Killer McCoy” is a sock fresh en- 
trant. “Good News” is holding on 
okay, its opening having been ad- 
vanced three days. “Pirates of Mon- 
terey,” a newcomer is velvety. Re- 
compen for “Thunder in Valley” ‘3 
ull, 


Estima for This Week 

Albee (RKO) (3,100; 50-75)—“Ty- 
coén” (RKO). Boff $19,500. Aided 
by smash exploitation of theatre’s 
20th anniversary and including $700 
gate from special cartoons show for 
juves Saturday (27) morning show. 
Last week, “I Love Trouble” (Col), 
favorable $9,000. 
e Capitel (RKO) (2,000: 50-75) — 
Good News” (M-G). All right $10,- 
000 for this session. Pic’s opening 
was advanced three days to replat 
“Ninotchka” (M-G) (reissue) an 
hypoed last week’s gross to fairish 


$7.000. Holds. 

Grand (RKO) (1,400; 530-75) — 
“Killer McCoy” (M-G). Sock $13,- 
000, ss second round. Last 
week, “Jezebel” (WB) and “Slight 
Case of Murder’ (WB) (reissues), 
so-so $5,500. 

Keith’s (CI) ee, : 50-75) —"Pi- 
rates of Monterey” (U). Good $10.- 


500. st week, “Body and Soul” 
(UA) (5th wk), okay $4,000. 

Lyrie (RKO) (1,400; 50-75)—"“Man 
in Iron Mask” (EL) and “Gentleman 
After Dark” (EL). (reissues). Pleas- 
ine $5.500. Last week. “Gangster” 
(Mono) (m.o.) and Louis-Walcott 
short. mild $4.000. 

Palace (RKO) (2,600; 50-75) — 
“Road to Rio” (Par) (2d wk). Con- 
tinues to top town at sizzling $20,000 
in wake of last week’s colossal $25,- 
oo preem, best Cincy biz in some 
ime. 

Shubert (RKO) (2.100: 50-75) — 
“Thunder in Valley” (26th). Gloomv 





$4,500. Last week. “Christmas Eve” 
(UA) (m.o.), $4,000. 


Rose’ Best Bet in Slow Pitt;$2000: 
Kenyon’ Okay 1016, 


Tycoon’ 106 





Key City Grosses 


Estimated Total Gross 
This Week ..,...... $3,860,000 
(Based on 22 cities 221 thea- 
tres, chiefly first runs, tncluding 
N. Y.) 


Total Gross Same Week 
Last Year ...........$4,076,000 
(Based on 20 cities 181 theatres) 


‘Rose Great 476 
Tops Hot Philly 


Philadelphia, Dec. 30. 
Film business is in a sharp up- 
swing this session, new product and 
cushy Christmas weekend giving 
firstruns a new lease on life. Run- 
ning neck and neck for top laurels 
are “My Wild Irish Rose,” with big- 
est coin in town, and “Capt. From 
astile.” Also sock is “Unconquered” 
at small-seater Aldine, which likely 
will hit new high at this house. 
Doing nice biz also is “Killer Mc- 
Coy” and “The Swordsman” while 
“Good News” shapes strong for 
limited-capacity Goldman. 
Estimates for This Week 
Aldine (WB) (1,303; 50-94)—“Un- 





Pittsburgh, Dec. 30. 
Xmas week biz was way off, poor. 
est it’s been here in a number of 
years. They just weren't comin 
downtown to buy. Best of the lo 
will be “Wild Irish Rose” at Stanley, 
holding over New Year’s, but it’s not 
spectacular, “Daisy Kenyon” at Ful. 
ton and “Tycoon” at Warner both 
are just getting by. “Killer McCoy” 
is a big disappointment at Penn. 
Estimates for This Week 


Fulton (Shea) (1,700; 40-70)~ 
“Daisy Kenyon” (20th). Got awa 
slow but should wind up with the 
$10,500. Holds one more session, 
Last week, “Mark of Zorro” (20th) 


and “Drums Mohawk” (20th) (re- 
issues), $6,000. 

Harris (Harris) (2,200; 40-70)— 
“Wistful Widow” (U) (2d wk), 


Getting h.o. of 3 days, with “Gentle- 
man’s Agreement” (20th) opening 
Wed. (31) both here and at Senator, 
staying at latter house, however, 
only a couple of days. In -abbrevi- 
ated session, Abbott-Costello starrer 
will get $3,500, on top of nice $12,000 
last week. 

Penn (Loew’s-UA) (3,300; 40-70)— 
“Killer McCoy” (M-G). Figured to 
be holiday winner, but Mickey 
Rooney melodrama is just so-so at 
$14,000 or over, a big disappoint. 
ment. Last week, “Unfinished Dance” 
(M-G) and “Arnelo Affair” (M-G), 
in 6 days, $7,000. 

Ritz (Loew’s) (800; 40-70 )—“Merton 
of Movies” (M-G). House hasn’t had 
a firstrun picture in several months 
but this is a wash-out at $2,500, sad 


for holida session. Last week, 

conquered” (Par). Colossal $32,000.|“Golden Earrings” (Par) (m. 0.) 
Last week, “Upturned Glass” (U) | $2,000. 

(2d wk), sad $8,500. Senator (Harris) (1,750; 40-70)— 

Areadia (S&G) (700; 50-94)— | “Spoilers” (U) and “Diamond Jim 

“Body and Soul” (WB) (2d run).|Brady” (U) (reissues). Fair $3,500. 

Fine $7,000. Last week, “Pink Horse” |Last week, “Pittsburgh” (U) and 


(U) (2d run), oke $5,500. 

Boyd (WB) (2,350; 50-94)—“The 

wordsman” (Col). Nice $30,000. 

st week, “Had to Be You” (Col) 
(3d wk), down to $12,000. 

Earle (WB) (2,760; 50-94)—“Killer 
McCoy” (M-G). Fancy $33,000. Last 
week, “Northwest Outpost” (Rep) 
and “High Tide” (Mono), $15,000. 


Fox (20th) (2,250; 50-94)—“Capt. 
Castile’ (20th). ock $45,000. Last 
week, “Dangerous ears” (20th), 
$ 


9,000. 

a (Goldman) (1,300; 50-94) 
—"“Good News” (M-G). Fine $28,000. 
Last week, “This Time eeps” 
(M-G) (5th wk), $13,000. 

Karlton (Goldman) (1,000; 50-94) 
—“The Exile’ (U). Fair $15,000. 
hast week, “Where There’s Life” 
(Par) (5th wk), $7,000. 

Keith’s (Goldman) (1,300; 50-94)— 
“Gone With Wind” (M-G) (reissue). 

ild $6,000. Last week, “Escape Me 
ever” (WB) (2d run), $3,500. 

Mastbaum (WB) (4,360; 50-94)— 
“Wild Irish Rose” (WB). Great 
$47,000 or over. Last week, “Pirates 

nterey” (U) (2d wk), $14,000. 

ix (Cummins) (500; 50-94)— 
“Ninotchka” (M-G) (reissue). Mod- 
rate $6,000. Last week, “Jungle 

k” (EL) ¢ wk), same. 

Stanley (WB) (2.950; 50-94)— 
“Green Dolphin Street” (M-G) (5th 
wk). Oke $21,000 after $18,500 last 


week. 
Stanton (WB) (1,475; 50-94)—“In- 
trigue” UA) (24 wk). Stout $16,000 


after $18,000 last week. 


Road’ $30,000, ‘Castile, 
Vaude 546, Cleve. Aces 


Cleveland, Dec. 30. 
Terrific biz on Christmas Day and 
over weekend is pushing grosses up 
o happier levels. “Road to Rio” 
oks standout for the State, al- 
} ough “Captain Castile” plus vaude 
s so torrid that Palace plans a two- 





“Green Hell” (U) (reissues), $3,500. 

Stanley (WB) (3,800; 40-70)— 
“Wild Irish Rose” (WB). Only thin 
in town that’s showing any strength 
at strong $20,000, and holds. Not out 
of ordinary for holiday session. Last 
week, “Out of Blue” (EL), $9,000. 

Warner (WB) (2,000; 40-70)—“Ty- 
coon” (RKO). Fairly good $10,000. 
Will hold through New Year’s Week, 
Last week, “Love From Stranger 
(EL) and “Linda Be Good” (EL), 
drab $4,000. 


Little Xmas Cheer In 
D.C; ‘McCoy’ Plus Vaude 
Nice 29G, ‘Tycoon’ 156 


Washington, Dec. 30. 

Christmas brought little cheer to 
this town’s depressed main ssten 
filmeries. A cold wave and the tai 
end of the N. Y. snowstorm un- 
doubtedly took its toll at the turn- 
stiles, but low takes for the holiday 
week seem to go deeper than the 
weather. Even the sure-fire combo 
of a musical plus crix kudos at 
Loew's Palace failed to strike pay 
dirt for “Good News.” “Killer Mc- 
Coy,” at Capitol, hypoed by Christ- 
mas Day p.a. of Mickey Rooney, plus 
the only vaude in town, stands out 
as week’s b.o. champ, but below ex- 
ectations. “Tycoon” at RKO Keith’s 
ooks runner-up. 

Estimates for This Week 

Capitol (Loew's) (2,434; 44-80)— 
“Killer McCoy” (M-G) plus vaude. 
Nice $29,000, best’ in weeks but not 
up to holiday week pace in this 
house. Last week, “Wyoming” (Rep), 
$12,000 in 6 days. 

Columbia (Loew’s) (1,263; 44-70 
—“Thunder in Valley” (20th). Bi 
for moppet trade, with stepped up 
ad campaign, laid an egg here, with 
dismal $4,000. Last week, “Golden 





week run for the combo. “Tycoon” | $5,500 


also is big at the Allen. 
Estimates for This Week 

Allen (RKO) (3,000; 55-70)—“Ty- 
coon” (RKO). Very gusty $20,000 or 

r. Last week, “Walter Mitty” 
O) (4th wk), $10,000. 

Hipp (Warners) (3,700; 55-70)— 
“Always Together” (WB). Unexciting 
$18,500. Last week, “I Am Fugitive” 
(WB) and “Slight-Case of Murder” 
(WB) (reissues), sad $13,500 in 9 
days. 

Lake (Warners) (800; 55-70)— 
“Gangster” (Mono) (m.o.). Neat 

500 in 6 days. Last week, “Magic 

own” (RKO) (m.o.), $3,000. 

Ohio (Loew’s) (1,200; 55-70)— 
“Merton of Movies” (M-G) (m.o.). 
Happy $7,000. Last week “Green 
Dolphin. Street” (M-G) (3d wk), 
$7,500. 

Palace (RKO) (3,000; 65-90)— 
“Captain Castile” (20th) plus Johnny 


Morgan heading vaude. Powerful 
$54,000 and holdover. Last week, 
“Gangster” (Mono), a sleeper at 
$15,000. 

State (Loew's) (3,450; 55-70)— 
“Road to Rio” (Par). Smash $30,000 
or over. Last week, “Merton of 


Movies” (M-G) modest $14,500 in 6 
days. 

Stillman (Loew's) (2,700; 55-70)— 
“Pirates Monterey” (U). Just rou- 
tine $6,500. Last week, “Golden 





Earrings” (Par) (m.o.), nice $9,500. 








Earrings” (Par) (2d run), thin 
Keith’s (RKO) (1,838: 44-80)— 
“Tycoon” (RKO). Nice $15,000. Last 
week. “Ride Pink Horse” (U), 
$10,000. 

Metropolitan (WB) (1,163; 44-70) 
—“Fabulous Texan” (Rep). Mild 


$6,000. Last week, “Had To Be You” 
(Col) (2d run), $5,000. 

Palace (Loew’s) (2,370; 44-74)— 
“Good News” (M-G). Good $18,000, 
but should be better. Last week, 
“Where There’s Life” (Par) (2d 
wk), oke $10,000 in 6 days. 

Warner (WB) (2,154; 55-74)—“Al- 
ways Together” (WB). Worst beat- 
ing of all with $10,000 in 6 days. 
Last week, “I Love Trouble” (Col), 
$8,000, worse than anticipated. 





Coast SMPE Names 
Solow 1948 Chairman 


Hollywood, Dee. 30. 

Sidney Solow was elected 1948 
chairman of the Society of Motion 
Picture Engineers, Pacific Coast sec- 
tion, succeeding Wallace Wolfe. So- 
low is general manager of West 
Ccast Consolidated Film Industries. 

Other new officers are G. R. Grain, 
Western Electric, secretary-treas- 
urer, and board members P. E. 
Brigandy, RKO, Fred Wilson, Gold- 
wyn, and J. F. Corcoran, 20th-Fox. 
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Chi in High; Road 


‘Swordsman Giant 25G, ‘Past’ Hot 246, 


Colossal $57,000, 


Tntrigue -Harmonicats Wow at 70G 


sin — 4 , 
Film grosses soar ere from las 
week’s subtellar and, with the help 
of extra New Year’s Eve perform- 
ances and hiked prices, should reach 
the highest point in the last six 
months. Arrival of eight new films 
also is boosting things generally. 
Chicago leads in actual coin at gi- 
gantic $85,000 with “It Had To Be 
You” and Ritz Bros. topping stage- 
bill. The Oriental also has a bulls- 
eye with “Intrigue” and Harmoni- 
cats, and, Pearl Bailey heading 
stageshow. 

“Road to Rio” at the State-Lake is 
the real standout with hold-out lines 
and a mighty $57,000. “Swordsman” 
at small seater Garrick also is sock 
at $25,000. At the Roosevelt, “Un- 
suspected” is okay $25,000. 

“Out of the Past at the Grand has 
a nifty $24,000 in prospect. Palace 
should do about $25,000 with “Ty- 
coon.” 

Only four holdovers remain in the 
Loop, but nearly all are still excel- 
lent grossers. “Body and Soul” in 
seventh week at the Woods looks 
strong $25,000 while “Gentleman’s 
Agreement,” at Apollo is big in 
seventh round at $20,000. “Forever 
Amber” at Rialto still is good at 
$15,000 for fourth week. 

All Balaban and Katz houses will 
get $1.80 for New Year’s Eve as will 
Essaness theatres. RKO showcases 
and the Rialto will charge $1.25 top. 

Estimates for This Week 


Apollo (B&K)(1,400; $1.25) 
“Gentleman’s Agreement” (20th) 
(7th wk). Firm $20,000. Last week, 


$10,000. 

Chicago (B&K) (3,900; 95)—“Had 
To Be You” (Col) with Ritz Bros., 
and Connie Russell in 


DiGatanos, 
Xmas revue. Smash elegant $85,000. 
Last week, “Moss Rose” (20th) with 
Gordon MacRae on stage, 6 days, 
light $30,000. 

Garrick (B&K) (900; 
“Swordsman” (Col), Sock $25,000. 
Last week, “Black Gold” (Mono) 
and “Thunderbolt” (Mono) (2d wk); 
$7,000 


95) — 


Grand (RKO) (1,500; 95)—“Out 
of Past” (RKO). Big $24,000. Last 
week, “Black Narcissus” (U) (2d 
wk), and Louis-Walcot{ fight films, 
$17,500. 

Oriental (Essaness) (3,400; 95)— 
“Intrigue” (UA) with Harmonicats, 
Jack Owens, Pear] Bailey headlining 
stageshow. Wow $70,000. Last week, 


“Wyoming” (Rep) with Gautier’s 
dogs, $25,000. 

Palace (RKO) (2,500; 95)—“Ty- 
coon” (RKO). Trim $25,000. Last 


week, “Each Dawn I Die” (WB) (re- 
issue) with fight films, $18,000. 
Rialto (Indie) (1,700; $1.25)— 
“Forever Amber” (20th) (4th wk). 
Good $15,000. Last week, $9,890. 
Roosevelt. (B&K) (1,500; 95)— 
“Unsuspected” (WB). Sharp $25,000. 
Last week, “Anthony Adverse” (WB) 
(reissue), $12,000. 
a peate-Lake (B&K) (2,700; 95)— 
Road to Rio” (Par). Colossal 
57,000. Last week, “Nightmare Al- 
ey” (20th) (3d wk), $13,000. 
a United Artists (B&K) (1,700; 95)— 
Escape Me Never” (WB) (2d wk.). 
Nice $16,000. Last week, $15,000. 
9 Woods (Essaness) (1,073; 95)— 
Body and Soul” (UA) (7th wk). 
Lush $25,000. Last.week, $18,000. 
World (Indie) (567; 75)—“Barber 
of Seville” (Indie). Huge $6,000. 
Last week, “Storm in Teacup” (U) 
(2d wk), $1,800. 


‘McCoy’ Stout $14,000, 
Indpls.; ‘Fun’ Nice 146 


; Indianapolis, Dec. 30. 
Brisk holiday trade revived first- 
run film biz here, despite White 
Christmas that made streets hazard- 
ous. “Wistful Widow” is top money 
Rcture at Circle, but “Killer Mc- 
y at Loew’s and “Fun and Fancy 
Free” at Indiana also are sturdy. 
Estimates for This Week. 
Circle (Gamble-Dolle) (2,800; 40- 
80) —“Wistful Widow” (U)' and 
Chinese Ring” (Mon). Strong $17,- 
. Last week, “Won't Believe Me” 
(RKO) and “Tracy Meets Gruesome” 
(RKO), thin $5,000 in 6 days. 
Indiana (Gamble-Dolle) (3,300; 40- 
80)—“Fun, Fancy Free” (RKO) and 
Sweet Genevieve” (Col). Nice 
$14,000. Last week, “Golden Ear- 
sido and “Roses Red” (20th), 


eoneith’s (Gamble-Dolle) (1,300: 40- 
Ww )—“Golden Earrings’ (Par) and 
Roses Red” (20th) (m.o.). Oke 
a) Last week, “Frankenstein” 
Soo d “Dracula” (U) (reissues), 


woew's (Loew's) (2,450; 40-60)— 
Killer McCoy” (M-G) and “Blon- 
die’s Anniversary’ (Col). Stout $14,- 
won, vast week, “Lured” (UA) and 
$6 pa Blondes and Redhead” (Col), 


goettle_ (Gamble-Dolle) (1,600; 40- 
Mila | Thunder in Valley” (20th). 
ild $6,000. Last week, “Driftwood” 


(Ree, and On Old Spanish Trail” 





+. 





¥ 


Grosses Are Net 

Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indie=ted, in- 
clude the U.S amusement tax 








McCoy Strong 
$77,000, St. Loo 


St. Louis, Dec. 30. 

Xmas turnstile activity boosted 
grosses at the big cinemas to average 
or just above but biz is generally in 
doldrums with near-spring tempera- 
ture on tap. Whether the recently 
|} enacted 5% city. tax on flicker house 
| ducats, effective Jan. 1, will affect 
trade remains to be seen. 
McCoy” is headed for the best take. 
“Daisy Kenyon” is solid. 

Estimates for This Week 
Ambassador (F&M) (3,000; 50-75) 


—‘Daisy Kenyon” (20th ) and 
“Roses Are Red” (20th). Solid 
$19,000. Last week, “Unconquered” 


(Par), $20,000, good at $1.20 top. 

Art (S’Renco) (115; 85) — “Chil- 
dren of Paradise” (French). Swell 
$800. Last week, “Colonel Blimp” 
(British) (4th wk), big $700. 

Fox (F&M) (5,000; 50-75)—“Road 
to Rio” (Par) and “Glamor Girl” 
(Par) (2d wk). Fancy $18,000 after 
sturdy $20,000 first stanza. 

Loew’s (Loew) (3,162; 50-75) — 
“Killer McCoy” (M-G) and “Son of 
Rusty” (Col). Strong $22,000. Last 
week, “List Moment” (EL) and “The 
Adventuress” (EL), disappointing 
$14,000. 

Missouri (F&M) (3,500; 75-$1.20)— 
“Unconquered” (Par) (m.o.). Nice 


“Man In Iron Mask” (EL) and “Gen- 
tlemen After Dark” (EL) (reissues). 


Mild $6,000. Last week, “Green 
Dolphin Street” (M-G) (4th wk), 
$5,000 


St. Louis (F&M) (4,000; 50-75)— 
“Wild Irish Rose” (WB) and “Chi- 
nese Ring” (Mono). Good. $12,000. 
Last week, “Slight Case Murder” 
(WB) and “Jezebel” (WB) | (reis- 
sues), $5,500. 

Shubert (Ind) (1,500; 40-60)— 
“Lost Week-End” (Par) and “To 
Each His Own” (Par) (reissues) oke 
$5,000. Last week, “Bachelor and 
Boby-Soxer” (RKO) and “Riff-Raff” 
(RKO), $4,500. 


L’ ville Lush; ‘Rose’ Huge 
15G, ‘McCoy’ Fat 166, 
Fun’ Fine 176, Trail’ 86 


Louisville, Dec. 30. 

Sunny, cool weather, with no trace 
of snow so far this winter, is helping 
the downtown wickets, which are 
spurting after the Christmas Day 
teeoff. “Fun, Fancy Free” at the 
Rialto is catching terrific kid trade, 

Estimates for This Week 

Brown (Fourth Avenue) —(1,200; 
40-60)—“‘Thunder in Valley” (20th) 
and “Roses Are Red” (20th) (m.o.). 
Slow $3,500. Last week, “Fabulous 
Texan” (Rep) and “Exposed” (Rep), 
about same. 

Kentucky (Switow) (1,200; 30-40) 
—“Hagen Girl” (WB) and “Spirit 
West Point” (FC). Healthy $3,400. 
Last week, “Unsuspected” (WB) and 
“Blondie in Dough” (Col), $3,000. 

Mary Anderson (People’s) (1,100; 
40-60)—"Wild Irish Rose” (WB). 
Musicals are what patrons have 
wanting. Terrific $15,000, unusually 
sock for this house. Last week, ‘“Hus- 
band’s Affairs” (Col) (2d wk), neat 
$7,000. 

National (Standard) (2,400; 40-60) 
—“Exile” (U) and “Bush Christmas” 
(U) fairly good $7,000. Last week, 
“Black Friday” (Indie) and “Black 
Cat” (Indie) (reissues), slow $4,500. 

Rialto (FA) (3,400; 40-60 —"Fun, 
\Faiicy Free” (RKO) and “Wild Horse 
'Mesa” (Rep). Sturdy $17,000. Last 
week, “Thunder in Valley” (20th) 
‘and “Roses Are Red” (20th), modest 


(Loew's) (3,000; ‘ _ + )\— 
“Killer McCoy” (M-G) and “Glam- 
our Girl” (Col). Fine $16,000. Last 
week, “Cynthia” (M-G) and “Lost 
Moment” (U), $12,000. 

Strand (FA) (1,400; 40-60)—“Old 
Spanish Trail” (Rep) and ‘Robin 
Hood of Texas” (Rep). Strong $8,- 
000 or near. Last week, “Gangster 
(Mono) and “Joe Palooka Knockout 
(Mono), same. 











‘ROAD’ TERRIF $40,000, 
FRISCO; ‘CASTILE’ 526 


San Francisco, Dec. 30. 
Biz here is booming, with usual 
boost from holiday crowds. “Capt. 
From Castile,” aided by big bally, 
will hit great total at the huge Fox. 
Olsen and Johnson revue on stage is 
tilting “Tracy Meets Gruesome” to 
strong session at the Golden Gate. 
However, outstanding newcomer is 
“Road to Rio,’ with comparatively 
best take in town. It’s terrific at the 
Paramount. 
Estimates for This Week 
Golden Gate (RKO) (2,844; 65-$1) 


and Guy Cherney, $15,500. 


000. Last week, “Each Dawn I Die” 
(WB) and “Bad Men Missouri” (WB) 
(reissues) (2d wk), colorless $10.500. 

St. Francis (Par) (1,400; 90-$1.20) 
— “Unconquered” (Par) (8th 
Fine $10,000 in 4 days. Last week, 
big $12,500. 

Orpheum (Blumenfeld) (2,448: 55- 
85)—“Swordsman” (Col) (2d wk). 
Pleasing $13,500. Last week, $16,500. 

United Artists (Blumenfeld) (1.- 





“Killer | 





207; 55-85)—“‘Body and Soul” (UA) 
(5th wk). Up to $9,000. Last week, 
| okay $8,000. 

Stagedoor (Ackerman) (350: 60- 
85)—"‘Nicholas Nickleby” (U). Big 
$3,500. Last week, “Henry V” (UA) 
(4th wk), at $1.20 top, nice $2,800. 


Clay (Roesner) (400; 65-85) — 
“Panic” (Tri-Color). Big $4,000 or 
over. Last week, “Tawny Pipit” 


(U) (6th wk), fine $2,200. 

United Nations (FWC) (1,149: 60- 
85) — “Daisy Kenyon” (20th) (2d 
wk). Off to $2,500. Last week, tepid 
$4,500. 

Esquire (Blumenfeld) (952: 55-85) 
—‘‘Secret Beyond Door” (U). Hefty 
$13,000. Last week, “The Spoilers” 
(FC) and “Diamond Jim” (FC) (re- 
issues), $6,300. 

State (Par) (2,133; 60-85)—“Jeze- 
bel” (WB) and “A Slight Case of 
Murder” (WB) (reissues). Slim $7,- 





$18,000. Last week, “Walter Mitty” | 
(RKO) and “Escape Me Never” 
(WB) (4th wk), $5,000. 

Orpheum (Loew) (2,000; 50-75)— 


500. Last week, “Black Cat” (U) 
and “Black Friday” (U) (reissues), 


| $8,500. 





Past 13G, Rose’ 
186, Mpls. Aces 


Minneapolis, Dec. 29. 

The natural bounce’ back of 
grosses following their pre-Christ- 
mas slump leaves something to be 
desired here. “Out of Past” sizes up 
as strongest of newcomers, with “My 
Wild Irish Rose” giving it a run for 
the money. “Prince of Thieves,” on 
one of first playdates in key spots is 
very moderate. Because another 
holiday week is impending, 
Wednesday again is opening day for 
most of new bills. 

Estimates for This Week 

Aster (Par) (900; 30-44)—‘“Devil 
Ship” (Col) (1st run) and “Shut 
Big Mouth” (Col) (reissue). Fair 
$2,000 in 6 days. Last week, “Ex- 
posed” (Rep) (ist run) and “Swiss 
Family Robinson” (Indie) (reissue), 
$1,400. 

Century (Par) (1,600; 50-70)—“Es- 
cape Me Never” (WB). Very dismal 
$6,500 indicated. Last week, “Green 
Valley” (20th) (reissue), fair $6,000. 

Gopher (Par) (1,000; 44)—“Drums 
Along Mohawk” (20th) (reissue). 
Lush $5,000. Last week, “Saddle 
Pals” (Rep) and “On Old Spanish 
Trail” (Rep), $2,500. 

Lyceum (Murray) (1,700; 50-70)— 
“Wings of Morning” (Indie) and 
“Storm in Teacup” (Indie) (2d wk). 
Holding over until legit roadshow 
“Harvey” comes in. Light $4,000 
after mild $5,000 first week. 

Lyric (Par) (1,000; 50-70) — 
“Christmas Eve” (UA) (m.o.). Still 
rolling at $6,000. Last week, “Night- 
mare Alley” (20th) (2d wk), good 


$5,600. 

Radio City (Par) (4,400; 50-70)— 
“Wild Irish Rose” (WB). Well-liked 
picture getting tall $18,000 or over. 
Last week, “Desire Me” (M-G), sad 
$8,000. 

RKO-Orpheum (RKO) (2,800; 50- 
70)—"‘Out of Past” (RKO). Lots of 
praise for this, and good $13,000 


looms. Last week, “Husband’s Af- 
fairs” (Col), $7,000. 
RKO-Pan (RKO) (1,600: 50-70)— 


“Prince of Thieves” (Col). Looks 
moderate $8,000. Last week, “Had 
to Be You” (Col) (2d wk), $6,000. 

State (Par) (2,300; 50-70)—“Hagen 
Girl” (WB). Treated rather roughly 
by crix. Mild $7,000. Last week, 
“Christmas Eve” (UA), good $8,500 
for week-before-Christmas. 
Uptown (Par) (1,000; 50-55) — 
|“Body and Soul” (UA). First nabe 
| showing. Good $5,000. Last week, 
“Foxes of Harrow” (20th), light $3,- 
000 


World (Mann) (350; 50-70)—“Ec- 
'stasy” (Indie) (4th wk). Final 
week looks oke $2,000 after good 
$2,500 third week. 





wk). | 





Bliz Fails to Bop Bway; Hope-Kenton 
Great $105,000, ‘Castile’ Socko 72!,6; 
Fugitive 356, Volpone’ 246, New Highs 


What promised to be a Xmas- snowstorm, after $38,000 for second. 


New Year’s Eve holiday week 


record proportions for 


of | Continues. 
Broadway 


Bijou (City Inv.) (650; 85-$1.50)— 


firstruns was snowed under by New |“Beauty and Beast” (Indie). For ini- 


York City’s greatest snowfall (25.8 


|inches) which started early Friday 


—“Tracy Meets Gruesome” (RKO) 
plus Olsen and Johnson in stage | 
revue. Strong $31,000. Last week, 


vaude headed by “Plenty of Room” | 


| (26) morning and lasted for nearly 


24 hours. 
white stuff 
learned 


Heavy blanket of that 
(which exhibitors soon 
to hate) cut into 


and in a few isolated 


Fox (FWC) (4.651; 60-95)—‘“Capt 
Castile” (20th), Great $52,000. Last | cones -theuse, mumasers.. Geared . the 
week, “Fabulous Texan” (Rep) and } 4. ig RD aga: =r 4 arty 
|“On Old Spanish Trail” (Rep), only | Cos we. ores greater. 
| $11,500 Aside from eliminating much of 

Warfield (FWC) (2.656: 60-85) — | holiday commuter traffic for film 
“Daisy Kenyon” (20th) (2d wk). | theatres over the weekend, the ab- 
Down to $13,000. Last week, nice 
$19,000. 

Paramount (Par) (2,646; 60-85)— 
“Road to Rio” (Par). Terrific $40,- 





| 





| house. 


sence of surface transportation even 


in Manhattan proper until Monday 
(29) slashed deeply into business. 
Speed with which N. Y. workers 


cleared away the record snowfall 
saved many spots, houses reporting 
a definite upswing Monday and 
Tuesday of this week. Many the- 
atres picked up Saturday (27) night 
and Sunday (28) after playing to 
virtually empty houses Friday (26) 


night when Broadway was deserted. | 


Continued snowfall late Friday 
afternoon and word that all busses 
even on Broadway were stalled sent 
prospective patrons scurrying home. 
This followed unusually strong mat- 


inees early Friday after the cus- 
tomary Xmas day (Thurs.) trade 
when late afternoon shows and 
night performances did the usual 


Dec, 25 business. 

Despite all these handicap., with 
a great boost counted on from New 
Year's eve (tonight) midnight 
shows, three houses, the Victoria, 
Ambassador and Bijou, look for new 
records. Victoria, with “The 
tive,” expects to reach $35,500 gi- 
g: .tic for this small-seater, and 
way ahead of previous peak. It’s 
being helped to this new high by 
$1.80 top at night. “Beauty and 
Beast,” French-made, 
Bijou a great $14,000 in first week 


ending last Monday (29), biggest for | 


spot since going into a foreign film 


policy. Ambassador, ‘with “Volpone,” | 
=xpects to reach nearly $24,000, also | " 
gs Soong — y$ ere | after $35,500 for sixth, Stays on. 


a new high. 

Standout of film-stageshow houses 
with new bills is Paramount, play- 
ing “Where There’s Life” and stage- 
bill headed by Stan Kenton band 
and Vic Damone. Sans any New 


potential | 
| grosses of N. Y. deluxers an esti- | 
| mated 10-25%, 


Fugi- | 


is giving the | 


tial week ending last Monday (29) 
|landed $14,000, great for house and 
best since on foreign film policy 
here. Fourth week for “Revenge” 
(Indie) (5 days), was thin $2,500. 
Capitol (Loew's?) (4,820: 70-$1.50) 
—‘High Wali” (M-G) plus Tommy 
Dorsey orch. Looks to strike $84,000, 
only passably good in view of stage 
layout and fact that it includes New 
Year’s Eve, week ending tonight 


(Wed.). Holds. Third stanza of “This 


Time For Keeps” (M-G) with Paul 
Whiteman band, $37,000. 

Criterion (Loew's) (1,700; 60- 
| $1.25) — “Senator Was Indiscreet” 
|(U). For initial session ending to- 
‘morrow (Thurs.) looks upwards of 


$35,000, on disappointing side since 


| it includes New Year's Eve. It’s 
holding. In ahead, 10 days of “Pi- 
|rates of Monterey” (U) was thin 


$25,000. 

Globe (Brandt) (1,500; 70-$1.20)— 
“Body and Soul’ (UA) (8th wk). 
Taking in New Year's Eve trade, 
| this week looks to hit stout $30,000; 
; seventh was very good $26,000. 

Golden (RKO) (769; $1.20-$2.40) 
“Mourning Becomes Electra” (RKO) 

(6th wk). Perking up to $9,300 after 
$8,600 for fifth round. Stays on indef. 
Sixth frame doesn’t include New 
| Year’s Eve, which is sold out. 

Gotham (Brandt) (900; 70-$1.40)— 
“Fabulous Texan” (Rep). Heading 

for mild $10,000 in first session end- 

ing today (Wed.), including New 

Year’s Eve biz. In ahead, “Invisible 


Man” (Indie) and “Invisible Man 
Returns” (Indie) (reissues), $5,000 
in 6 days. 

Little Carnegie (Indie) (460; 95- 
$1.20)—“Nicholas Nickleby” (U) 
(5th wk). For week that includes 
New Year’s Eve, looks to strike 


$6,000 or near. Week ends next Fri- 
i day (2); fourth was $5,400. 

Mayfair (Brandt) (1,736; 70-$1.50) 
—“Gentleman’s Agreement” (20th) 
(8th wk). Seventh stanza ended last 
Monday (29) night was big $41,600 
(RKO) 


Palace (1,700; 60-$1.20)— 


, “Tycoon” (RKO). Despite lukewarm 


Year’s Eve, since ending first week | 


tonight (Tues.), it is soaring to great 
$105,000. House has had long lines 
excepting Friday night, and at early 
matinees Saturday and Sunday 
when impact of storm was felt. 


Next biggest newcomer is “Capt. 


From Castile” at Rivoli. Looks smash | 
$72,500 or close, with New Year's | 


Eve trade. Roxy, with “Daisy Ken- 
yon” and stageshow topped by 
Lanny Ross, Senor Wences, Wiere 
Bros., also is strong with $130,000 or 
near for initial round, which takes 
in New Year’s Eve plus a show 
Christmas Eve. Capitol is only pass- 
ably good, aided by tonight’s busi- 
ness, goin 
Wall” an 
heading stageshow. Storm is partly 
blamed, 

Initial all-film bill at State, “Cass 
Timberlane” and 
day,” is rated very good with $19,500 
in week ended last (Tues.) night. 
Palace, with “Tycoon,” looks mod- 
erate $28,000. In same category is 
“The Exile” at Winter Garden with 


$36,000 or over, both including New | 


Year’s Eve, 


ator Was Indiscreet’ at Criterion, 


with upwards of $35,000, taking inj 
tonight's upbeat and New Year's day. | _ «Cant, From Castile” (20th). 


Other disappointers are “Voice of 
Turtle,” Warner, with ony $20.000, 


reviews, likely will land good $28,000 
in week ending today (Wed.), in- 
cluding New Year's Eve trade. Final 
nine days in fourth week for “Out of 
Past” (RKO) was okay $18,000, be- 


| ing helpgd by fight films. 


to $84,000 with “High | 
Tommy Dorsey band 


| Paramount (Par) (3,664; 55-$1.50) 
| —“Where There’s Life” (Par) plus 
Stan Kenton orch, Vic Damone, 
Martin Bros. topping stageshow (2d 
wk). First week ended last (Tues.) 
soared to great $105,000 or over des- 
pite storm, and sans New Year's. In 
| ahead, “Golden Earrings” (Par) with 
Billy De Wolfe, Frankie Laine, Ray 
McKinley orch (3d wk), $61,000. . 

Park Avenue (U) (583; $1.20-$1.50) 
“Henry V” (UA) (4th wk). Sock 
$10,000 in week ending next Friday 
(covering New Year’s Eve), after 
$8,000 in third. Continues. 

.Radio City Muse Hall (Rocke- 
fellers) (5,945; 70-$2.40) — “Good 
News” (M-G) and annual Xmas 


| stageshow (4th wk). Climbed to sock 


| $155,000 (including New Year’s Eve) 


“Blondie’s Holi- | 


| 


this week ending today (Wed.). Rec- 
ord snowfall did not appear to hurt 
too much. Third week was $131,000. 
Stays at least a fifth, with “Paradine 
Case” (SRO) following, likely Jan. 8. 

Rialto (Mayer) (594; (50-$1.50)— 
“Panic” (Tri-Color) (5th wk). Being 


| helped, of course, by New Year's 


: : rey | Ev y 50 
Definitely disappointing is “Sen-. Eve.crowds to remarkably big $8,500 


or better in fifth frame; fourth was 
$7,500. Stays on indef. 
Rivoli (UAT-Par) (2,092; 60-$1.25) 


| spite uneven crix appraisal, climbing 


and “Wild Irish Rose” plus stage- | to smash $72,500 or near, depending 


show t 
Fields 
$47,000. Latter is not being helped 
by New Year’s Eve, since it started 
its second stanza today (Wed.). An- 
other laggard is “Fabulous Texas,” 
with $10,000 or close at the Gotham. 

Music Hall, with “Good News” and 
Christmas pageant on stage, is roar- 
ing ahead to at least $155,000 in 
fourth week, apparently not suffer- 
ing as much as many other houses. 
Storm clipped around $5,000 off po- 
tential take at Hall. 

Also making a remarkably strong 
showing is “Panic,” at Rialto where 
it’s climbing to $8,500 in fifth week. 
This figure insures the French-made 
pic continuing indefinitely at this 
“Body and Soul,” at Globe, 
and “Gentleman’s Agreement,” at 
Mayfair, both exceeded previous 


| weeks figures despite storm. 





| 


Estimates for This Week 


Ambassador (Siritzky) (1,200; 70- 
$1.50) —“Volpone” (Indie). French- 
made picture doing colossal $24,900 
or near, new high here in firs8t week 
ending tomorrow (Thurs). Final 
(13th) week of “Father’s House” 
(Indie) was $6,000. 

Astor (City Inv.) (1,300; 80-$1.80) 
—‘“Bishop’s Wife” (RKO) (4th wk). 
Third round ended last (Tues.) night 
hit strong $36,000 despite record 


ed by Ink Spots, Herbie | 
and, at Strand, with thin | 


on how picture fares today, final day 
‘of first week. Eleventh week of 
“Unconquered” (Par) was down to 
| $14,000, not bad considering length 
of run, 

Roxy (20th) (5,886; 80-$1.50)— 
“Daisy Kenyon” (20th) with stage- 
‘show headed by Lanny Ross, Senor 
| Wences, Wiere Bros., Beatrice Kraft 
'& Co. Initial week ending today 
| (including New Year’s eve biz) plus 
isingle show last Wednesday (Xmas 
leve), hitting big $130,000 but a bit 
| below hopes. Storm naturally clipped 
|what looked to be great week. Third 
stanza of “Had To Be You” (Col) 
plus stagebill topped by Connee Bos- 
| well was very thin $35,000. 

State (Loew's) (3,450; 43-$1)— 
“Wild Harvest” (Par) and “Trouble 
| With Women” (Par) (2d runs), Open 
‘today (Wed.). Last week, “Cass 
|Timberlane” (M-G) (2d run) and 
|\“Blondie’s Holiday” (Col) (1st run) 
very good $19,500, being rated 
especially strong for first all-film 
bill here. 

Strand (WB) (2,756; 75-$1.50)— 
'“Wild Irish Rose” (WB) plus stage- 
|bill topped by Ink Spots, Herbie 
|Fields orch (2d wk). First week 
ended last (Tues.) night and cover- 
ing Christmas day was very dis- 
appointing at $47,000 or less, with 
io hitting this a body blow. In 


(Continued on page 14) 
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FILM REVIEWS 


VARIETY 





The Paradine Case 


Hollywood, Dec. 27. 

BRO release of David O. Selgnick produc- 
tien. Stars Gregory Peck; Ann Todd, 
Charles Laughton, Charles Coburn, Ethel 
Barrymore, Louis Jourdan, Valli; features 
Leo G. Carroll, Joan Tetzel, Isebel Elsom. 
Directed by Alfred Hitchcock. Screenplay, 
Selznick; adapted by Alma Reville and 
James Bridie from* novel by Robert Hich- 
ens; camera, Lee Garmes; music, Franz 
Wuxman; editor, Hal C. Kern; associate, 





John Faure. Previewed Dec. 27, '47. Run- 
ning time, 131 MINS. 

Anthony Keane.......e+ee.e+- Gregory Peck 
Clay KOA... 2s ccrccoscersecess Ann Todd 
Lord Horfleld........0... Charles Laughton 
Sir Simmon F'laquer....-.-- Charles Coburn 
lady Horfield........+++-. Ethel Barrymore 
Andre Lat0ur.....csceccess Louis Jourdan 
Mrs. Paradine....cosccccscscseressess Valli 
Sir Joseph Farrell.......+.-- Leo G. Carrol 
Judy Flaquer.........e.e0e-+-.J0an Tetzel 
Keeper at Imn......-..cseees- Isobel Elsom | 





“The Paradine Case” is David O. 
Selznick’s entry in the class film 
derby that is currently featuring the 
winter releasing season. From any 
angle it’s a high-potency contender 
for major boxoffice grosses. Its re- 
turns will be particularly high in 
the de luxe situations and there is 
general popular appeal jm its star 
names and its melodramatic content 
that will drawall down the line. 

Even without the meticulous polish 
of production and the importance 
film will be given in the exploita- 
tion, “Paradine Case” would ride to 
top grosses on strength of the cast 
and the director. Combo of Alfred 
Hitchcock for melodrama, Gregory 
Peck as the attraction for femmes 
and superior performances by its 
other stars and featured players 

acks a punch that couldn’t miss, 

oxoffice-wise. 

Selznick introduces two new stars 
to the U. S. scene and both should 
have a bright future. Louis Jourdan, 
French actor, is a handsome, talented 
young man who will click with the 
femmes. Valli, Italian actress, is also 
comely and histronically able with 
an appeal that will be generally ac- 
cepted. 





John van Druten’s long-lived stage 
play has been extended in the cellu- 
loid treatment by the author and 
adds up to strong comedy enter- 
tainment. It’s an infectious, fluffy 
mirth-maker with sturdy boxoffice 
prospects, 

Film is a walkaway for Eleanor 
Parker who, despite the comparison 
with legit femmes who have played 
Sally Middleton, gives the character 
an individual interpretation that is 
sock. She’s naive, exasperating, 
flighty, besides having plenty of s.a. 
and sells the role for top honors. 
Co-star Ronald Reagan doesn’t miss 
any bets either in getting the most 
from the role of Sgt. Bill Page, the 
roomless soldier who is succored by 


} the heroine, 


In turning his ‘legit piece to the 


| screen, van Druten has added char- 


acters only spoken of on the stage. 
The buildup hasn't lessened the 
chuckles—in. fact it helps spring the 
comedy—and Irving Rapper demon- 
strates solid ability to accurately 
pace a laugh. He’s better known for 
direction of drama and this serves 
to establish his versatility. There 
were production code limitations to 
overcome in adapting legit play to 
the screen, but barriers have been 
surmounted without losing any of 
the zing of the original. Association 
of van Druten, Rapper and Charles 
Hoffman, producer, was a happy 
one, judging from results obtained. 

Eve Arden is the only other on- 
stage character. As Olive  Lash- 
brooke, the wisecracking, man-con- 
scious actress, Miss Arden registers 
importantly. Wayne Morris also gets 
over the offstage role of Comdr. Ned 
Burling, a sailor who has been to 
sea too long and wants to do some- 
thing about it. 


Adding zip to the four other 
credited assignments are Kent 
Smith, the legit producer; John 


Emery, playwright; Erskine Sanford, 
and John Holland, the amorous legit 
ham. Added characters give breath 
to the play and more firmly estab- 


Peck’s stature as a performer of | lish the light, fluffy to-do about a 
ability stands him in good stead |romantically inclined actress who 


among the extremely tough compe- 
tition. As the barrister who defends 
Valli, charged with the murder of 
her husband, he answers every de- 
mand of a demanding role. Ann 
Todd delights as his wife, giving the 
assignment a grace and understand- 
ing that tugs at the emotions. Par- 
ticularly honest is the feeling she 
‘achieves in romantic, wholesome, 
marital love byplay. 

Hitchcock’s penchant for suspense, 
unusual atmosphere and develop- 
ment get full play. There is a de- 
liberateness of pace, artful pauses 
and other carefully calculated melo- 
dramatic hinges upon which he 
swings the story and players. Selz- 
nick wrote the screenplay, adapted 
from the Robert Hichens novel by 
Alma Reville and James Bridie. It 
is a job that puts much emphasis on 
dialog and it’s talk that punches. A 
very mobile camera helps give a 
feeling-of movement to majority of 
scenes confined to the British court- 
room as Hitchcock goes into the un- 
foldment of the highly dramatic 
murder trial. 

Plot concerns murder of a blind 
man by his wife so she can marry 
her lover. Her attorney, believing 
in her not guilty plea, fights for her 

~ life. Himself infatuated with his 
client, the barrister lots and 
schemes to defeat justice but as 
dramatic events are brought out the 
truth is revealed. There are no 
flashback devices to clutter the trial 
and the audience gradually is let in 
on the facts as is the court as the 
o> ii proceeds and emotions take 


Charles Laughton gives a reveal- 
ing portrait of a gross, lustful noble- 
man who presides at the -triat 
Charles Coburn packs all his ex- 
yerience into delivering some choice 
ines and Ethel. Barrymore skillful 
imprints her performance as Laugh- 
ton’s half-crazed wife. Leo G. Car- 
roll is socko as the prosecutor. Joan 
Tetzel come through with a strong 
performance as Laughton’s inquisi- 
tive daughter. This young actress 
shows plenty promise. Isobe) Elsom 
completes credited cast and is ex- 
cellent in brief spot. 

“The Paradine Case” offers two 
hours and eleven minutes of high 
dramatics. Because of the long run- 
ning time and deliberate pace, it has 
slow spots but still maintains inter- 
est both for technical achievements 
and story content, The class photo- 
ew is by Lee Garmes. Franz 

axman did a compelling score to 
carry the mood. J. McMillan John- 
son’s production design carries the 
stamp of authenticity as does art 
direction, set decorations and other 
behind-the-camera_ contributions. 

Brog. 


The Voice of the Turtle 
Hollywood, Dec. 24. 


Warner Bros. release of Charles Hoffman 


Pisdtciien. Stars Nonald Reagan, Mleszncr 
Parker, Eve Arden, Wayne Morris: fea- 
tures Kent Smith, John Emery, Erskine 
Sanferd, John Holland. Directed by Irvine 


Rapper. Screenplay, Jobn van Druten: 
from his stage play, produced by Alfred de 


Liagre, Jr.; camera, Sol Polito: music, Max 
Gieiner; editor, Rudi Fehr. Tradeshown 
Dec. 19, ‘47. Running ,time, 108 MENS, 
Meo A” SRR ae ee Ronald Reagan 
Sally Middleton.......,... Eleanor Parker 
live Lashbrooke:...............Eve Arden 
omm. Ned. Burling......... Wayne Morris 
Kenneth Barttlett.............. Kent Smith 
George Harrington............John Kmery 
| ie er Erskine Sanford 
a eer er John Holland 





Warners has a nifty film 


ackage 
ef fun in “The Voice of the 


urtle.” 


: 0 I RT AP ep a 


has to:be in love. Picture is filled 
with aptly timed bits of business 
that are as responsible for laughs 
as the flip dialog and situations. 
Hoffman’s production has glossed 
the script with topnotch values and 
lensing, background music score, 
editing and other factors are of the 
best. Brog. 


A Double Life 
Hollywood, Dec. 27. 


Universal release of Michael Kanin pro- 
duction. §$tars Ronald Colman; features 
Signe Hasso, Edmond O’Brien, Shelley Win- 
ters, Ray Collins, Philip Loeb, Millard 
Mitchell, Joe Sawyer. .Directed by George 
Cukor. Written by Ruth Gordon and Gar- 
ton Kanin; camera, Milton Krasner; music, 
Miklos Rozsa; editor, Robert Parrish. Re- 
viewed at Guild Theatre, Hollywood Dec. 





25, "47. Running time 103 MINS. 

MEROES SOUR. sc cacvicoccins Ronald Colman 
MEER 6 3.656 bese soccccqqesessstseee, Beano 
_. 3 i RS Sree oa Edmond O’Brien 
oe re eer Shelley Winters 
i eer eee Ray Collins 
ME BANE: 8 oc cnecceskt+ scopes Philip Loeh 
EE > ont 0 ncetes pe ésc Millard Mitchell 
ee th EERE LEE TREES ECE Joe Sawyer 
OGRE on v5: 0pa0ecee cesses Charles La Torre 
te ee ee ee rey oe Whit Bissell 
Stage Manager............. John Drew Colt 
Asst. Stage Manager....... Peter Thompson 
MEDS. cw b bs SOcqgdayesecs .Elizabeth Dunne 
eee db dite <0 shies Alan Edmiston 
Wigmakers......... Art Smith, Sid Tomack 
Ly SER ey Wilton Graff 
Oscar Bernard..... pat tes o Harlan Briggs 
ED, os wanw doeedectus - Claire Carleton 
Girls in Wig Shop...... Betsy Blair, Janet 


Warren, Marjory Woodworth 
“OTHELLO” . SEQUENCES 

Guy Bates Post Fay Kanin 
Leslie Denison Frederic Worlock 
David Bond Arthur Gould-Porter 
Virginia Patton Boyd Irwin 
Thayer Roberts Percival Vivian 

“A GENTLEMAN'S GENTLEMAN” 
Blliott Reid ry Young 
Georgia Caine Percival Vivian 





Everyone responsible for “A 
Double Life” can be proud. It’s a 
nigh-perfect example of good thea- 
tre in story content, performances 
and direction. Film is drawing spec- 
ial roadshow engagement in Holly- 
wood to ua for Academy 
Awards nomination and offers com- 
petition to the other biggies to be 
entered in the annual Oscar race. 

A presentation by Kanin Produc- 
tions for release through Universal, 
“Life” is particularly distinguished 
for the manner in which the char- 
acters have been conceived and 
played. Each character rings true as 
the story goes into its play-within- 
a-play about actors and the theatre. 
There’s murder, suspense, psycholo- 
gy, Shakespeare and romance all 
wrapped up into one polished pack- 
age of class screen entertainment. 

Plot poses an interesting premise— 
that an actor takes on some of the 
characteristics of the role he is play- 
ing if the run is long. In this in- 
stance Ronald Colman lives his roles 
without danger until he _ tackles 
;"Othello.” Gradually, as the play 
goes into a second year, he is dom- 
inated more and more by the char- 
acter he creates on the stage. It 
finally leads him to murder a chance 
acquaintance in the same manner 
in which Othello snuffs out the life 
of Desdemona each night on the 
stage. When events finally catch up 
with him he takes his own life on 
the stage with Othello’s dagger, 
much as Shakespeare wrote it. 
Colman realizes on every facet of 
the demanding rt in a perform- 
ance that is flawless. It’s a histronic 
gem of unusual versatility. Signe 
Hasso, his stage co-star and former 
wife, is a solid click, revealing a 
talent that has rarely been called 
upon in her other film roles. Her 
Desdemona is brillant and her inter- 





a. Weersidiaett eee 


Miniature Reviews 


“The Paradine Case” (SRO). 
A Selznick winner. High-po- 
tency star names in class melo- 
drama. 

“The Voice of the Turtle” 
(WB). Solid celluloid treatment 
of the long-lived stage comedy. 
Infectious mirth - maker with 
bright b, o. outlook. 

“A Double Life” (U). A class 
film, marked by top calibre per- 
formances and story interest. 

“Secret Beyond Door” (U). 
Psycho-meller looks headed for 
fairly nice returns, 

“Glamour Girl” (Col). Gene 
Krupa musical looks primed 
only for dualers. 

“Main Street Kid” (Rep). Al 
Pearce of radio fails to lift 
this above twin-bill rating. 

“Just William’s Luck” (UA). 
British-made kid pic of limited 
overseas interest. 








pretation of the understanding ex- 
wife perfect. 

George Cukor’s direction has found 
all of the merit in the characters 
written by Ruth Gordon and Garson 
Kanin. Each is developed with lov- 
ing care to make them come alive 
on the screen and register with a 
sock. Edmond O’Brien, legit press 
agent, impresses strongly, as do Ray 
Collins, Philip Loeb, Millard Mit- 
chell and Joe Sawyer. Particularly 
impressive is the work of Shelley 
Winters as the chance acquaintance 
whose easy virtue leads to her 
death. Same stamp of authority and 
excellence has been given the other 
roles in the playing. 

The standout production job was 
performed by Michael Kanin. 
Filmed largely in New York at the 
old Empire theatre, it all rings with 
authenticity. There’s a naturalness 
about the lensing by Milton Krasner 
that aids in the sense of reality that 
has been created. The editing is 
smooth, the music score good and 
other credits are of high order. 
Brog. 


Seeret Beyond the Door 
Hollywood, Dec. 29. 


Universal release of Fritz Lang (Diana 
Pictures-Walter Wanger) production, di- 
rected by Fritz Lang. Stars Joan Bennett, 
Michael Redgrave; features Anne Revere, 
Barbara O'Neil. Screenplay, Silvia Rich- 
ards, based on story by Rufus King; cam- 
era, Stanley Cortez; editor, Arthur Hilton; 
music, Miklos Rosza, Tradeshown Dec. 29, 





‘47. Running time, 98 MINS. 
Colin Le maphere. cc cccscccccras Joan Bennett 
Mark Lamprere......+.+- Michael Redgrave 
Caroline Lamphere......--..../ Anne Revere 
Mias Robey........cccseecss Barbara O'Neil 
Edith Potter..........++...Natalie Schafer 
Intelleciual Sub-Deb......-.-- Anabel Shaw 
PABA. ing cocdcceeescsewewdaese Rosa Rey 
Bob Dwight. ...6....--+eeeeeets ed James Seay 
DOWIE: cb iccsiddecsiccsceseones Mark Dennis 
Heavy psycho-melodrama for the 
* . *,? . 
fingernail-biting addicts. Overall 


boxoffice will be spotty but returns 
should add up nicely in houses 
catering to. suspense fans. 

Film carries the Diana Produc- 
tions label, a combo of Walter 
Wanger, Fritz Lang and Joan Ben- 
nett who have been r nsible for 
several other Diana thrillers. It is 
arty, with almost surrealistic treat- 
ment in cametza angles, story-telling 
mood and suspense, as producer- 
director Lang hammers over his 
thrill points. Sometimes it’s a bit 
too obvious, but it builds mounting 
a that pays off with this type 
film. ’ 

Co-starring with Miss Bennett is 
Michael Redgrave, English thespian. 
He disappoints as the man with an 
anti-woman complex who _ nearly 
murders his wife before finding out 
what his trouble is. Miss Bennett is 


who finds a love so strong she would 
rather die than give it up. Mental 
complexities of the principals makes 
it sometimes hard to sort out the 
various motivations used to spin the 
tale. It’s based on a story by Rufus 
King, scripted by Silvia Richards. 
Such psychiatric tricks as merital 
cases who recoil at locked doors, 
lilacs, or become oddly stimulated 
by physical combat and looks, are 
some of the suspense devices that 
will have the audience shuddering. 

Anne Revere, a bo sister; Bar- 
bara O'Neil, a sexually frustrated 
woman; Natalie Schafer, an idle rich 
gal; James Seay, and Mark Dennis, 
as the twisted boy, are among the 
characters contributing to the dark 
doings. 

Stanley Cortez’s lensing gives an 
odd pictorial beauty to many of the 
scenes, particularly the Mexican 
church and other Latin architectural 
creations. Miklos Rozsa’s music 
score aids in building the thrill 
mood of this somber piece. Film is 
considerably overlength, as _ pre- 
viewed, and could stand tightening 
to better pace the eariier sequences. 


Butch Gets M-G Release 


Hollywood, Dec. 30. 

Moppet Butch Jenkins secured his 
release from Metro, effective Jan. 
26, and has deal cooking for indie 
work during summer. Action also 
peimits his mother, Doris Dudley, 
to return east for legit work for 
the first time in five years. 

















Understood she’s now mulling of- 
fers for road tours. 


good as the rich, useless society girl- 





Glamour Girl 
(SONGS) 


Columbia release of Sam Katzman pro- 
duction, Features Gene Krupa orchestra, 
Susan Reed. Directed by Arthur Dreifuss. 
Screenplay, M. Coates Webster, Lee Gold; 
story, Gold; camera, Ira Morgan; editor, 
Charlies Nelson; songs, Segar Ellis, George 
Williams, Jule Styne, Sammy Cahn, Allan 
Roberts, Doris Fisher: music director, 
Mischa Bakaleinikoff. At Loew's Metro- 


politan, week Dec. 24, '47. Running time, 


68 MINS, 

MORO. TEVWRG. 6c ec vid oe devecccdbant ins Himself 
Lorraine Royle......cecsess: Virginia Grey 
Jonnmy VANS.» 0 sccedaccecs Michael Duane 
Jennie Higwins.............+... Susan Reed 
Buddy Butterflield..........+-. Jimmy Lloyd 
Oe ee ht eee PPE TT Te Jack Leonard 
ye eo er Pierre Watkin 
Luigi Tamarini.......c0.s.-. Eugene Borden 
Aunt Hattie Higgins..........Netta Packer 
Gertrude. ...+s cece Sic sethnes'es cee ae 
PR BNE wis ode swiveb er ticeetapos Jeanne Bell 

Vocalist—Carolyn @rey 


“Glamour Girl,” despite its title, 
is anything but glamorous entertain- 
ment. Entry obviously was primed 
for dual classification. 


Film is chiefly a vehicle for the | 


antics of Gene Krupa and his band 
as well as spotlighting Susan Reed, 
her zither and her Irish harp. Plot 
is one of those tried and true af- 
fairs where writers M. Coates Web- 
ster and Lee Gold fashioned a script 
out of Gold’s “from sticks-to-star- 
dom” yarn, Band is centered in sev- 
eral sequences. Interpretation of 
“Gene’s Boogie,” by Segar Ellis and 
George ‘Williams, is about the best 
of its efforts. Krupa, himself, also 
contribs one of his characteristic, 
spirited solos on the skins. 

Susan Reed, who’s played the New 
York nitery circuits, is a gal witha 
pristine demeanor. In this opus she’s 
a songstress-zither plucker whose 
talents are buried in the wilds of 
Tennessee. Found by Virginia Grey, 
a performer scout for a platter firm, 
she’s brought to Gotham. Her ability 
is unappreciated, and as a result, 
Miss Grey and her colleague, Mi- 
chael Duane, start their own com- 
pany. It goes without saying that 
Susan is the star. 

In what may be her screen debut, 
Miss Reed shows an uncommonly 
wistful voice that’s idedlly adapted 
to warbling folk tunes of the “Molly 
Malone” category. Her self-accom- 
paniment on the zither and harp is 
also. a showmanly touch. With 
further experience her acting will 
be on par with her musical prowess. 
So-so performances are turned in 
by Miss Grey, Duane, and Jimmy 
Lloyd as the latter’s assistant. 

Other thesping, ser by Jack 
Leonard as a diskcrOoner, Pierre 
Watkin, a recording company top- 
per, and Carolyn Grey, in a brief 
vocaling stint, is adequate. Sam 
Katzman’s production reflects a care- 
ful disbursement of the budget while 
Arthur Dreifuss’ direction is stand- 
ard for a film of this type. Jule 
Styne and Sammy Cahn contribbed 
“Anywhere” for the pic with the 
lone other tune, “Without Imagina- 
tion,” coming from Allan Roberts 
and Doris Fisher. Neither song is 
Songer meritable. Lensing of 
ra Morgan is well done. 


The Main Street Kid 

Republic release of Sidney Picker produc- 
tion. Stars Al Pearce; features Janet Mar- 
tin, Alan Mowbray, Adele Mara. Directed 
by R. G. Springsteen. Screenplay, Jerry 
Sackheim, based upon radio play by Caryl 
Coleman; additional dialog, John K. But- 
ler; camera, John MacBurnie; editor, Tony 
Martinelli; musie director, Morton Scott. 
At New York theatre, N. Y., Dee. 25, °47. 
Running time, 64 MINS, 








EIS. wawieee veeeeeGes eb es eteedecwd Al Pearce 
Wines ss edceboosecsnseovene sel Janet Martin 
BNR Se 6 cceckbdcagadesashee Alan Mowbray 
MUEn: os 0's sidbtinc sc deingcbehes chad Adele Mara 
Edie Jones.........:ss:.e04..Arlene Harris 
Mas. .i. svi, Ra ts-owed Cooudedoesé Einil Remeau 
JR ee Byron 8. Batr 
DE SOUPS. sdaocscdbdecns Douglas Evans 
ORO’ « de owh Oe S00 chides v0 Roy Barcroft 
ME 2s 5.0 wh og ets Gasvectos dunes Phil Arnold 
Mrs, Clauson.... Sarar Edwerds 
THOU. bcc ns ceepecege Earah Edwards 
ge A en Pee Dick Elliott 

Based upon a homespun yarn 


with a small town locale, “The 
Main Street Kid” is unpretentious 
fodder for the duals. Al Pearce, 
billed as the star, may afford the 
entry some b.o. draft due to his 
radio background. Otherwise pic- 
fare is relatively ordinary film fare 
with not much to offer as selling 
points. 

Pearce, on the air for years with 
his own air show, has also made 
occasional] film forays. In his latest 
celluloid venture, he’s cast as a 
print shop operator in a whistle 
stop hamlet. Commendably stabbing 
at originality, scripter Jerry Sack- 
heim has adapted a radio play deal- 
ing with “mindreaders” by Caryl 
Coleman. It all revolves about 
Byron S. Barr, youthful head of a 
publishing firm, who's in love With 
one gal and fancies he is with an- 
other. 

Long sweet on his hometown gf., 
Janet Martin, Barr is temporarily 
diverted by the wiles of ex-show 
girl Adele Mara. Already in cahoots 
with pseudomindreader Alan Mow- 
bray, Miss Mara is approached by 
Barr's business associate, Dowglas 
Evans. He seeks the presidency of 
the publishing company. Trio works 


out a deal to frame Barr. This con- | 


veniently is exposed by Pearce, 
father of Miss Martin. 


Pearce has a bucolic way about | 


him that, in some respects, is akin 
to Bob Burns. As the small town 
printer who has the gift of “reading 
minds” due to a blow on the head, 
but later loses the faculty, he handles 
his role well. Mowbray is credible 
as the fake mindreader. Miss Mara 
sparkles in the golddigger part while 
Barr is suitably shy and innocent 


Wednesday, December 31, 1947 


as the publishing heir. Emi] Ra 

shines as Pearce’s friend, a alineen 
store proprietor. Other perform. 
a oy a 

Ue acting in general is goo 

modest budget in this Sidney prod, 
production will, of necessity, groove 
the film in the lesser situations. R. G 
Springsteen’s direction is okay and 
average lensing is provided by John 
MacBurnie. Scripting is fair: other 
technical credits are standard. 





Just William’s Luck 
(BRITISH-MADE) 
London, Dec. 18. 

United Artists release of Alliance-Jameg 
Carter production. Features William Gra. 
ham, Leslie Bradley, A. E. Matthews, Jane 
Welsh, Garry Marsh. Directed hy Val 
Guest. Screenplay by Guest, based on 
Richmal Crompton’s stories. Music, Robert 
Farnow; camera, Leslie Rowson. At Pa- 
vilion, London, Dec. 17, ‘47. Running 
time, 91 MINS, 
William....... Sa Gdbe bd cane William Graham 
ee re Garry Mureh 
ON Sa re Jane Welsh 
DES ~ ss badd 60 usb onder ..-Hugh Cross 
is -aaeileeocnst Fens dee Kathleen Stuart 
EE ae ee a ee Leslie Bradley 
BO DOOMED. occ cacetessseed A. E. Matthews 
EE wa 6 6.eb ones vb0eyecincseod «mere Aked 
Pi ceedscatietahees bd aeier Brian Roeper 
SPEND << cceeVeeeosdbeeDee tte James Crabbe 
Ds .usedadbsdébadothesasea brian Weske 
Violet Elizabeth..........4 Audrey Manning 
| SS re re Hhy Hazell 
BG SAN, ceed ehice te rtcvass Ivan liyde 


With an estimated circulation of 
over 6,000,000 “William” books and 
a radio audience in excess of 10,000,- 
000, Richmal Chompton’s juvenile 
hero should find a ready welcome in 
most theatres here. Whether adults 
will share the youngsters’ enjoyment 
is questionable. It would have been 
wiser to have aimed primarily at 
grownups, but amusing as young- 
sters may find the film, the script 
leaves much to be desired. 

Produced on a modest budget, with 
David Coplan, U. A. managing di- 
rector here, taking screen credit for 
the first time, picture should have 
little difficulty earning its cost, par- 
ticularly at this time of year. But it 
shouldn’t be exported to America. 

There are too many loose ends 
left trailing in midair. A schoolgir], 
Violet Elizabeth, is. introduced and 
promptly disappears. So does a film 
star who, presumably, was thought 
of as romantic bait. More important, 
Hubert and his cronies, the opposi- 
tion to William and his gang, make 
a brief appearance and. fade when, 
according to all exciting children’s 
yarns, they should have provided a 
certain amount of tension, drama and 
comedy. 

The picture gets off to a slow 
start. erybody talks about Wil- 
liam. He has stolen his sister’s lip- 
sticks to play Red Indians; he has 
broken a window; he has blown up 
the geyser; he has changed the shoe 
cream and shaving cream. William 
and his trio of pals decide to become 
Knights of the Square Table, and 
right wrongs. In their endeavors to 
find a home for a couple they want 
to see married the kids haunt a 
house, thereby uncovering a gang of 
crooks, and so earn the comendation 
of the police. 

The 10 minutes of the picture 
contain practically all the action. 
Formula isn’t employed for the re- 
mais 80. As a family picture, 
something to set alongside Holly- 
wood’s best, it is deficient, particu- 
larly in:sentiment. But the Brown 
family is there, with a ready-made 
public, if only the right stories are 
written around them. 

Production and acting are ade- 
gente. with Garry Marsh and Jane 

elsh as acceptable parents, Muriel 
Aked as a maid of whom too little 
is seen, and William Graham as a 
likeable hero, who makes a pleasant 
if not significant screen tate” 

' ‘ane. 


Atomie Physics 
(Decumentary) 
(BRITISH-MADE) 
London, Dec. 5. 


Produced by Gaumont British Instruce 
tional. Previewed at G-B projection room, 
London, Dee, 4, '47. 





Made primarily for the academic 
world, the implications of this doc- 
umentary will not be lost sight of by 
any intelligent audience. It is the 
first authoritative film on the history 
and development. of atomic energy 
and gives due credit to every person 
and nation who made any contribu- 
tion. Many scientific institutions and 
world-famous’ scientists provided 
facilities and @ssisted in its prepara- 
tion. 

Film naturally falls into five parts, 
each of which is a complete story in 
itself. It first discusses the atomic 
theory as proposed by John Dalton 
in 1808 and outlines progress through 
the 19th century. Other parts deal 
with rays from atoms, nuclear struc- 
tures of the atom, atom smashing 
and uranium fission, respectively. 

An idea of the present day research 
into the peaceful uses of atomic 
energy is discussed in speeches by 
Dr. Cockcroft, head of British Re- 
search on Atomic Energy, and Prof. 
| Albert Einstein. Copies of the film 
| have been sent to the U. S., but it Is 
u™likely that anyone but students 
will see it. Cane. 


Hendrix Starred 


Hollywood, Dec. 30. 
Wanda Hendrix achieves star bill- 
ing for the first time in “Abigail, 
Dear Heart,” Paramount's first pro- 
duction in 1948. 
Mitchell Leisen will direct, with 
Richard Maibaum producing. 
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Brigadoon Paces 


Legit Prod. In 


Scandmavia; Iceman’ Stockholm Hit 


Stockholm, Dec. 16. 


Swedish version of “Brigadoon,” 
current Broadway hit, which recent- 
ly opend at the Oscars theatre here, 
is a great success. Play highlights 
the Scandinavian legit season which 
finds 14. plays and two operettas 
current in Sweden, seven plays and a 
repertory theatre in Denmark, four 
legit productions and a repertory 
theatre in Norway and three dramas, 
an.operetia and two repertory houses 
in Finland. 

Eugene O'Neill's “The Iceman 
Cometh,” translated by Sven Barthel, 
made an auspicious preem recently 
at Royal Dramatic theatre here. 
First European production of this 
drama was lauded by crix. Other 
Stockholm offerings include the suc- 
cessful “Me and My Girl,” by Doug- 
igs Furber and Arthur Ross at 
South theatre; Garson Kanin’s “Born 
Yesterday” at the New; “He Is Not 
Here,” initial effort 6f Gustav Hell- 
strom at the Blanche theatre: re- 
vival of Oscar Wilde’s “Lady Winde- 
mere’s Fan,” at the Vasa, and “The 
Child Is Mine,” Danish comedy, at 
the Boulevard. 

August Strindberg’s “Travels of 
Lucky Peter” was praised when first 
presented on the large stage of the 
City theafre, Malmo. Smaller stage 
of same house is occupied by Noel 
Coward’s “Blithe Spirit,” rated a 
moderate hit. Hippodrome in same 
city is showing “Manina,” Viennese 
operetta. . 

‘Lute Seng’ Okay in Sweden 

“The Lute Song,” presented on 
Broadway a season ago, is doing 
well on the large stage of City thea- 
tre, Gothenburg. Smaller stage has 
“Dread of Me” by Ingmar Bergman. 
Tewn's other house, the Stora Tea- 
tern, has Offenbach’s “Brothers of 
Liberty.” First Swedish production of 
French playwright Jean Anouilh’s 
"Romeo and Jeannette” was greeted 
warmly at City theatre, Helsingborg, 
while Kanin’s “Born Yesterday” is 
at the City theatre, Norrkoping. 

Danish legit season has been active 
with Anouilh’s “Bal Des Voleurs,” a 
big success at the Staerekassen, and 
likewise Jean-Paul Sartre's “La 
Putain Respecteuse” at the Nygade. 
French imports have clicked in 
Copenhagen this year with Marcel 
Achard’s “Aupres de ma Blonde” 
only recently closing a long run at 
the People’s theatre. Same house is 
how showing a native play, “After.” 


Also, in Copenhagen, the Boule- | 


vard is drawing good business with 
Benn Levy's “Clutterbuck.” As proof 
that the Harriet Beecher Stowe 
classic, “Uncle Tom’s Cabin,” isn’t 
quite on its last legs, the Norrebro 
theatre is presenting a musical ver- 
sion which is registering nicely. 


Reyal theatre i§ doing a number of | 


ys in repertory including Ben- 
amin Britten’s English opera, “Peter 
Grimes.” 
Rattigan’s ‘Sun’ in Nerway 
Current in Norway are Terence 
Rattigan’s. “While the Sun Shines,” 
Central theatre; Turgenjev’s “Month 
in the Country,” Norwegian theatre; 
plays, “Le Rendezvous de 
Senlis.” by Jean Anoulih; Shake- 
speare’s “Julitis Caesar” and Lillian 
Hellman's “The Little Foxes,” Na- 
tional theatre; J. B. Priestley’s “Ever 
ce Paradise,” a success at the 
New. ‘ 
Finnish legit season is pointed up 
by Maxwell Anderson’s “Saturday's 
Children™ at Workmen's theatre. 


~ 


Other plays in Helsinki range from | 


“Hamlet,” a solid hit at Swedish 


theatre, to Shaw’s “Pygmalion” at 
the National. 


AUSSIE ‘SWEETEST’ 








LOOKS SET FOR A BIT 


Sydney, Dec. 23. 
p Despite a panning by the critics, 


‘Sweetest and Lowest,” adapted from | 


€ revue current at the Ambassa- 
dors, London, and produced by Wee 
Georgie Wood for Whitehall at the 
nerva here, should have a fair 


ont Show lacks names—and come- 
¥—but will do. : 


ood, who makes a good job of | 


ag chore (first was “Clutter- 
: CK’), Was again compelled to use 
800d bit of radio talent. 
or Other 


WwW ee 
od, himself, works tremendously 


Sas to set a smart tempo, Sets and 
ange are jn very good taste. 
. = Banvard, who's. been around 
as wee legit and radio for years, 
pied well enough with so-so ma- 
Nellic Others include Max Oldaker, 
les _ Barnes, David Dale, Minnie 
€ and Dolly Harmer. 


4+ London. 


Somehow | 
radio and legit won't mix. | 
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Nathan D. Golden 


(Chief, Motion Picture Division, 
U.S. Dept. of Commerce) 


observes that 


“Future of U.S. Films 
in Europe Continues 
Grave as Curbs Pile 

Up” 
7 a 

An interesting feature 

in the upcoming 


42d Anniversary Number of 


VARIETY 











Philippines UPA Issuing 
5006 in Stock; Filming 
In Hollywood Pro Tem 


Manila, Dec. 23. 
The Securities and Exchange Com- 
mission has authorized the United 
Artists (UPA) to 
worth of 50c 


Philippines issue 
$500,000 par 
' shares of stock. UPA is a Philippine 


heavily 


value 





corporation, 
Hollywood specialists and financially 
backed by Manila capitalists, to pro- 
duce Filipino moving pictures. 
Authorized capital stock of the 
corporation is $875,000, consisting -of 
875,000 shares of common stock. Of 
this amount $175,000 has already 
been subscribed and $125,000 worth 
of UPA stock has been reserved for 
subscription by the original incor- 
porators. Also reserved for UPA 
stockholders is $75,000 worth of 
shares to be issued at some date in 
the future at times and prices de- 
cided upon by the board of directors. 
Ex-Judge Mamerto Roxas, brother 
of the president of the Republic, is 
chairman of the board of directors, 


while Corporate Counsel Marcial 
Lichauco is vice-chairman. Presi- 
dent is Herman Yaras, an official | 


of Trans-Pacific Film Corp. and Far 
East Films, Inc. (U. S.). Sidney 
Salkow, Hollywood director, is vice- 
president in charge of production, 
|while Frank J. Courtney, 


circles, is vice-president in charge 
,of pubkc relations. Romeo Villonco, 
|manager of Life Theatre Corp., is 
| treasurer, while Thomas M. Lichauco 
| is secretary. 

| Corporation is now producing a 
|picture, “The Avenger,” in Holly- 
| wood, featuring Rogelio de la Rosa, 
‘local sereen idol, and Pacita Fran- 
| cisco, “Miss Luzon” in this year’s na- 
\tional beauty contest, while it is 
awaiting the construction of its stu- 
dio in Quezon City. The picture, 
‘entirely in color, is being directed 
by Salkow. 


TRISH EXHIBS GIRD TO 





Dublin, Dec. 30. 


Film distrib offices in Eire may get | 


, taxed in 1948 if suggestions now be- 
}ing mulled get government okay. 
| These offices are branches of United 


| Kingdom distributors and not sepa- 
-rate Irish companies. They there- 
fore do not pay Irish income tax on 
their profits which are remitted to 
Proposed new law would 
‘either tax the sums sent out of the 
| country or compel distribs to estab- 
| lish Irish companies liable to income 
tax in common with other organiza- 
tions. 

New system to extract government 
revenue from films is viewed as al- 
ternate to new hike to 60% of tax on 
admission to cinemas, operative from 
Jan. 16, if increased admission prices 
cause decrease in patrons and thus 
yield government less dough than 
anticipated. Li project is accepted it 
/ean’t be put into effect earlier than 
midyear, legislation being enacted 
subsequent to new budget in Dail 
(House of Representatives) in May. 

Meanwhile, exhibs are fighting the 


| 


government on the upped tax on ad- | 


missions and the Theatre and Cine- 
ma Assn. has named a propaganda 
committee under Harry Lush to 
| campaign against new rates. Cam- 


| paign has a fair chance of success in | 


‘view of the general election coming 
early in 1948. 


staffed by | 


well- | 
known in Manila business and legal | 


BATTLE NEW TAXES have taken 


‘BABES IN WOOD’ PANTO, 
‘AUNT,’ OK IN LONDON 


London, Dec. 30. 


“Babes in the Wood,” an excellent 
all-round pantomime, opened at the 
Princes Wednesday (24). Piece stars 
Eddie Gray, George Gee and Buster 
Shaver’s Liliputians. Latter’s act was 
especially well received. 

“Charley's Aunt,” which bowed 
the same day at the Palace, was ac- 
claimed by firstnighters. Play was 
revived in original costume style by 





Emile Little: Another _ revival, 
| Wizard of Oz,” debuted at the | 
Strand last Tuesday (23) and may | 
Iw ell repeat its success of last year 


Keystone Pie Comedies 


Score in Aussie Urban 
Spots; Reissues’ Upbeat 


Melbourne, Dec. 16. 

Those old Keystone-Mack Sennett 
comedies without benefit of sound 
are presently making a big noise in 
the urban areas down here. Several 
exhibitors are settling down to slap- 
stick as a b.o. puller in these dull 
itimes, And the slapsticks are paying 
surprisingly good dividends. 

George Griffith, one of Hoyts’ top 
execs, who operates a major urban 
chain, is running “A Custard Pie 
|'Night” in some spots. Program is 
made up of the old pie-throwing 
comedies. Lots of younger payees 
never did see one of those custard 
pie things, hence the sock biz. 

Exhibs attached to the film cir- 
feuits are working overtime figuring 
lout new angles with the oldie stuff 
|while the going’s good. Such silent 
islapstick films, beating uptodate fare 
lat the b.o., is one of the year’s great- 
lest puzzles to local showmen. 

In Brisbane, as previously re- 
|ported, subsequent-run houses are 
ldoing top biz with a silent version 
lof “Son of the Sheik” and a Tom Mix 
western as a program unit. This 
unit may move into the keys. 


‘Major Baker, Ealing 








Sydney. Dec. 23. 

Major Reggie Baker, head of Brit- 
ish Ealing Studios, is due to look 
over the Aussie scene in February. 
It will be Baker’s first visit. 

Ealing produced “Overlanders,” and 
is now working on “Eureka Stock- 
ade,” with Harry Watt in the direc- 
tor’s chair. Major Baker will loo 
| over Ealing’s local production activi- 
ties, and will also discuss future Aus- 
sie production with Ealing eoin. 

He will alsoshuddle with Norman 
B. Rydge, chief of Greater Union 
Theatres, including the distribution 
unit, British Empire Films, distribut- 
ing Ealing product. The Rank Or- 
ganization holds a 50° interest in 
the GUT setup. 


Jewish Performers Out 


Beirut, Lebanon, Dec. 23. 
Foreign Jewish musicians, dancers 
and other entertainers have been 
order to leave Lebanon by Jan. 1. 
There's a large contingent of Jew- 
ish entertainers here, and _ police 
the step because of 











strong pro-Arab feeling in the 
| Palestine partition issue. 
—a eseeell 











Current London Shows 


London, Dec. 30. 

(Figure shows weeks of run) 
“AN Over Town,” Playhouse (10.). 
“Anna Lucasta,” Majesty's (9). 
“Annie Get Gun,” Col’sm (30). 
“Bless the Bride.” Adelphi (36). 
“Blind Goddess,” Apollo (4). 
“Canaries Sing,” Garrick (6). 
“Chiltern Hundreds,” Vaude (18). 
“Crime of Foley,” Comedy (25). 
“Dark Summer,” Si. Mart. (3). 
“Dr. Angelus,” Phoenix (22). 
“Edward My Son,” Lyric (31). 
“Fly Away Peter.” Fortune (21). 
“Happy As Larry,” Crit. (2). 
“Here, There,” Palladium (39), 
“Honor & Obey,” Saville (6). 
“Life With Father,” Savoy (30) 
“Linden Tree,” Duchess (20). 
“Macbeth,” Aldwych (3). 
“Never Can Tell,” Wynd (13). 
“Off Record,” Piccadilly (31). 
“Oklahoma!” Drury Lane (35). 
“One, Two, Three,” Yorks (16). 
“Outrageous,” W. Garden (7). 
“Piccadilly Hayride.” Wales (42). 
“Present Laughter,” H’ ym kt (57) 
“Private Ent.,” St James (6). 
“Starlight Roof,” Hipp. (8). 
“Sweetest Lowest,” Ambass. (87). 
“Together Again,” Vic Pal, (37). 
“Tuppence,” Globe (12). 
*“Worm’s View,” Whitehall (35) 
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: Growth of 16m Seen As 
Threat to 35m Houses 
By Mexican Distribs 


Mexico City, Dec. 23. 

Growth of 16m pix in Mexico is 
irking 35m exhibitors. These exhibs 
through delegates attending their 
national association's annual conven- 
tion here, have begun a move to ask 
| the federal government to nix peti- 
|tions for permits to open a 16m 
cinema in any community where a 
i35m house regularly functions. Ex- 
|hibs say 16m is unfair competition. 


|cinema idea is the newly organized 
|Distribuidora de Peliculas Nacion- 
ales, distribution center of Mexico’s 
|biggest pic producers—Clasa Films 
|Mundiales, Filmex, Producciones 
{Raul de Anda, Producciones Mexico 
and Producciones Resas Priego, Dis- 
tribuidora is headed by Oscar’ J. 
Brooks, ex-WB manager here and 
now a Filmex producer. 
Distribuidora, Brooks announced, 
| intends to widen distribution of 
|Mexican pix in Mexico by opening 
at least 1,000 16m cinemas. These 
|will be serviced by conditioning 
|standard size pix to fit that dimen- 
;sion, apparatus for which Distri- 
| buidora is obtaining. Later, the 16m 
|cinema plan will be extended to 
lsome 3,000 other communities. 





| AUSSIE PIX UPBEAT DUE 


AFTER YULE SPLURGE 


Sydney, Dec. 30. 

As smash Aussie Yuletide spend- 
ing splurge hits an alltime high of 
$35,000,000 over a four-week period, 
and with plenty of spending coin 
still available, motion picture thea- 
tres in key cities are looking for a 
top harvest after a low pre-Xmas 
business. 

U. S. films playing here that are 
rated boxoffice, include “Green Dol- 
phin Street.” “Bachelor and Bobby- 
Soxer,” “Who’s Kissing Her Now,” 
“Best Years,” “Variety Girl,” 
“Swordsman,” “This Time for 
Keeps,” “End of Rainbow,” “Unfaith- 
ful” and “Homestretch.” Also doing 


solid biz are “Black Narcissus” 
(British) and “Bush Christmas” 
(Aussie). 





New Foreign Pix Firm 
Sets 8 for 48 Release 


President Films, Inc., recently set 
up as a foreign film export-import 
firm in New York, has eight con- 


tinental pictures ready tor release 
early in 1948 and expects to handle 
lits own distribution in certain key 
,U. S. cities by establishing its own 
}exchanges, company veepee David 
| Getz revealed last week. In smaller 
jtowns, he said, the firm probably 
would make franchise deals with 
existing indie distribs. Getz is also 
veepee of the Swedish - American 
| Puip Corp. 

| On the firm's current 
‘schedule are three Itaki#® pictures. 
Produced by Lux Films of Rome, 





;they inchide two Anna Magnani 
istarrers, “Angelina” and “Abbasso 
|La Richezza.” as well as “Amanti 
;}Senz Amori.” 

President's other officers are Har- 
old Getz, prexy, and _ Benedict 
Brucia, secretary -treasurer. Last 
week its board elected Barend 


Broekman as general manager. At 
one time he was associated with 
Orange Fi’ms in Paris as well as 
ithe Cinetone Film Studios in Hol- 
| land. Max Tek was also named as 
the firm’s production head. 


| Most important backer of the 16m | 


India Takes Knife to Sordid Love Pix; 
Philippines Bans 


‘Subversive’ Stuff 


4 Washington, Dec. 30. 


Censors in India are wielding a 
sharp knife on pix which go in for 
murder, torture, heavy drinking and 
sordid love, U. S. Dept. of Commerce 
states in a roundup of motion pic- 
ture reports from several eountries. 
Of the 16 U. S. films reviewed by 
censors in Bombay during August, 
it’s pointed out, three were banned 


and four had chunks gouged out 
for the reasons mentioned. Views ef 
one Bombay official are quoted as 
follows: 


“This film was banned because it 


was neither entertaining nor in- 
structive It dealt with murder 
and the sordid love of a married 
woman, We do not want the pro- 


ducers to show us men and women 
as angels with wings, but they need 
not go out of their way to paint life 
blacker than it is. The film is a 
very powerful medium of communi- 
cation, and the majority of cinema- 
goers are very easily influenced.” 
Commerce also reports that the 
government of Madras, India, has 
authorized its censors to delete ob- 
jectional drinking scenes. 
Nicaragua Lax On Fires 
Other countries reported on 
the department: 
NICARAGUA: 
ments that the country has done 
;vcry little to set up protections 
| against fire hazards, despite the fact 
| th t Sept. 30 a fire completely de- 
| Stroyed the Margot Theatre in Man- 
| gua, with eight being killed in the 
tragedy. It was the second time in 
three years that a large theatre had 
been destroyed by fire. Only step 
taken by the government has been 
to ban film storage vaults from the- 
atres. Five theatres are installing 
air conditioning equipment, includ- 
ing the Margot, which is being re- 
built. 
PHILIPPINES: B.ard of censors 


by 


Commerce com- 








|has announced it will not approve 
| pictures which appear to contain 
j}any Communistic or _ subversive 


emphasizing the use of 16m enter. 
tainment films, especially in the 
| back country areas. One American 
;company has a fulltime man pro- 
moting 16m in the provinces and 
another has already released 74 of 
the substandard size features. Dur- 
ing the coming year, U. S. compa- 
nies will pour plenty of war pie- 
tures, plus westerns, jungle ad- 
ventures and tinter musicals, into 
the Philippines. 

ARGENTINA: First film festival 
will be held in March at Mar Del 
Plata and will be patterned after the 
Cannes, Venice and Brussels annual 
film expositions. The first annual 
Argentine festival will be strictly 
national. However, it is planned te 
have an international showing in 
1949, with participation of all na- 
tions solicited. 


Trizonal German Pact 
May Affect French Pix 


 eesptsctsing U. S. distributors are 


. 








Paris, Dec. 23. 

French film people operating in 
the French occupied zone of Ger- 
many are wondering what will be 
the result of the blueprinted trizonal 
arrangement. 

Until now they‘ve had a practical 
monopoly of the supply of film the- 
|atres in their zone. It is now likely 
to become competitive. and they fear 
that the French product's revenue 
will considerably decrease with the 
‘advent of normal American opposi- 
tion. 


| “Fact that the theatres in the 


'French zone are booked mostly by 





| Frenchmen or under French control 
;may help distributors of French 
| product for a while. 
‘the market will play far more Amer- 


But in the end 


ican pix than it has so far, judging 


‘by what is taking place currently in 
' France. 
release | 





Mannie Reiner Leaving 


For Aussie Next Week 


Mannie Reiner, Selznick Releasing 
Organizatior’s Latin American sales- 
manager, leaves New York for 
Australia Jan. 5. He's being dis- 
patched there for eight weeks by 
SRO prexy Neil Agnew to survey 
thie feasibility of opening offices for 
the organization in Aussie and New 
Zealand. 


| He's slated to return to his Latin 
American territory about March 
| for preems of “Paradine Case.” 
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Jap Theatres Pack Em in With Yank 


Pix: Maas Reviews Overseas Markets 


Japs are sO anxious for a gander 
at American films they have U. S. 
industry officials continually fear- 
ful that they'll be the cause of a | 
horrible holocaust, Irving Maas, Mo- 
tion Picture Export Assn. v.p. and 
general manager, said Monday (29) 


following his retutn from an around- 
the-world tour. Tokyo theatres, he | 
declared, resemble New York “sub- 
ways during rush hours, with 
standees packed shoulder-to-shoul- 
der in the aisles. 

At the request of MPEA officials, 
some.exhibs have been limiting the 
number of standees, Maas said. As 
another preventative for dangerous 
overcrowding, military government 
officers are now permitting road- | 
shows at which double admission is | 
charged on the proviso that there 
be no standees, MPEA exec stated. 

Another method of lessening 
crowds, he said, waS a splash release. 
system used in Tokyo. That means 
day-and-date openings ofthe samme 


1 
| 


picture in four or five houses 
throughout the city. 
In order to combat the circuits, | 


which before the war beat American | 
distribs down to 15% and 20% terms, | 
Maas asserted, MPEA is now favor- 
ing indie exhibs wherever possible 
and thus building up their strength. 
As a result, MPEA “is now getting 
50% rentals. Six to seven new pic- 
tures a month are being released. 


Without pressure, Maas said, the 
U. S. government's United Newsreel, | 
distributed by MPEA, is now playing 
1,600 of the 2,000 houses “in the | 
country. As many as four theatres 
bicycle one print because of the de- 
mand, he said. American features 
play 600 houses. 


Impact of British Tax 
In giving a country-by-country 
resume of restrictions on Hollywood 
product, Maas painted a gloomy pic- 


|ing under’a deal by which 65 pic- 


| situation improves. 





ture. He said the worst effect of the 
British 75% tax was a chain reac- 
tion, with nations like Czechoslo- 
vakia stating: 
country like ours pay 
films when big England takes 75% 
in tax?”. This reaction, the MPEA 
chief asserted, is being felt as “badly 


“Why should a little | 


j 


in full for | 





films at a flat fee and MPEA insists 
on percentage, with its own control 
office in the country. 

Bulgaria. Situation fairly satis- 
factory. New deal for 20 films being 
negotiated now. 

Poland. Going very well. Operat- 


tures were sent in and provisions of 
the arrangement are being carried 
The Poles 





out very satisfactorily. 
have permitted export of some 
money. : 

Java. Currency situation bad, but | 


will carry out agreement made last 
May for American pix. Thus com- 
panies will continue to get coin. 
Understanding is that negotiations | 
will be reopened when the currency 
All 120 theatres 
territory 


| 


in. the Dutch-controlled 
are being played. 
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20th’s 3d Title Change 
For ‘Bob, Son of Battle’; 
Now ‘Shepherd of Valley’ 


Continuing its search for a sell- 
ing title for its originally-named 
“Bob, Son of Battle,” 20th-Fox has 














Germany-Japan | 


Continued from page 5 jae 











ish, Russian, French and other for- 
eign producers. 

Cnce a territory is abandoned, it’s 
a mighty hard job to get back in. 
Contacts with exhibitors, with the 
resultant assurances of playing time, 
are lost. U.S. players and pictures 


peting nations. That means that if 


/and when it is profitable to go back 
|into a territory, the U. S. would do 


so at a great disadvantage. 

Out-of-Pocket Costs 
American companies must pay out 
of their own pockets, Maas _ said, 
costs of raw stock, foreign sound- 
tracks, shipping, overhead, etc., de- 


| spite the importance of films in the 


reeducation of the native popula- 
tions. The proceeds of distribution 
are frozen in the countries and the 
coin cannot even be used for pur- 


chase of real estate, theatres or 
lother investments which might 
| eventually prove profitable, Maas 
| explained. 


Expenditures in Germany up to 
Oct. 3], he said, were $540,000 and 
in Japan $340,000, with the total at 


the end of the year over $900,000. | 
| The industry is also on the hook in 


by British producers as by Ameri- | Austria, but a new arrangement was 


can. 

Rumania, he said, was badly hit 
by censorship as a result of the re- 
cent Washington hearings on un- 
American activity in Hollywood. The 
government called in all U. S. pic- 
tures—about 100 were in circulation 
—and has refused to issue ‘new li- 
censes for any with which a player, 
writer, producer or director who is 
adjudged “anti-leftist” is connected. 
That leaves just five pictures in cir- 
eulation and has all but put the 
MPEA out of business. Among the 
films nixed was Clark Gable’s 
“Somewhere I'll Find You.” 


Maas gave the following resume of 
the situation in other MPEA coun- 
tries: 

Korea. Outlook is vague. No 
money coming out. Copyright laws 
are not being respected and much 
film is being distributed by individu- 
sls who have no right to it. 

Holland. Improvement is due Feb. 
1 when present law limiting U. S. 
pix to 32 weeks a year in any house 


is dropped. It will be replaced by 


a restriction of $1,800,000 on U. S. 
film remittances each year. Although 
only about the same as now being 
received, this is more satisfactory 
since it gives companies an accurate 
idea of how much money to expect. 
Exhibs want complete removal of 
restrictions, since there isn’t suf- 
ficient product, outside of that from 
the U. S., to keep them alight. 


Czechoslovakia. State monopoly 
demands that proceeds of American 
films be balanced off completely by 
showing of Czech pix in the U. S. 
This is considered unsatisfactory and 
negotiations have broken off on re- 
newal of the contract for 80 pictures 
which expired in October. American 
companies will continue to get some 
money out from about 22 pix which 
haven't been played yet, plus play- 
off of the resi of the 86 films during 
the next two years. U.S. companies 
won't go for barter, which the 
Czechs say they'll insist on with ev- 
ery nation, but Maas is hopeful of 
renewing negotiations. 

Hungary. Conditions worsening, 
with official notice given that only 
eight American pix may be imported 
during 1948, as against unlimited 
imports this past year. Reason is a 
serious dollar problem. 

Yugoslavia. No American pictures 
showing. Monopoly wants to buy 





|recently made allowing the MPEA 


| to break even. 

Discussions are now going on in 
| Washington on the German and 
| Japanese problem, Maas said, but 
unless it is resolved soon the Amer- 
ican companies won't toss in any 
more coin. The State and War de- 
partments had been notified of the 
industry’s attitude on the matter in 
a letter to Major General William 
H. Draper, Jr., undersecretary of 
the Army, before Maas left for a 
round-the-world tour two months 
ago, he said, 

While he was abroad, the MPEA 
_topper declared, he talked to Gen- 
eral MacArthur in Japan and ~top 
AMG officials in Germany. Mac- 
Arthur, he said, frankly recognized 
the great job done by American pic- 
tures and felt.it would be very un- 
desirable to interrupt them. 

In Germany, on the other hand, 
Maas indicated, both the AMG and 
the ‘Germans themselves appear 
relatively disinterested’ in the 
moral and educational effect of 
U. S. films. They feel their first re- 
sponsibility is to get Germany's own 
producing industry in operation. 

All Others Get Paid 

“Book publishers, machinery man- 
ufacturers and other industries get 
paid fer what they send to occupied 
areas and we don’t see why films 
should be treated differently,” Maas 
declared. “The money we spend 
sending in films is on behalf of the 
U. S. as a whole and should be car- 
ried by the taxpayers, the same as 
with other industries. We have no 
hope of getting back even one cent 
of the out-of-pocket expenditures 
we have made. 

“We won't put any more money 
into this activity unless there is 
good reason to do so and none is 
immediately apparent. The world 
situation does not warrant MPEA’s 
nine member companies thus spend- 
ing money.” 


Beery’s Next Set 


Hollywood, Dec. 30. 

Next Wallace Beery film at Metro 
is to be “Doctors on Horseback,” 
which Gottfried Reinhardt is pro- 
ducing. 

Yarn is based on book by Robert 
Theoren about a frontier surgeon 
and his bandit friend, played by 
Beery. 





¢ 


| switched the tag for the third time, 
| with “Shepherd of the Valley” re- 


|placing “Thunder in the Valley.” 
| Each name change has cost 20th a 


| reported $20,000 for new trailers, ad- 


| publicity material, etc. 
Film was released in a few trial 
| Situations last April under its origi- 


are forgotten, as audiences get used | nal “Bob” title but did so poorly at 
|to the stars and the product of com- | the boxoffice that its opening date 


j}at the Roxy, N. Y.,-was cancelled. 
| Feeling that the “Battle” part of the 
| title had steered war-weary custom- 
ers away, 20th changed it then to 
“Thunder in the Valley.” It opened 
at the Roxy under this name, but 
died in four ultra-slow days, forcing 


ture into the 20th showcase (Colum- 
bia’s “It Had to Be You”) for the 
first time in years. 

Under its new “Shepherd” title, 
the film will be tested in several 
Fox-Midwest theatres before being 
booked again into’any key city first 
i|runs. Twentieth toppers, mean- 
while, are at a loss to explain the 





cially in view of the strong grosses 
| rung up by similar outdoor Tech- 
|nicolor pictures, such as Metro’s 
|“Lassie” series. Film has a com- 
| paratively geod name cast, topped by 
|Lon McCallister, Edmund Gwenn 
| and Peggy Ann Garner and the book 
from.which it was adapted was a 
bestseller.for the moppets. 


Twentieth has discovered one way 
of saving money on th® new title 
change. Picture itself still bears the 
“Thunder in Valley” name, with the 
ads and trailer referring to that fact 
in small type.. Thus, 20th spared it- 
self.the expense of providing a new 
title card for the film. 


N.Y. Crix. 


am continued from page 5 





category, “To Live In Peace” was 
voted tops. with “Shoe Shine” run- 
ner-up and France’s *“Panic” and 
“Children of Paradise” following. 
Deborah Kerr was named best 
actress for her work in “Black Nar- 


cissus” and “Adventuress,” both 
British pix, but her performance in 
Metro’s “Hucksters” (Gable) was 


pointediy omitted. William Powell 
received palm as best actor for his 
work in “Life With Father” (WB) 
and “Senator Was Indiscreet” (U). 
Critics named Elia Kazan best di- 
rector for his jobs on “Gentleman’s 
Agreement” and “Boomerang” 
(20th). Trailing in the best English- 
speaking picture category were 
“Great Expectations,” “Crossfire” 
(RKO), “Odd Man Out” (Rank), 
“Miracle on 34th Street” (20th), 
“Fugitive” (Argosy-RKO) and 
“Boomerang.” 


the rush booking of an outside pic- | 


picture’s poor boxoffice results, espe- | UA 








Sydney Box 


- (Managing Director, 
Gainsborough Studios ) 


asks 
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Proving that the sticks no longer 
order were 


Tights,” 


the film and the spring at the same 


ance at the resort, 


MPEA Melon 


Continued from page 5 game! 


Holland and the Netherlands - East 
| Indies. All of the other MPEA coun- 
| tries have currency restrictions 
|which do not permit the expert of 
|dollars. In two of the countries, 
| Russia and Yugoslavia, MPEA hasn't 
| been able to sell its product at all. 


UA’s failure to get its share of: the 
| kitty grows out of difficulties it ran 
|into with the MPEA last spring. At 
, that time, it made a deal with 
Jacques Grinieff, indie film trader 
|and exporter, by which he acquired 
| foreign rights to 39 UA picturés. He 
j|turned these over to the Harris- 
| Broder organization. 

A short time previously, UA had 
| become a member of the MPEA, 
| which, under terms of its contract 
|with the company, claims it has 
rights to all of UA’s product abroad. 
|'Two outfits, therefore, claimed for- 
|eign rights to the same pictures via 
valid contracts. Inasmuch as the is- 
| sue is still in dispute, MPEA is with- 
| holding the coin which may be due 














| 


| Likewise failing to share in the 
|melon is Monogram-Allied Artists, 
ithe only indie member of the Ex- 
| port Assn. That, however, is merely 
because it joined the organization 
|so late in 1947 that no appreciable 
| coin had accrued to it during the 
/six month period for which the pay- 
off was calculated. 

Method of splitting the profits 
among the companies, incidentally, 
bears no relationship to the number 
or income of any particular distrib’s 
pix shown abroad. Rather, it is 
based on each company’s earnings 
in the domestic market in 1946. Ob- 
ject of this method is to permit se- 
lection of the films which will prove 
most acceptable and profitable over- 
seas, without penalizing those com- 
panies whose pix aren't selected by 
the MPEA. 

Export Assn. was established un- 
der an act of Congress to permit 
companies to band together to fight 
|state and commercial monopolies 
abroad without being subject to 
United States anti-trust laws. Coun- 
tries in which it is authorized to op- 
erate, in addition to those mentioned 
j}above, are Germany, Austria, Hun- 
| gary, Rumania, Bulgaria, Poland, 
Japan and Korea. 














Par Sales Exec 
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will be no more such action any- 
where in the territory by Paramount. 

The first local repercussion of the 
Jackson Park case decision finds Ben 
Friedman, independent circuit own- 
er, demanding a 21-day clearance in 
place of 56 for his Edina, Minneap- 
olis, suburban theatre over which 
three other nearby independent 
houses now get 13-day clearances. 
He claims the decision entitles him 
to a reduction. Other uptown and 
suburban exhibitors are reported 
|}awaiting the result of Friedman’s 
|; move before taking the same action. 


WB Lays Off 6 Scribes 


Hollywood, Dec. 30. 

Warners laid off six writers over 
the weekend following 
their chores on studio’s new 
budget feature program. 

Recently formed unit, under pro- 
ducer Saul Elkins, rolls between 
Jan. 5-10. Initialler is “The Fighting 
Terror,” but no cast or director set. 

This is “proving ground” project 
for tyro talent announced two 








low- 











months ago by Jack L. Warner. 
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windup of. 


Inside Stuff—Pictures 
Despite ¢he fact that not a single Ingrid Bergman picture was released 
during 1947, nation’s rural filmgoers have chosen the actress as their 
favorite femme star for the second successive year, according to the 
fifth annual poll conducted by the mag, Country Gentleman. Bing Crosby 
won top honors in the male contingent followed by Cornel Wilde, Alan 


Ladd and Van Johnson. Distaff runner-ups were Claudette Colbert, June 
Allyson, Greer Garson and Jeanne Crain. 


nix hix pix, “The Yearling,’ Metro's 


bucolic idyll, was chosen as the top favorite for the year. Following in 
“Jolson Story,” “Welcome, 
Years of Our Lives,” “Farmer’s Daughter,” “Dear Ruth,” “Mother Wore 
“Life With Father” and “Margie.” 


Stranger,” “Egg and 1,” “Best 





Unit of UniversaleInternational’s “Mr. Peabody’s Mermaid” is. currently 
shooting at the Florida spring partially owned by Bob Gillham, Selznick 
Releasing Organization's eastern flack chief. Gillham is planning a heavy 
exploitation tieup with Nunnally Johnson, the picture’s producer, to plug 


time. 


Among Gillham’s plans are a switch in the name of the big waterhole 
from Weekiwachee (The Mountain Under the Water) to Mermaid Spring. 
Gillham is also counting on the month’s shooting to hypo tourist attend- 





$138,000,000 Net 
For All Firms In 
‘46 Foreign Coin 


Washington, Dec. 30. 

| American film, companies netted 
| $138,000,000 on their foreign busi- 
ness in 1946 and should do almost 
las well this year, according to the 

U. S. Department of Commerce 
| (The eight majors netted $125,000,- 
000 in '46 and are expected to take 
$105,000,000 in °47, trade sources re- 
| port.) The effect of the British 75% 
| tax is not expected to show before 
|the second quarter of 1948 so that 
{the only drawbacks this year are 
the freezes instituted in recent 
|months in several countries. 

Film business abroad holds fairly 
|even,. quarter by quarter, according 
|to the figures compiled by the Com- 
merce Department's Office of Busi- 
ness Economics. 

| Following are the 
quarters during 1946: Ist quarter, 
| $33,000,000; 2nd, $33,000,000; 3rd, 
| $34,000,000; 4th, $38,000,000. 

| “The data,” said the report, “rep- 
jresents the American producers’ 
share of income received from films 
rented to foreign distributors after 
the payment of expenses in foreign 
countries incurred in the presenta- 
tion of the films. “The effect of the 
increased duty on foreign films im- 
posed by the United Kingdom in Au- 
gust, 1947, will probably not be re- 
flected in a reduction in film rentals 
from that country until at least the 
second quarter of 1948. According to 
official British figures, payments to 
the U, S. in 1946 amounted to about 
$70,000,000. 

“The Department of Commerce 
estimates are based on confidential 
reports furnished by the American 
motion picture companies. Further 
details, including a breakdown of 
payments by couritries, cannot ost 
this time be made public.” 
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Mrs. Kalmus 


Continued from page 7 


of the Antarctic,” “Saraband for 
Dead Lovers” and “Blue Lagoon.” 
Mrs«Kalmus’ future plans are unde- 
cided. She is scheduled to leave for 
the Coas€ some time this week. 





“ Techni’s Print Boost 
Hollywood, Dec. 30. 

‘Technicolor is increasing its out- 
put month by -month with delivered 
prints up 20%‘in the first 10 months 
of 1947 over the previous year, Dr. 
Herbert T. Kalmus, prexy and gen- 
eral manager, reported. Monthly in- 
crease is indicated by deliveries be- 
ing one-third more in August, Sep- 
tember and October than in the first 
quarter of the year. 

Footage for the first 10 months this 
year reached’ 182,000.000, as against 
153,000,000 for. the same period in 
1946. Film averaged 15,000,000 feet 
monthly for the first three months, 
increasing to 20,000,000 monthly, 
August through October, when the 
Coast construction plans were com- 
pleted. Kalmus said the plant will 
have a capacity of 320,000,000 feet 
annually. He added that the firm 
would be able to give more print 
commitments now, but camera com- 
mitments are’ at a standstiJ] until 
they start getting deliveries’ of cam- 
era now on order. Requests for com- 
mitments, he said, are considerably 
above the company’s ability to accept. 
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The most acclaimed 
picture in the history 
of the screen! 
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HOLM + REVERE - HAVOC + DEKKER + WYATT - STOCKWELL > JAFFE 


Produced by DARRYL F. ZANUCK 
Screen Play by MOSS HART 
Directed by ELIA KAZAN 
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Will Consider 


Minneapolis, Dec. 30. 4 


Afier issuing its first license in 
12 years to build and operate a new 
theatre in Minneapolis, the city 
council has rescinded another per- 
mit for a new showhouse. The per- 
mit had been granted inadvertently, 
according to the explanation, and the 
applicant, who had tried unsuccess- 
fully for 10 years to get it, will have 
te take his application through the 
council license committees, he was 
informed. 

In granting a license to Nathan 
Shapiro, former night club owner, 
te build a new neighborhood the- 
atre, the council abolished a 12-year 
policy not to allow construction of 
additional showhouses here. The 
policy stemmed from local indepen- 
dent. exhibitors’ representations that 
the town is overseated and more 
theatres would jeopardize their in- 
vestments and lower entertainment 
quality. North Central Allied lost 
its fight for retention of the non- 
theatre policy, and to have the 
Shapiro application rejected.,~ But 
the organization announces it will 
continue to battle every other ap- 
plication, regardless. 

Whlie the gate apparently has 
been opened for more new thea- 
tre_ construction here, the council 
indicates that each application will 
be considered on its merits dnd 
there is no intention to let the bars 
dawn completely. Shapiro says con- 
struction of his~new theatre will 
start about March 15. He plans to 
h:ve the 700-seat house in opera- 
tion by next July 4, if Federal 
restrictions on theatre constructions 
are lifted in mid-February, as ex- 
pected. 





Hollyweed Theatre, Port Arthur 

Port Arthur, Texas, Dec. 30. 
The new Hollywood theatre has 
been opened here by Lawrence Fon- 
tana asa Negro house. It cost $135,- 
066 and has a seating capacity of 945. 
Construction has begun on a new 
1,000-seat house, to .be known as the 
Leon, in Pleasanton., It will be the 
largest in southwest Texas, and will 
be managed by Kelly S. DeBusk, Jr. 
W. W. MeNatt, owner and operator 
of the Inez, Naples, Texas, plans to 


build a new 800-seat house at Dain- 
gerfield, Texas. He also recently 
completed and opened the Oak thea- 


tre at Lone Oak. 


Foreign Prod. . 


Continued from page 7 





and labor which American pro- 
ducers have engaged in during the 


past year.” ‘ 


- Native Italian producers, Picker 
ted, are plenty burnt up over 
ank extravagance. It’s driven the 

cost of home brew pix from a pre- 

vious 50,000,000 lira to 100,000,000 

lira at present. Italian pic-making 

has gone into a rapid decline be- 
cause a native producer “must figure 
on getting his costs back in the home 
market, and that can’t be done at 


the present level of expenses.” 


Labor, which formerly cost $2 per 
day, is now up to $7, Picker de- 
elared. That's cheap enoygh in com- 
parison with Hollywood, but it cuts 
duwn the margin substantially and 
weakens the reason for going over- 


seas for production purposes. 


Prices in Mexico are showing the 
same tendency to climb, and for 
the same reason, according to Pick- 
er. He recently completed “Adven- 
tures of Casanova” at the Churu- 
busco studios. “In Mexico,” he said, 
“a film now costs $650,000-$700,000, 
which is considerably more than 
Italy but somewhat under Holly- 
wood. Thai’s 50%-60% over what a 
would have been 12 


film’s nut 
months ago in Mexico.” 


On the other hand, Picker de- 
clared, costs in France have dipped 
since the general strike, which halt- 
The French 


ed all camera work. 
are now anxious to get started again 
and, consequently, are offering bar- 
gain prices. 
political situation there makes pro- 
duction too uncertain, Picker said. 
Cine Citta, biggest studio in Italy, 


is still being occupied by DPs. At 


the Scalera lot, Gregory Ratoff is 
directing “Cagliostro” for Edward 
Small. The Titunus studio is housing 


Gregory Rabinovitch’s “Eterinal 


Melody,” a Columbia production. 

Picker heads for the Coast next 
week, He was a Columbia producer 
from 1943-46, 





pls, Cancels 2d Theatre Permit, 


However, the unstable 






Others on Merits 


Indie Loans 
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They now need more coin for op- 
erating capital. 

Major film companies are also af- 
fected by the rise in interest rates, 





although they get the rate for regu- 
lar commercial businesses, rather 
than the 6% the indies pay. Every 
one of the majors already, however, 
has a bank loan or revolving credit 
that will keep them going for quite 
a time to come, so they won't feel 
the pinch in a hurry. 

Smaller indies, in the squeeze by | 
the banks, are moving to get a bet- | 
ter break on distribution deals. In- | 


dependent Motion Picture Producers | 
Assn., representing the minor film- 


makers, was preparing its initial 
move last week. 
First step in drive will be aimed 


at Screen Guild, as indie producers 
claim company hasn’t been return- 
ing a profit on the pictures it dis- 
tributes. IMPPA will seek to work 
out arrangements whereby distrib- 
utors will give trade acceptances | 
over a period of time so banks can 
get their money back and the pro- | 
ducer eventually realize a profit. 


Types of deals meeting with indie 

frowns are such as that reported of- 

fered by Eagle Lion, which Calls 

for a 40% distribution charge plus | 
33. 1/3% of the profits. Film Classics 

offers indies 70% of production cost | 
upon delivery and makes a charge | 
of 35% for distribution. When cost 

of prints and ads are tacked on toa 

production, cost usually picks up an 

added $80,000, which makes it 

tougher for producer to show any 

return fer his efforts. 


High distribution charges, plus 
types of films, are hurdles indies 
can’t jump unless way is found to 
general boxoffice slowdown on all 
keep borrowed coin returning faster 
to the banks. 








Distribs’ Income 


Continued from page 3 


weakness. Company’s take hit $630,- 
000 against $1,540,000 last year. Esti- 
mated Federal taxes come to $260,000 
against $575,000 in the third-quarter 
of the year. 

The summer months showed the 
same sort of slump that distribs ex- 
perienced during the pre-war period. 
The boom wartime boxoffice had 
freed the majors of hot weather 
doldrums during hostilities. Predic- 
tions that sales would rally strongly 
after the summer’s exit. are being 
borne out now. 


20th and RKO for Example 

Performance of 20th-Fox, for one, 
bears out the prognostications. Com- 
pany took in $2,206,000 during the 
hot-weather stanza against $4,770,000 
during lush 1946. Aided by a batch 
of strong pix, 20th is expected to 
wind up with a $4,000,000 or better 
net for the finale three: months of 
the year. 

RKO is another case in _ point. 
That major’s profits during the three 
months which ended Sept. 30 came 
to $1,789,000 compared to $3,082,000 


\fn 46. Actually, RKO’s distrib wing 


landed in the red-ink column for 
the period and profits Were garnered, 
in toto, from the company’s thea- 
tres. Distrib fofees now report that 
rentals have climbed and sales will 
again show a profit for the last three 
months. 

Paramount's third-quarter return 
was a sturdy $8,105,000 against $12,- 
085,000 in 1946. Its estimated profits 
for the year are $33,000,000. 


| N.Y.'s Blizz 


Continued from page 1 
—other branches of the amusement 
industry suffered equally unpredict- 
able results. 

The snows blitzed first-run Broad- 
way film houses which had opened 
eight top Hollywood pix in the hopes 
of fat returns from visitors during 
the Christmas to New Year week. 
On the day of the blizzard (Friday), 
business was buried under the two- 























Continued from page 5 


if Ent has guaranteed distribution 
at the lower figure. It’s highly un- 
likely, either, that Einfeld can get a 
release fér the film elsewhere at the 
25% fee, so Enterprise may be in 
something of a spot which will re- 
quire making up the difference be- 
tween the amounts to Kramer, 


‘6th Pic of Equal Quality’ 

Ent-UA contract mentions “The 
Other Love” (‘Barbara Stanwyck- 
David Niven), “Arch of Triumph” 
(Ingrid Bergman), “Bedy and Soul” 
(John Garfield), a Ginger Rogers 
production and a “sixth picture of 
equal quality.” That leaves it up to 
UA to determine whether it feels 
that “New York,’ which stars Henry 
Morgan, is acceptable. 

One other pic for which the Ent 
contract provided was a Harry 
Sherman western (“Ramrod”). Sher- 
man has had a second western fin- 
ished for some time, “They Went 
That Way.” Einfeld has agreed that 
it will be considered an “extra” pic- 
ture, so that the higher fee will pre- 
vail, but apparently no deal will be 
made until the determination of the 
“Arch” difficulties is farther along. 

It appears now that both sides are 
sparring. UA served a summons on 
Ent to force it to turn over the film 
under terms of the contract. Ent 
claims UA failed to “extend its best 
efforts” on the sale of the unit's 
films and so broke the pact. George 
J. Schaefer, Ent v.p. in charge of 
distribution, declared in New York 
last week that there was no chance 
of*the picture’s being delivered to 
UA. He said the company was em- 
ploying counsel and planned to fight 
UA through the courts. 

Schaefer said he hoped to have 
the issue settled before September, 
the tentative release date for an- 
other Bergman-starrer, “Joan of 
Lorraine,’ another indie package 
which RKO will distribute. It ap- 
pears hardly likely that a real fight 
through the courts could be com- 
pleted in that time, which leads to 
the idea among most observers that 
& sparring match is going on. 

No other distrib will be sought 


until the UA issue is _ settled, 
Schaefer declared. In the interim, 
of course, heavy interest charges | 








are piling up on “Arch” and it would | 
lose considerable value if “Joan” | 
were released first. 


| Ent-UA Battle | 


footer plus but Saturday and Sun- 
day saw a gradual pickup with Mon- 
| day scoring terrific grosses, In all, 
big pix were under by some 10% 
for the week while the mediocrities 
plunged 25%. Many theatres threw 
open their doors for the entire night 
to accommodate standees. (Details 
in film section.) 

Legit suffered very little—the 
snows were discriminatory against 
ticket-holding customers from the 
suburbs while subway commuters 
rushed underground to grab off 
choice seats cancelled over the wires. 
None of which was reflected in dol- 
lars at the boxoffice. The big hits, 
crowded with late buyers, did well 
—the long tenants and weakies not 
nearly so. (Details in legit section.) 

Striking not only New York but 
the entire eastern seaboard from 
Virginia up, it caused band biz in 
the big towns to do very poorly 
while the one-nighters weren't hurt 
nearly as much. (See dance section.) 
Strangely enough few maestros and 
their orchestras were caught in the 
snowfall while trucking their in- 
struments to clubs and readhouses. 


Radio chipped in with a bangup 
job to help city officials meet the 
emergency. Their thorough airing 
of instructions and weather dope 
won kudoes from Mayor William 
O'Dwyer later on. (See radio sec- 
tion.) ' : 

Broadway niteries suffered a real 
attack from the white invasion. Biz 
dropped to its lowest point in many 
years as blocked streets kept the 
custormiers at home. The bistros are 
now pulling out of that slump. 
(See vaude section.) 





James Mulvey 
(President, Samuel Gold- 
wyn Prods. ) 
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ahead, “Always*Together” (WB) and 
Charlie Barnet orch hea stage- 
show- was very dull $21,000 for sec- 
ond frame, one of lowest figures ever 
at this house. 

Sutton (Rugoff-Becker) (561; 70- 
$1.25)—“Know Where I’m Going 
(U) (20th wk). The 18th stanza 
ended last Monday (29) night was 
down to $3,600; while 18th round was 


$4,000. 

Victoria (City Inv.) (720; 70-$1.80) 
— ‘Fugitive’ (RKO). Initial week 
ending today (Wed.), including New 
Year’s Eve, is soaring to new house 
record, terrific $35,500 despite storm. 
Rave reviews from most of crix are 
helping. Stays on. Second week of 
6 days for “Belle Starr” (20th) and 
“Frontier Marshal” (20th) (reissues), 


$9,000. 

Warner (WB) (1,499; 90-$1.50)— 
“Voiee of Turtle’ (WB). First frame 
ending today (Wed.) and including 
New Year’s Eve biz, shapes mildish 
$20,000, uneven press being no help. 
Holds. The 19th week of “Life With 
Father” (WB) was down to $10,000. 
Winter Garden (UA) (1,312; 60- 
$1.20)—"The Exile’ (U). In first 
week ending today (Wed.), including 
New Year’s Eve, looks near $36,000, 
moderate. Third stanza of “Capt. 
Boycott” (U) (6 days) was very ‘thin 
$8,000. 


BALTO OKE; ‘CASTILE’ 
TRIM 146, ‘ROAD’ 156 


Baltimore, Dec. 30. 
General letdown attributed to holi- 
day interlude with practically solid 
advance opening for new product 
pushed up to tomorrow (Wed.) with 





all downtowners  featurin extra 
New Year’s Eve midnight showings. 
Of current list, “Captain From 


Castile” is attracting strong trade to 
the New with a h.o. in the bag and 
“Road to Rio” is in a similar posi- 
tion at Keith’s. “Killer McCoy” looks 
good at Century. 

Estimates for This Week 
Century (Loew's) (UA) (3,000; 20- 
60)—“‘Good News” (M-G). Set to 
open tomorrow (Wed.) after good 
week for “Killer McCoy” (M-G) at 
$13,000. In ahead, “Merton of Mov- 
ies” (M-G), fairish $10,800. 

Hippodrome (Rappaport) (2,240; 
20-70 )—“Swordsman’ (Col) plus 
vaude. Opening tomorrow (Wed.) 
after “I Love Trouble” (Gol) plus 
stage layout headed by Robert Alda, 
Bela Lugosi and Gordon MacRae, 
strong $16,000. Last week, * 
Round-Up” (Col) plus hillbilly stage 
revue, $13,800. 

Keith’s (Schanberger) (2,460; 20- 
60)—"Road to Rio” (Par), Sock $15,- 
000 or over. Holds. Last week 
second of “Exile” (U), fine $9,600. 

Mayfair (Hicks) (980; 35-55)—~ 
“Mons. Verdoux” (UA). to- 


= third of “Fabul af 
(Rep), $5,600. ” ina 


New (Mechanic) (1,800; 20-60)— 

from Castile” (20th). Strong 

$1 and holds. Last week, 

“Drums Al Mohawk” (20th) (re- 
issue), mild $7,100. 

Stanley (WB) (3,280; 25-75)— 

“Wild Irish Rose” (WB). Will start 


today (Wed.) after “Always 
Together” (WB) filled in 6 days at 
unexciting $10,000. In ahead, 


“Anthony Adverse” (WB) (reissue), 


Town (Rappaport) (1,500; 35-65)— 
“Tycoon” (RKO) Opening tomorrow 
(Wed.) following 6 days of “Out of 
Past” (RKO) at oke $11,000. Last 
week, fourth of “Walter Mitty” 
(RKO), nice $8,800 windup. 


Road’ Socko 196, Denver; 
‘Castile’ 2136, 2 Spots 


Denver, Dec. 30. 

“Road To Rio” looks standout this 
week, being great at the Denham. 
“Capt. Castile” shapes strong at the 
Paramount and squire. “Daisy 
Kenyon” is fair to good in two spots. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
“Escape Me Never” (WB) and “Chi- 
nese Ring” (Mono), after week at 
Denver, Esquire. Fair $3,000. Last 
week, “Lost Moment” (U) and “Rail- 
roaded” (EL) (m.o.), $2,500. 

Denham (Cockrill) (1,750: 35-70)— 
“Road to Rio” (Par) great $19,000 or 
over. Holds. Last week, “Bell Tolls” 
(Par) (reissue), $8,000. 

Denver (Fox) (2,525; 35-74) — 
“Daisy Kenyon” (20th) and “Smart 
Politics’ (Mono), day-date with 
Webber. Good $14,000. Last week, 
“Escape Me Never” (WB) and “Chi- 
nese Ring” (Mono), $14,500. 

Esquire (Fox) (742; 35-74)—“Capt. 
Castile” (20th), also Paramount. Big | 
$4,500. Last week, “Escape M 
Never” (WB) and “Chinese Ring” 





_ Wednesday, December 31, 1947 
Picture Grosses 





(Mono), good $3,500. 
Orpheum (RKO) 
“Out of Past” 








Christmas” (U). 


(2,600; 35-74)— | 








—— een ne 


K.C. Climbs; ‘Swordsman’ 
Strong $19,000, Kenyon’ 
166, ‘Road’ Big 186, 24 


Kansas City, Dec. 30. 

Trade came back strongly after 
ea thay _ ae town is in for a 

tter round o . Topper is 
“Swordsman” at the Midland at solid 
figure. Might be worth extra time 
but probably won't stay because o 
other bookings. “Road to Rio,’ 
which gave the Paramount a great 
week before Christmas, is holding 
virtually the same pace for a terri- 
fic second week. “Tycoon” is earning 
itself a second week at the Orpheum, 
and “Daisy Kenyon” is good, if not 
strong, in thé Uptown-Tower-Fair- 
way combo, Weather is unseasonally 
warm and pleasant. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 45- 
65)—“Return Rin Tin Tin” (EL) and 
“Wild West” (EL). Boosted by per- 
sonal appearances of Rin Tin Tin on 
two openings days, nice $6,500. Last 
week. “Wicked Lady” (U) and “Hat 
Box Mystery” (U), light $3,500. 

Midland (Loew's) (3,500; 45-65)— 
“Swordsman” (Col) and “Blondie’s 
Anniversary” (Col). Strong $19,000, 
and possible holdover. Last wee 
“Sundown” (UA) and “The Kansan 
(UA) (reissues), in 4 days. Sparke 
ling $7,500. 

Orpheum. (RKQ) (1,900; 45-65)-—<« 
“Tycoon” (RKO), Pleasing $13,000 
and holdover. Last week. “Jezebel’ 
(WB) and “Slight Case of Murder” 
(WB) (reissues) slim $8,000. 

Paramount (Par) (1,900; 45-65)—~ 
“Road to Rio” (Par) (2d wk) with 
holiday prices holding this to around 
$18,000, exceptional. Last week, in 
face of pre-Xmas lull, big $19,000. 

Rexy (Durwood) (900; 45-65). 
“Last of Redmen” (Col) and “Pacifig 


Adventure” (Col). Good $6,000, 
Last week. “Scarface” (UA) and 
“Hell’s Angels” (UA) (reissues), 
$7,500. 

Tower-Uptown-Fairway (Fox Mids 
west) (2,100; 2,043; 700; 45-65)—» 
“Daisy Kenyon” (20th). slightl 


above average at $16,000. Last wee 
“Lost Moment” (U), $11,000. 


BOSTON 


(Continued from page 8) 


issues) plus Lewis and Van, Bob 
Evans, others, on stage, $17,000. 
o Exeter (Indie) (1,000: 45-65)—~ 
Bush Christmas” (U) and “Miracl 
34th St. (20th) (reissue), Secon 
week $3,000 after $4,500 first. 
Fenway (M-P) (1,373: 40-80) — 
Out of Past” «RKO) and “Linda 
Be Good” (EL). Mild $5,000. Last 
week, “Unconquered” (Par) (3d wk), 
$9,000 on advanced prices. 
vo emmere (Indie) (700; $1.10) 
Henry V” (UA) (6th wk). Fina 
week was ee after $3,600 for fifth, 
(RKO) (2,985; 40-80)» 
“Magic Town” (RKO) and “Hig 
Tide” (Mono) (2d wk). So-so $18,0 





after $21,000 for first. 
Metropolitan 


(M-P) (4,367:40-80)— 
“Wild Irish Rose” (WB) and “Chinese 
Ring” (Indie). Looked like a stron 
bill, but weather is knocking it o 
to a moderate $23,000. Last week, 
“Out of Past” (RKO) “Linda 
Good” (EL), $17,000. 
rpheum ( w) (3,000; 40-80) 
: des, a” (Col) an 
“Killer McCoy” M-G). Would be 
strong but for weather, with $24,000, 
not d considering. Last week, 
“Husband’s Affair” (Col) and “Lost 
Moment” (U), $17,000. : 
Paramount (M-P) (1,373; 16-80) 


.0.). Off at i) 


and 


w neonquered” (Par 
(3d wk), $18,000, at advanced price 

State (Loew) (3,500; 40-80) —‘Twd 
ter McC 7 gag i po 
er A airly goo¢ 
$10,000 in view of storm. Last weelt 
pinsband’s J Adtair® (Col) and “Lost 

oment” ,000. 

Translux (Translux) (900; 30-74) 
“Sabu” (U) and “Sanders of River 
(U) (reissues). Offish $3,500. Las 
week, “Belle Starr” (20th) an 
ase” Marshal” (20th) (reissues), 





——_) 


week, “This Time for Keeps” (M-G) 
(2d wk), $10,000. 

Paramount (Fox) (2,200; 35-74)-— 
“Capt. Castile” (20th), day-date with 
Esquire. Strong $17,000. Last week 
“Husband's Affairs’ (Col) an 
“Devil — (Col), $11,500. 

Rialte (Fox) (878; 35-74) — “One 


Million B. C.” (UA) and “Houses 
keeper’s Daughter” (UA). (reissues), 
Fair $4,000. week, “Had to 

You” (Col) and “Crime Doctor's 


Gamble” (Col) (m.o.), same. 

Tabor (Fox) (1,967; 35-74) —"‘Juny 
gle Book” (UA) and “Buck Privates 
(U) (reissues). Big $12,000. —— 
week, “Corsican Bros.” (UA) an 
“South of Pago Pago” (UA) (reis- 
sues), good $19,000. 

Webber (Fox) (750; 35-74) -- 
“Daisy Kenyon” (20th) and “Smart 
Politics’ (Mono), day-date with 
Denver. Fair $3,000. Last week, 


(RKO) and “Bush | “Husband’s Affairs” (Col) and “Devil 
Mild $13,500. Last | Ship’ (Col), $2,500. 
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““HIGH WALL’ punches all the way...sturdy melodramatic film 
Strong cast and production.” —VARIETY (Weekiy) 


‘Dramatic entertainment bet delivers suspense, excitement.” 


—FILM DAILY’ 

“Strong meat... suspenseful scenes... chilling entertainment... 
recommended.” ! —MOTION PICTURE HERALD, 
“Gripping, suspenseful.” —BOXOFFICE 


“Solid entertainment for all types and classes.”—sHowmen’s TRADE REVIEW 


“Fast moving action... profitable boxoffice reception... romance} 
suspense...a smashing conclusion.” —HOLLYWOOD REPORTER 


“Exciting and interesting show...highly effective.” 
—MOTION PICTURE DAILY, 
i Snaps like a whip...plenty of entertainment.,.another click.” 


. Bea. % 27 - —COAST VARIETY’ 
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M-G-M PRESENTS THE HIGH-TENSION ROMANCE 


hae ROBERT TAVLON 


Avprey TOTTER: “Hleneenr MARSHALL 
IGH WA 


DOROTHY PATRICK . H. B. WARNER - WARNER ANDERSON 
San yy Sn Bsn and etl Sued sited by QUTLIS BERNHARDT. © Pradued iy Robert LORD 


A METRO-GOLDWYN-MAYER PICTURE; 
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Use Screen to Educate Public On 
Pic Problems, Exhibs Urged 





Indianapolis. * 


Use of the screen to form public 
pinion through the cooperation of 
ocal film councils is urged by the 
Associated Theatre Owners of Indi- 
ana. Stating that such alge have 
been used effectively in the 16m 
field, the ATOI buhetin suggests that 
they be adopted by exhibitors as a 
solution to their own troubles. 

“If this film council is composed of 
a number of important persons from 
all different kinds of groups they 
will serve you in good stead in your 
contacts with the press, the rank and 
file of moviegoers, and your public 
officials,’ the communication pro- 
poses. f 

Representatives of schools, 
hurches, libraries, veterans organ- 
zations, women’s clubs and youth 
groups are urged as, members of the 
council. Leaders of such commu- 


vor | organizations serving “an edu- 
cational and a social need” would 
be informed of “what films are 
available, and how they might be 
used to serve certain purposes,” ac- 
cording to the ATOI plan. 

“If a sufficiently large and repre- 
sentative group in your community 
felt that they had some voice in the 
policy of the theatre they certainly 
should become. understanding of and 
cooperative with the theatre man’s 
problems,” it declares. 


Citing the powerful effect of in- 
stitutional trailers in areas where 
theatres were threatened with taxes, 
censorship and other measurés; it 
says: “But it always seems that be- 
fore these methods are employed the 
house is already on fire, and we 
can’t help but wonder if this isn’t 
another instance where the old 
adage would apply—that an ounce 
of prevention is worth a pound of 
cure.” It proposes the film council 
idea “be adopted by commercial 
theatre owners-foF that ounce of 
prevention.” 


J. E. DeSilva Injured 
St. Louis. 
J. E. .DeSilva, resident ~manager 
or Fox Midwest’s Orpheum and the 
laza in Marion, Ill, and three mem- 








pers of his family were injured last 
week in an automobile collision near 
Nashville, Ill. DeSilva suffered a 
fractured jaw, skull contusions and 
lost several teeth. His wife and two 
of their three children, were less 
seriously hurt. 

Fred Wehrenberg, chairman of 
TOA, will head a delegation of local 
exhibitors to Hannibal, Mo., next 
month for a regional meeting, one of 
a series to be held in this area. 

Maury Davis, manager of the will 
Rogers, St. Louis, in a local hospice 
for a general checkup. 

Alan Crawford, recently of Boston, 
filling the vacancy in the local WB 
exchange created when Bob Halliday 
was transferred to Dallas. 

Richard Brill is the new publicity 
and exploitation man for Eagle Lion 
in the district that includes the St. 
Louis, Des Moines and Omaha ex- 
changes. 

Theatre Enterprises, Inc., an affili- 
ate of the H. J. Griffith Realty Co., 
Chillicothe, Mo., is erecting a new 


#00-seater in Chillicothe. 


iThelma Richardson. 


Leo Bernstein, owner of the State 
and Southtown, Springfield, Il., has 
recovered from several weeks’ ill- 
ness. 

Iver Holmgren is the head of a 
new company in Ruthven, Ia., mull- 
ing plans to build a new motion pic- 
ture house to replace the New 
Legion, a 280-seater, destroyed by 
fire several months ago. 

A Bruh has purchased the 
Royal, a 250-seater, Lohrville, Ia., 
from William Laughlin. Bruh will 
retain his position with the U. S. 
Internal Revenue Dept. in Des 
Moines, Ia., while his wife manages 
the house. 

Mrs. Tesse Hanson has sold the 
Nashua, a 250-seater, Nashua, Ia., te 
Sidney Hale, Dallas. 

Frank Meyers and Daniel Peyton 
have purchased the Strand, a 370- 
seater, Mt. Vernon, Mo., from Mrs. 
Meytrs alse 
owns and operates the Civic, a 330- 
seater, Brookfield, Mo. 

The Royal, Sterling, Ill., dark for 


New York Theatres 








WABNER BROS. PRESENTS | 
“MY WILD IRISH ROSE 
Coler by Technicolor 1 
Starring DENNIS MORGAN 
With Arlene Dahi-- Andrea King - Alan Hale 
George Tobias - ie O’Brien - Ben Biue 
Sara Allgood E . 
Directed by DAVED BUTLER 
Musical ttemtars Seceend and Directed by 
nz 


. In > 

THE INK SPOTS 
HERBIE FIELDS and His Orchestra 
Prank Marlow 


e @ Miriam LaVelle 
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WARNER BROS. PRESENTS 

“THE VOICE of the TURTLE” 

Starring 

Ronald REAGAN © Eleaner PARKER 

Eve Arden © Wayne Morris 

with 

KENT SMITH e@ JOHN EMERY 
Directed by Irving Rapper 

Sereen Play by John Van Druten 


Rt bier ae, WARNER Theatre 
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RADIO CITY MUSIC HALL 
Reckefeller Center 


“6-4 “GOOD NEWS” 


june ALLYSON © Peter LAWFORD 
Patricia Marshal - Jean McCracken 
in TECHNICOLOR 


GREAT CHRISTMAS STAGE SHOW 


Jean Dana Henry 
CRAWFORD - ANDREWS - FONDA 


“DAISY KENYON” 
A Mth Century-Fox Picture 


Plus on Stage— Lanny Ress - Wiere Bros. 
Beatrice Kraft & Co. - Hellace Shaw 
Sener Wences 
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Lizabeth Scott on Loan 
Hollywood, Dec. 30. 


Sam Bischoff borrowed Lizabeth 
Scott from Hal Wallis to co-star 
with Dick Powell in “Pitfall.” 


Picture goes into work on the 
General Service lot Jan. 12 with 





Andre de Toth as director. 








Herbert J. Yates 
Says 1948 Is 
“The Year of 


Clarification”’ 
* : * * 
An Editorial Feature in 
VARIETY 'S 
42d Anniversary Number 
Out Next Week 











several months, has been sold by 
Melvin R. Felix to Glenn J, Suhore- 
petz, Davenport, Ia. 





Mason, Scott Retire, K. C. 
Kansas City. 
O. K. Mason, vice president and 
general manager in charge of thea- 
tre operation for the Commonwealth 
circuit, is retiring after 38 years in 
the picture business. Ward Scott, 
district manager of the local 20th- 
Fox exchange for many years, also 
retired from active duty. Il health 
was the reason in both cases, 
Everett Buchanan has opened his 
new house, the Stars, Longton, Kan. 
It is the only theatre in the town. 





Exchange Employees, Chi., Elect 
Chicago. 
Film Exchange Employees union 
F-45 has elected Herman Cousten, of 
the Columbia exchange, as new 
resident. Art Rosenthal, Eagle- 
ion, was voted vice-president; 
Chris Chinn, Col., secretary-treas- 
urer; James Flaherty, sergeant-of- 
arms. Sam Lamansky was re-elected 
business agent. New board mem- 
bers are George Benson, Warner 
Bros.; Al Klinenberg, 20th-Fox; 
Lawrence Cohen, WB, and William 
Ham, Paramount. 


Laurin H. Healy has been ap- 
pointed director of advertising and 
ublic relations for Encyclopaedia 
Britannica Films here, succeeding 
Jack C. Coffey, who is leaving to 
form his own company. 

Film Council of America an- 


nounces that it now has 43 chapters 
in 24 cities. 





Pair Buy Prineess, Mpls. 
Minneapolis. 
Princess theatre has been pur- 
chased for $60,000 from the Samuel 
H. Chute Co., by Robert Hazleton, 
Ted Mann circuit booker, and Mar- 
vin Mann, brother of Ted Mann and 
now manager of one of the latter’s 
neighborhood houses here. Theatre 
is a 900-seat neighborhood house be- 
ing operated by Roy Secrest. 
At the expiration of the latter’s 
lease next August the new owners 
will take over and operate it. 





Shea Reopens Aud., Newark, O. 

M. A. Shea Theatrical Enterprises 
has reopened its Auditorium theatre, 
Newark, O. follewing extensive ren- 
ovations. 

House’s interior was fireproofed 


and a new balcony and marquee 
built. 





Haight’s Sweet Spot At Par 

Loyal Haight named director of 
the candy sales dept. of Paramount 
Theatres Service Corp. He sueceeds 
Max Schosberg who becomes con- 
sultant and advisor to the candy 
dept. which he founded some 20 
years ago. Haight has been with the 
sweets division since 1946 when he 
was brought over after serving as 
general purchasing agent for the 
Detroit Theatre Corp. 

Schosberg will be feted at a 
testimonial luncheon tendered by 
Leonard H. Goldenson, Par’s veepee 
in charge of theatres, Friday (2). 
All Par’s h.o. toppers will attend the 
luncheon. 


Philly Indie Distribs Org. 
Philadelphia. 
Six small indie distribs in Philly 
have set up an organization fer 
“mutual protection and exchange of 
ideas.” Incorporation papers have 
been filed in Common Pleas Court 
by their attorney, Albert M. Cohen, 
asking okay to set up the Independ- 








Noel Meadow 
prognosticates 
*‘Prospects Much 
Better for Foreign 
Pix In U. S.” 


* * 


an Editorial Feature 
in next week's 


42d Annivérsary Number 
of 
VARIETY 
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ent Film Distributors of Philadel- 
phia, Inc. 

Incorporators were: Jack Engel, 
Sereen Guild; Benjamin 3 
American Film; Carl Munzer, Holly- 
wood Films; Edward Gabriel, Capi- 
tal; Nelson Wax, Boxoffice Films, 
and David S. Moliver, Principal 
Films. Purpose as outlined in peti- 
tion was “to create & better rela- 
tionship and understanding among 
independent film distributors, and to 
acquire and disseminate information 
among such persons for their mutual 
benefit ang assistance.” 





Fred Mindlin On Own 
Chicago. 

Fred Mindlin, formerly manager 
of National Screen Service’s special 
trailer department in Chicago, has 
formed his own firm. 

Known as the Mindlin Film 
Trailer Co., outfit has set up labs 
and offices here. 


Fex West Coast $48,000 Bonus 
Los Angeles. 
Southern California division of 
Fox West Coast cut a melon of $48,- 
000 among its workers, part of which 
came from the National Theatre’s 
12th annual autumn drive and part 


from insurance premium refunds. 
Dick Dickson, division supervisor, 
announced a new campaign, tagged 
“Back to Work,” running from Dec. 
28 to March 23, with possible bonus 
money for managers ranging up to 
$32,000. 





eens 


Sales Policies 


Continued from page 5 


cept the key city first runs book 
their films that way. 


Reason, according to distribution 
toppers, is that the bigger pictures 
sold via sliding scale arrangements 
don’t pay the right percentage of the 
gross. To function properly, the 
scale must be based on a_ theatre’s 
operating expemses. Thus, with ex- 
penses going up and grosses on the 
downbeat, the distribs find the scale 
sliding downwards instead of up. As 
a result, most of them are dropping 
such deals wherever possible, be- 
lieving that they’ll.earn more via 
straight percentage deals. 


As to reducing clearances, most 
companies. struck out on this path 
shortly after the British 75% tax 
was imposed last August. Most of 
them have worked out their reduc- 
tions to meet individual situations. 
Example is the so-called “Cleveland 
plan” instituted by 20th-Fox sales 
chief Andy W. Smith, Jr., which has 
brought 11 former third run Cleve- 
land houses up to a level where they 
now get their pictures day-and-date 
with the theatre that formerly had 
an exclusive second run in the city. 
Plan has since been extended to 
Cincinnati, and, according to 20th 
assistant sales chief Willigm  C. 
Gehring, is now being worked out 
for other cities. 


Mail Order Selling 


Mail order selling has represented 
the most radical attempt of several 
companies to reduce distribution 
costs. Through booking their prod- 
uct by mail, those companies em- 
ploying the process have discovered 
their salesmen have to go out into 


three months. As a result, it’s been 
possible to trim drastically the field 
sales staffs. 

Leader of this type of selling was 
the Selznick Releasing Organization, 
which claimed to have booked “Duel 
in the Sun” into several thousand 
theatres via mail. System has been 
derided by other sales chiefs, how- 
ever, such as Metro’s William F. 
Rodgers, who pointed out that it's 
necessary for salesmen to go out into 
the field even if they don’t sell pic- 
tures, so long as they maintain close 
and friendly relations with exhibitor 
customers. 

* More Flats 


Another method of reducing costs 
was that of selling more pictures via 
flat rentals. Through eliminating ‘all 
percentage deals wherever possible, 
the majors have found it possible to 
trim their checking expenses and 
thus several companies have em- 
barked on that policy in recent 
months. Plan instituted by 20th’s 
Smith to sell not less than two and 
net more than five films on percent- 
age to the so-called “sub-subsequent 
run” theatres fell flat when exhibs 
refused to kick through with the re- 
quired certified accounting of their 
house operating expenses. 

Now rounding the corner into 1948, 
sales chiefs are uncertain es to what 
further changes in distribution 
Policies will be determined by events 
during the coming year. Uppermost 
in their minds is the anti-trust de- 
cree, Supreme Court conceivably 
can reinstate all the changes imposed 
in the original decision, such as 
auction selling, a quick death to set- 
nes admission prices, etc. What 





ese changes will comprise remains 
be seen, & 





the field only once every two or 








Year Finales 


Continued from page 3 


which took a considerable slide from 
the previous year.. 


However, the statistics for the 
various companies’ fiscal years won't 
look bad: About $98,000,000 in 1947 
compared with $124,000,000 in 1944 
and $62,000,000 in 1945, 


Still that’s not an accurate pic. 
ture, based on the chronological year, 
since the latter half of the 12-month 
period is not included, or only par- 
tially-included, in most company’s 
fiscal years. It was in this portion 
that the foreign income shrank. 


Overbalancing the high volume of 
rentals during 1947 was the tre. 
mendous cost of pictures being re- 
leased. Amortization of films reached 
such precipitous heights that the 
cost versus income figures knocked 
film net—as ‘against theatre profits— 
to a point close to extinction for 
many companies. 

High film costs and the loss of 
foreign income resulted in a switch 
for a number of majors from 1945, 
when film profits exceeded those of 
theatres. All five companies with 
affiliated houses found _ themselves 
heavily dependent on their circuits 
for 1947 profits. 


Overhead Up 


Theatre operating expenses have 
gone up commensurately with the 
general price level, which has nat- 
urally served to cut back profits 
somewhat. Advantage in theatre op- 
eration, however, is that when busi- 
ness recedes—as it did during 1947— 
the principal cost involved in oper- 
ating theatres—film rental—also re- 
cedes, providing a compensatory 
factor. 

Another factor in improving the 
profit situation of beth circuit and 
film companies in 1947, as against 
1945, was the repeal of the corporate 
excess profits taxes, effective Jan. 1, 
1946 

A converse situation to current 
high amortization costs of films re- 
leased in 1947 sent up profits in 1944, 
1945 and less so in 1946. That was 
that pix made at compartively small- 
er budgets were being distributed in 
high income years and amortization, 
of course, was less. In other words, 
companies wer® releasing low cost 
pix in a rising market instead of 
high cost pix in a declining market, 
as now. 

Foreign 

Most striking factor in a study of 
film income is the drastic drop of 
money from abroad in the latter part 
of 1947. It varies considerably from 
company to company, according to 
how many backlog pix each had in 
England when the tax was imposed 
in August, but it is becoming in- 
creasingly apparent among all stu- 
dios. A sharp natural postwar de- 
cline in British b.o:s, plus the dry- 
ing up of the product pools, is doing 
it. One major has suffered more 
than a 40% drop in British income, 
which has served to cut its overall 
foreign take by about one-third. A 
few minor countries are running 
ahead of last year, but the dollar 
shortage is- cutting off remittances 
from more and more nations. 

What caused the upswing in do- 
mestic boxoffice figures in Decem- 
ber isn’t quite clear. It’s believed 
partially due to the number of 
upped admission pictures in release. 
Some execs likewise point to the 
high level of industrial employment 
currently, which they say can’t help 
but be reflected in theatre attend- 
ance. 

December of 1946, with which this 
present December is compared, was 
still a month of top grosses for most 
rcompanies, The first real slide in 
theatre income causing great con- 
cern among distribs was felt in 


March and April. 











THERE'S ONLY ONE 


MIAMI BEACH 


OCEAN FRONT © 40th to 4ist Sts. 
Reservations Invited » Walter Jacobs 
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Kobak 


Says Mutual's Tele Network 





Is ‘More Advanced Than You Think 





Mutual Broadcasting er 
plans for getting into television 
aren’t as nebulous and uncertain as 
many people may think, prexy Edgar 
Kobak hinted this week. He pointed 
to the fact that the network joined 
the Television Broadcasters Assn. 
this month and additionally disclosed 
that the Mutual board has video on 
its agenda for a meeting to be held 
Feb. 5 in Washington, D. C. 

Iobak indicated that the board 
will take an overall look at the tele- 
vision operations and blueprints of 
MBS stockholders and affiliates with 
an eye to clarifying the web’s inten- 
tions toward the new medium and 
possibly outlining general video | 
planning for the immediate future. 

“We're already working on our 
television plans,” .Kobak reported, 
“and people may be surprised to find 
out how far along we are.” As for 
when Mutual might start program- 
ming for tele, Kobak said, “When 
the television network lines are in, 
Mutual will be in the picture.” 

The web’s research department 
this week turned up a list showing 
that while only one Mutual affiliate, 
WGN in Chicago, now has a ¢com- 
mercial tele station on the air—Don 
Lee’s pioneer station in Los Angeles 
still operates on an experimental 
permit—Mutual affiliates hold con- 
struction permits for two stations 
and have'applications pending for 
eight others. In addition, dual affili- 
ates have CP’s for four stations and 
an application pending for one. 

Those listed: 

CP’s — Bamberger Broadcasting 
Service for WOR, N. Y., and WOIC, 
Washington, both expected to be on 
the air within a year; WLW, Cin- 
cinnati (dual affiliate), for Cincy, 
Columbus and Dayton; KOB, Albu- 
querque (dual). 

Applications—Don Lee for L. A. 
and San Francisco; Yankee Network 
for Boston and Hartford; WHK, 
Cleveland; WKAT, Miami; WIP, 
Philadelphia; KQV, Pittsburgh, and 
WGAL, Lancaster, Pa. (dyal). 

While their AM affiliation with 
Mutual is no guarantee that the sta- 
tions would contract for the web’s 
tele programming, the network 
would certainly have an inside track 
with the seven stations operated or 

lanned by Don Lee, Yankee, Bam- 


System's * 


Stadig Into Hub Tele Post 


Boston, Dec, 30. 

Sidney V. Stadig, member of 
WBZ's engineering staff since 1940, 
has been appointed television tech- 
nical supervisor of WBZ-TV, ex- 
pected to be first in the Hub with 
video as of March 1. 

Stadig has been installing RCA 
video equipment in the Westing- 
house station’s Radio and Television 
center, currently building in Brigh- 
ton, five miles out of town. 


Tele Bids Roll 
In One-a-Day 


Washington, Dec. 30. 

Television continues on the upbeat, 
with four miore applicants applying 
for channels during the past few 
days, and requests for stations con- 
tinuing to pour in at the remarkable 
rate of one a day. 

In addition, Television Broad- 
casters Assn. has petitioned the Fed- 
eral Communications Commission to 
extend until April 1 the deadline 
when video outlets must stay on the 
air for a minimum of 28 hours 
weekly. FCC is expected to accede 
to the request. For more than a year 
it has been pushing back, at quar- 
terly intervals, the deadline, in order 
not to overburden the new television 
stations trying out their wings.- 

WMAL-TYV, last of the Washington 
stations to commence operating, an- 
nounced that it begins lecal program- 
ming seven nights weekly commenc- 
ing Jan. 1. This is a larger volume 
of programming than is being han- 
dled by NBC and DuMont, which 
operate the other two D. C. stations. 
WMAL is now the most powerful 
tele station in Washington and will 
be one of the very few in the United 
States to operate seven days a week. 








rger. and WGN, all of which are 
major stockholders. Only question 
mark at the moment is the Chicago 
Tribune’s WGN which, speculation 
goes, might tie up with a projected 
newspaper-owned tele network. 


Chi, New York To 





Get Double Link 


Chicago, Dec. 30. 

In addition to the Amer. Telephone 
& Telegraph co-ax cable for tele be- 
tween Chicago and New York, the 
two cities also will be linked by a 
microwave relay system. according 
to Ilincis Bell Telephone engineers 
here. The relay system, blue- 
printed for completion late in 1949 
or early in 1950. Will consist of 
about 35 repeater stations at 30-mile 
intervals. 

Tilinois Bell plans to erect a 250- 


foot antenna tower on the roof of its 


new 160-foot building nearing com- 
piction' here. Relay system will 
have several channels for east and 
west tele circuits and also serve for 
radio-telephone communications, 


JWT’s Quinn Assignment 
On Kraft Points Up Anew 
Handicaps on Tele Drama 


On the theory that it takes a full 
two _weeks to produce an hour's 
television drama efficiently, J. Wal- 
ter Thompson has assigned a second 
man, Stanley Quinn, from its staff, 
to alternate with Harry Herrmann 
in putting on the “Kraft Television 
Theatre” (WNBT). 

The agency has found that four 
working days are not enough for a 
director to get a property cleared, 
make sure that the actors, who have 
other programs in the interim, have 
memorized their lines, oversee the 
construction of the sets and props 
pick the recorded bridge music and 
handle the rehearsals. 

Under the new arrangement one 
producer will be working on the 
program of two weeks hence while 


(Continued on page 26) 





The most recent television applica- 
tions: Station WOW, of Omaha, has 
bid for the No. 6 channel there and 
is the first applicant from Nebraska 
for video. Empire Coil Co. has ap- 
plied for its fifth license—the most 
anyone is permitted. It wants chan- 
nel No. 13 in the Buffalo-Niagara 
Falls area. Stromberg-Carlson, oper- 
ating Station WHAM, at Rochester, 
N. Y., has applied for the No. 6 chan- 
nel there. 

WWSW, of Pittsburgh, has applied 
for one of the three channels in that 
city. This makes five applicants, and 
the Commission has ordered hear- 
ings. 


Tele Preems in South 





Gets a Private Airing 


Television makes its initial bow in 
the South this week with'a demon- 
stration revolving about coverage of 
the Sugar Bow! football game to- 
morrow (1) in New Orleans. Dem- 
onstration is being produced jointly 
by WDSU, ABC outlet in that city, 
the ABC web and RCA. 


day (29) with the airing of a box- 
ing match. Basketball game was 
broadcast yesterday (Tuesday) and 
the Alabama-Texas game in the 
Sugar Bowl is to be aired tomorrow. 
Events will be viewed by 520 people 
on 15 RCA receivers in private 
rooms of the Hotel Montelone, with 
individual tickets being sold for 
each. Demonstration is to be non- 
profit, with the money going to de- 
fray a part of the expenses. 

Special crew from RCA’s plant in 
Camden, N. J., will handle the 
breadeast, which will be carried on 
a closed line transmission. Films of 
the three events will be lensed by 
ABC under the supervision of tele 
director Paul B. Mowrey and aired 
on the east coast network. 





Dallas—Construction permits have 
been granted by the FCC for tele- 
vision stations to the KRLD Radio 
Corp. for KRLD-TV and Lacy-Potter 
Television Broadcasting Co. for 
KBTV. Hearings are in progress on 
Interstate Theatre Circuit. 





As Sugar Bowl Game j..05,¢° 


Promotion campaign teed off Mon- |; 





HE CAN COOK, TOO! 


BILL JONES 


He's “Uncle Bill” on the “Funny 


Paper” show, ‘featured announcer 
on the Saturday night Barn Dance, 
an actor, a newscaster and works 
the early morning wake-up shijft. 
He's as good as he is versatile. 

KLZ, DENVER 


INS, Telenews 
Tie Puts Combo 
First in Field 


International News Service un- 
veiled its television newsreel setup” 
Monday (29), and it wasn’t a tieup 
with Metro’s News of the Day, as 
persistently rumored, but with Tele- 
news Productions, Inc., operators of 
the largest chain of newsreel the- 
atres in the U. S. In the race among 
wire services, major film companies 
and radio networks to get footholds 
on the tele gravy train, the teamup 
of Telenews, INS and its photo affili- 
ate, International News Photos, put 
this combo in the field as the first to 
offer a “complete television news 
service” consisting of newsreels, still 
news photos and teletyped news. 


(Associated Press has a newsreel 
under way; United Press has a still 


(Continued on page 26) « 
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A CHRISTMAS CAROL 

With John Carradine, Bernard 
Hughes, Eva Marie Faint, Semer 
Alder, Sam Fertig, Helen Sten- 
borg, Jonathan Marlowe, ethers 

Producer-director: James L. Caddi- 


gan 
Tech. di : Frank Bunetia 
Sets: Rudy cek 
60 Mins; Thars. (25), 5 p.m. 
KAISER-FRAZER 
WABD—DuMont, N. Y. 


There have been many dramatic 
i of this Dickens’ work 
amongst which this enactment regis- 
tered as being of the stiff and formal 
group. Formal? Well, with a tinge 
of the classroom recitation. It put 
the playing in a slow key from which 
there was no rescue. 

For current television it was an 
ab production effort com- 
prising 12 sets and 22 people. Most 
of the sets were either small back- 
drops or flat pieces. The camera 
work was generally good despite the 
transition from scene to scene being 
occasionally hesitant. But it is quite 
evident that tele studio lighting, 
camera and makeup men are due for 


hoi a Teenie the wigs athe ms 
wigs men 
and the worn by the 


that these hair are detract- 
from much of the illusion. 
playing the well known 


performance of a grumpy old man 

minus any particular highlights. The 

script made little of “Tiny Tim” and 
(Continued on page 28) 
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‘Radio P bli ity 
Needs That 
‘New Look’ Too” 
An dea os 
in the 
42d Anniversary Number of 
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DuMont Ups Fay, Blam 


Pat Fay and Robert Blum have 
beén named joint coordinators in 
charge of control and production for 
WABD (DuMont, N. Y.). They'll be 
responsible for the coordination be- 
tween remotes, studio shows and the 
master control room and will also 
supervise research on studio pro- 
ductions. 

Both Fay and Blum were formerly 
assistant coordinators for WABD. 


NBC's 3-City 
Round Robin 


First three-city reund robin show 
ever aired on a television network 
will highlight New Year’s Eve pro- 
gramming tonight (Wed.) for east 
coast viéwers. Round robin is to be 
presented by NBC, with pickups 
from Times Sq., N. Y., and shows 
from Philadelphia and Washington. 
International New Year’s Eve party 
from the United Nations club in 
Washington and the Ice Follies’ 
party in Philly will highlight Du- 
Mont’s programming. while CBS 
plans to sign off after picking up the 
hockey game from Madison Sq. Gar- 
den, N. Y. 

NBC’s show is slated to tee off at 
8:45 p.m. under sponsorship of Ham- 
ilton Watch. Sports review from 
Philly will bé° aired first, with Jer- 
sey Joe Waicott as featured guest. 
NBC will then return to the WNBT 
studios in N. Y¥. for a variety show 
titled “Through the Years with Song 
and. Dance,” to be ‘produced by 
Eddie Sobol. Washingten show from 
WNBW will be aired next, followed 
by a return to Philly for a remote 
pickup. 

At 10:15 p.m., NBC will cut over 
to Times Sq. to show New Year’s 
Eve celebrants. Web has insfalled a 
camera atop the marquee of the 
Hotel Astor and another one in a 
Times Sq. shop window. NBC will 
sign off five minutes after midnight. 

Aftér its regular program for the 
evening, DuMont will cut down to 
Washington for the UN club party, 
presenting interviews with foreign 
ambassadors and top Army and Navy 
brass through the facilities of its 
WTTG until 12:05 am. Ice Follies 
party from Philly, to be aired by 
WFIL-TV, will be cut in from 12:20 
until closing. 


Sarnoff Sees Tele As 
Greater Social, Economic 
Force in Year to Come 


Television will have such a strong 
impact as a major economic and so- 
cial force in 1948 that “it will make 
this new year one of the greatest in 
the history of radio as a science, an 
art and an industry,” according to 
David R. Sarnoff, RCA prexy and 
board chairman. 

In a year-end statement this week, 
Sarnoff declared that tele in the 
U. S. leads the world in every phase 
of its development. As factors be- 
hind the optimistic outlook for 1948, 
he cited the steadily - increasing 
number of stations throughout the 
country; a vastly enlarged audience; 
establishment of networks via cable 








tists, industrialists and broadcasters 
alike,” Sarnoff said, “now think in 
terms of sound-and-sight; they plan 
in sound-and-sight. Television charts 
their future—it will be the dominant 
factor in the radio of tomorrow.” He 
stressed the part tele will play in 
the forthcoming political elections, 
declaring that “television is likely 
to do more to revolutionize politics 
than sound broadcasting did.” 

; Sarnoff predicted that the video 
industry within a year will approach 
the status of a $500,000,000-a-year 
industry, measured in consumer 
prices, and that it would “grow in 
size with the years.” For the first 
two years of commercial television 
—1947 and 1948—“h is estimated 
that the American public will spend 
approximately four times as much 
for television receivers as it did for 
broadcast receivers during the first 
twe years of sound broadcasting— 





1921 and 1922,” he said. 


mf 


Washington, Dec. 30. 

D. C. television stations chalked 
up another victory last week when 
the Washington Post followed the 
example of the Daily News and be- 
gan to carry free listings of pro- 
grams available on Washington's 
three operating stations. So far, the 
Evening Star and the Washington 
Times-Herald are still holding out 
for a policy of selling space for 
video listings. 

Jay Royen, NBC-WNBW press 
director began the campaign for 
free listings last summer when the 
NEC station took to the local ether, 
but got nowhere with it at that time. 
Royen got a similar turndown on 
his second try with the local papers 
last September. Then, the Wash- 
ington Daily News sparked a new 
circulation campaign in mid-Novem- 
ber by announcing free listings and 
sending this info to addressees on 
the mailing list of DuMont tele sta- 
tion WTTG. As a result, it is ex- 
pected the other dailies will soon 
follow suit. The Star gives the pro- 
grams on its o. and o. station 
WMAL-TV but identifies the list- 
ings as an advertisement. Up until 
last week, Lacy’s Radio and Tele- 
vision Stores sponsored the listings 
for all three outlets in the Wash- 
ington Post. 

Stations’ pitch to the local press 
hits at opportunity to sell space to 
television set manufacturers, and/or 
to get local sponsorship for the list- 
ings as a last resort. 

Sale of sets in the D. C. area has 
already topped the 5,500 mark and 
is climbing rapidly. As a result, 
WTTG stopped sending out weckly 
program schedules to its selected 
mailing list. Seems this service 
was costing DuMont anywhere from 
$100 to $175 a week and the station 
decided to cut out the expense. 

WNBW-NBC still sends out week- 
ly schedules but is expected to call 
a halt to the practice by summer. 


Across-Board Net 
Shows Now Set 


New schedule for the Bell Sys- 
tem’s coaxial cable between N. Y. 
and Washington goes into effect to- 
morrow (1), which will make pos- 
sible for the first time across-the- 
board shows being carried on a net- 
work basis. 

Where the cable was previously 
to each of the three N. Y, 
two days weekly, each sta- 
N. Y., Washington, Philadel- 
phia and Baltimore now has various 
times assigned to it each day. This 
WABD (DuMont) has the 6:15 to 
6:45 p.m. slot Mondays through Fri- 
days, for transmitting its “Small Fry 
Club” show from N. Y. te WTTG in 
Washington. 

Giving each station various times 
each day means the Bell System for 
the first time will be able to com- 
plete a hot switch. Cable, for ex- 
ample, may be used by one network 
until 7:29:30 on a certain day and 
then cut over to another network for 
a show beginning at 7:30. Schedule 
is cut into various time segments, 
with 15 minutes now the shortest for 
an individual show. Schedule will 
repeat on the same basis week after 
week but each station will still have 
place its order with Amer. Tele- 
& Telegraph some 48-72 hours 
in advance so that, in case of a pro- 
the cable can be made 

Arenas er 

Since the FCC turned down the 
rejected rate schedule for use of 
cable last spring, various net- 
works will still have gratis use of 
the facilities. AT&T spokesmen <ie- 
clared that plans for a new rate card 
are now under consideration and 
will be forwarded to the FCC upon 
completion. 


CBS UNINTERESTED 
IN ROSE BOWL GAME 


Hollywood, Dec. 30. 

CBS looks to be the only national 
outfit not interested in covering the 
Tournament of Roses on film for 
its eastern video operation. Too 
much trouble appears to be the 
thinking, according to sources here 
who state that though the net was 
initially interested in getting some 
indie producing outfit to lense it, 
it later pulled out. NBC's exclusion 
of others from game and unions, 
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Two of Four D.C. Dailies Finally Kick 
Through With Free Video Listings 
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‘GET TOUGH CODE MOVE IN 48 


15 Years Back ———_AIGGIES TD SEEK. [CBS Realigning Policy Shaping 
trem Wahi Ps PLAN WITH RUTS'| Exec Staff; Creates New Dept. 











Vaniery’s own national poll, conducted through its correspondents, 
shows Eddie Cantor the No. 1 air favorite. The next nine in order 
are Ed Wynn, Jack Pearl, Amos ’n’ Andy, Burns and Allen, Guy Lom- 














ice Sete Von Bago dar * With the moveover of Frank K. 
bardo, Jack ny, Rudy Vallee, n rnie, Chesterfield show (Ruth ' White, veepee and treasurer of CBS, 
Etting, Boswell Sisters, Arthur Tracy), and Kate Smith. By GEORGE ROSEN Such Timing! to the presidency of Columbia Rec- 
As a still “code-less” industry Hollywood, Dec. 30. ords, as successor to Edward Waller- 
Canada Dry cancels its program on CBS as a result of a performer- moves into 1948, influential broad- “I'm a man with a sense of stein, the network is effecting a re- 
writer squabble involving Jack Benny, Phil Silvers, Harry W. Conn easters in the coming months | dramatic values,” beamed Wil- shuffle of 20th floor top executive 
and the late Dave Freedman. will go to work on the NAB liam N. Robson, CBS director, as functions. 
to force action for a code “with his second son was born on White’s post as one of the key men 
Lord & Thomas agency seeks to allay criticism re kid programs | guts.” Christmas day. And if Bob Rip- in network operations is not being 
being “unwholesomely exciting” by hiring a team of young mothers At least a dozen of the more ley is short a panel this should filled. Sam Dean, assistant to White 
to write its own “The Young Forty-Niners.” prominent stations in the country clinch it. His first son, now in his post as treasurer, moves into 








three, was also born on Christ- 
mas day. 


Upton Close To 


are behind the “get-tough-in-1948” 
movement to pressure the NAB in- 
to giving the industry a code that 
will be a more reasonable approxi- 
mation of the one that was projected 
at the Atlantic City convention last 


the treasury position, but without 
designation of veepee. 

At the same time, prexy Frank 
Stanton is creating a new post at the 
network, that of Network Opera- 
tions, with the new appointee to the 


CBS bans its personnel from booking web talent for benefits in 
which the former are personally interested. 














NBC agrees to pay WLW, Cincinnati, card rate on network shows, 
thereby establishing an exception and a ‘precedent. 





September. These station opera- post to handle buildings, technical 
= Chevrolet picks up option on Al Jolson at $5,000 net a program. tors feel they’ve been sold down matters, etc., heretofore handled by 
——~ the river by the smaller stations. White and other topflight execs. 








They object strenuously to the wa- 
tered-down code that the indepen- 


In addition-to filling the twofold 
finance and operations void created 


Beast Again 





Texaco Brings in Gusher on ABC But 
Can't Cap CBS Well: McRae for Martin ‘sso: Sissies so | 


| code | is something that, aed all in- 








dent stations succeeded in “selling” « 2 by White’s switchover to Columbia 
to the NAB. | Records, the network is moving one 
Just how these influential broad- la eX1CO of its vice-presidents up to the 20th 
floor to assume a key policy role, 


along with Stanton and Joe Ream. 


Upton Close, who's been having } ‘ ; 
Best guess is that Howard K. Meig- 


trouble getting network time in this | 








dications, hasn’t been crystallized as | country (most of the webs won't | han will get the nod. 
Hollywood, Dec. 30. * yet. They know, however, that they |touch him any more, even under White will continue as a director 
Texaco will start off the new year R ll Su S} | represent a force and a great voice | sponsorship), is going to try to reach |}Of CBS, as will Wallerstein, who 
) seein’ double. And hearing double. exa Sets er W iin the industry. Their annual con- | U. S. audiences by way of Mexico. aoe the post of chairman of 
There'll be two Texaco Star Thea- Hollywood, Dec, 30, | ‘tibutions to the NAB coffers, they | He has revealed to his newsletter }the board of Columbia Records. 


Designation of White for the new 
job stems, among other things, from 
his particular know-how as a labor 
negotiator, with the feeling that, at 
Petrillo-time, he would be the ideal 
man to head up the recording opera- 
tion. 


subscribers that he’s inaugurating a 
new series of programs on three 
powerful Mex stations, XERB, XEG 
and XERF, claiming that the total 
wattage is so powerful that it can | 
blanket a good part of the U. S. 
Close is moving his offices from 


(Continued on page 24) 


ABC to Franco: 


The first summer hiatus show has 
already been pacted. Rexall isn’t 
taking any chances on Pat O’Brien 
being grabbed up and he’s been 
ticketed for the hot weather ride 
while Jimmy Durante vacations. 

Also held over is True Boardman, 


tres on the networks, for 13 weeks 
at least. Eager to move out of its 
Sunday night spot on CBS because 
of the show’s low rating, hungry 
eyes looked ABC’s way when the 
Henry Morgan time following Bing 








Crosby opened up. So Texaco} who not only wrote the Dan Carson| § ’ Hollywood to Washington, where |, gg ni ant mot beer 
grabbed it and starting tomorrow | grugstore series last summer, but ere d i he’ll transcribe the programs and wh wae e “ ee ng year 
(Wed.) Tony Martin, Alan Young |} girocted as well , e |ship them to Mexico. Similar stunt | V°CP¢e Of “olumbia Records, wi 


remain with the organization, in 
view of-the fact that CBS bypassed 
him in designating a new president. 

Before the war Runyon was No. 3 
man in the CBS picture, with only 
William S. Paley and Ed Klauber as 
|his superiors. 


and Evelyn Knight switch over. 


But there was something Texaco 
and Kudner agency’s Myron Kirk 
failed to reckon with in moving the 
show. Columbia was quick to re- 
mind them, however, that there was 
a little matter of time, 13 weeks of 





is currently being used by a number 

Carlos Franco, chief timebuyer of|of Fundamentalist ministers and 
Young & Rubicam, got himself a/ others, including Gerald Winrod, 
load of “where’ve you been?” in- | — are persona non grata on U. S. 
dustry reaction last week to his Y ele says he’s going after U. S. 
broadcasting-by-the-clock listeners via Mexico because he can 








FCC Becomes 
Springboard 








proposal, 








a Lees tte oc 











it, still remaining on the chain's submitted by letter to CBS prexy spiel freely, that he doesn't have to % 

books and that Texaco would be Frank Stanton. General reaction worry about political snipers, spon- 

billed for it regardless of whether was that the idea’s been kicking | sor boycotts and attacks, etc. ants 
around for years. Mex stations frequently succeed in 


there was a show in the.spot or not. 
That cued Kirk to get going, and 
fast. First off he signed up Gordon 
MacRae, newest threat to the 
crooner crop, and then decided to 
siphon off Evelyn Knight and Victor 
Young’s, music from the ‘other 
Texaco pump. Producer Ed Cash- 
man will work both shows. 


After the 13 weeks on CBS have 
been worked out it is speculative 
what happens to Tony Martin. He’s 
Safe until March 21, but what hap- 
pens after that is contingent on how 
well MacRae does over on CBS. 
There is a growing feeling that event- 
ually Martin will be replaced by 
MacRae as it is doubtful that Texaco 
will keep two shows of the same 
type airing. Martin's status with 
Texaco is a trifle shaky due to his 
inability as star of the show to at- 
tain a respectable rating for the 
$14,000 weekly outlay. Evelyn 
Knight is well liked by the Texaco 
crowd and stays, come what may. 
Alan Young and Victer Young are 
also on the safe side. 

If MacRae clicks and Martin's rat- 
ing fails to take a sharp rise the pre- 
dictions will pay off. 








For Veepees 


Washington, Dec. 30. 

Any member of the FCC bench 
who leaves the government to be- 
come anything less than a _ vice- 
president in private industry will 
probably lose caste from this time 
on. 

Pattern was set several years ago 
when Commander T. A. M. Craven 
left FCC to become vice-prez of the 
Cowles Broadcasting Co. Former 
FCC Chairman Charles R. Denny, 
Jr, dittoed the procedure by getting 

(Continued on page 28) 





It was chiefly around ABC that 
Franco’s plan aroused a chorus of 
wonderment. “If Franco will take 
his eyes off CBS for five minutes,” 
cracked sales veepee Fred Thrower, 
“he’ll see broadcasting-by-the-clock 
is already here. We've been doing 
it for over a year.” Pointing out 
that the Crosby Show, “Mayor of the 
Town,” “Vox Pop,” Abbott & Costel- 
lo, and now the Tony Martin Show, 
are all aired over ABC on this basis, 
Thrower issued “An open invitation” 
to Franco to take immediate ad- 
vantage of this system of broad- 


(Continued on page 26) 





drowning out U. S. stations in parts 
| of the midwest and south. 


‘2d Burton’s’ 3d Scripter 





ton,” 


resulted this week 


John Young penned the serial. 
General Foods bankrolls “Mrs. 
Burton” via Young & Rubicam. 














42nd Anniversary Number 


OF 


An effort to bolster the sagging 
Hooper of “The Second Mrs. Bur- 
which is running next to last 
ratingwise in CBS’ soaper sweeps, 
in signing of 
Priscilla Kent as scripter. She re- 
places Martha Alexander, who’d had 
the chore for several months. Earlier 


Of ABC Crime Aud 


With CBS moving “Suspense” (as 
a sustainer) into the Saturday 8 to 
8:55 p.m. stretch, ABC’s unbroken 
lineup of crime shows for that night 
gets its first challenge from the angle 
of audience bidding. The sudden 
assignment of “Suspense” to the spot 
represents a drastic switch in CBS’ 
program thinking for that night. 

It had been C@lumbia’s idea for 
the past several months to plant a 
variety show ia that span, thereby 
maintaining an unbroken. sequence 
of that strips through the Joan Davis 
and Vaughn Monroe shows up to 10 
p.m. CBS figured that to give com- 
petition to “Life of Riley” and 
“Truth or Consequence” (8 to 8) on 
NBC it would have to pose some 
potent comedy names, and rather 
than. make it variety or novelty with 
less than top magnets the web 
elected to rely on a crime show to 
which it could attach an upper 
bracket personality, namely, Robert 
Montgomery. 











A 
| H | ’ HEATTER DRESSED UP 
enry Morgan's TY IN A NEW FORMAT 
* & Chicago, Dec. 30. 
* Mutual Benefit of Omaha dims 
ec; {out “A Brighter Tomorrow” for “Be- 
hind the Front Page.” starting Jan. 
For hire: Morgan and Paar. 11. New show, retaining Gabriel 
Cc , Heatter and the same Sabbath slot 
Seoaee tet to curtier’ plans, neither on the full Mutual web, will drama- 
ty Morgan nor Jack Paar is go- 
ing to go sustaini ABC. M |tize human interest stories and odd 
Zan. wh ~~ cant ,news items, with Heatter in the role 
; 10 did his swansong for Ever- of an lee. 
sith last Wednesday (24), is a free | Ruthrauff & Ryan, Chicago, is the 
Soot now; doesn’t want a sustainer | agency. Stanza was renewed for the 
| tie on ABC—which has just sold his | fifth consecutive year simultaneous 
ime to Texaco for Tony Martin— | ' ° | with the eutek to Beek 
pa is dickering with CBS. His | ‘ ‘ 
Sking price is $10,000. 
Pack, inte Seek Mawaeks bo ait COL. PIX POST-SKELTON SPOTS 
Morgan's spot if ie wasn’t im- JANUARY 7 | Columbia Pictures is lining up 
Mediately sold, is available for chainbreaks following the Red Skel- 
an asking price of $7,500. ton se = a apg ot for a 
a At last report, there wasn’t a campaign that will run in February, 
bankroller in sight for either of the March and April. depending on the 











a sig | | local release date of the film in- 
pi Seon ae _ spe gy Biogpeme - | volved, “The Fuller Brush Man.” 
prey y y go Ss Pp | | Weiss & Geller is the agency. 
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Mutual’s Nighttime Study May 
Never See the Light of Day 





There’s a chance Mutual may? 


just forget about its nighttime 
“listenability” findings “and shelve 
them, for the good of the industry. 
Ever since the web released its day- 
time coverage maps several months 
ago, touching off a round of counter- 
claims by the other nets, MBS en- 
gineers have been busy drafting 
nighttime “listenability” maps. But 
the coverage story they tell as they 
now shape up is so far short of most 
other coverage claims, not just for 
Mutual but for all the webs, that 
the net’s toppers are seriously 
questioning the advisability of un- 
veiling the findings at all. 

Mutual is said to have plunked 
in the vicinity of $180,000 into the 
engineering measurements over a 
period of the last two years and isn’t 
anxious to throw away 50% of the 
findings, represented by the night- 
time study. At the same time, how- 
ever, it’s a certainty to those who’ve 
had a gander at the nearly com- 
pleted maps that they aren’t going to 
make anybody in radio very happy. 

How the nighttime maps show 
Mutual’s “listenability,” or potential 
audience, compared with the other 
networks’, isn’t being peeped. It’s a 
cinch, of course, that the areas are 
not as similar in size as those shown 
on the daytime study, which pre- 
sented Mutual as-having practically 
as much “listenability” as any other 
net. (Including its dual affiliates, 
MBS was shown to have more 
“listenability” than any web except 
NBC.) 

How the MBS engineers overcame 
such problems as skywave in cal- 
culating nighttime coverage also 
hasn’t yet been told. At the time the 
web easeled its daytime findings, 
other nets’ engineers questioned that 
Mutual could arrive at any plausible 
results in applying the “listenability” 
technique to nighttime coverage. At 
the same time, E. P. H. (Jimmy) 
James, Mutual’s research veepee, 
admitted “skywave and other prob- 
lems” had not been worked out, 
but he claimed confidence that they 
would be. 

It’s recalled that when James and 
Mutual prexy Edgar Kobak ran off 
their daytime “listenability” pre- 
sentation for toppers of rival webs, 
some of the latter protested that 
the claims were “too conservative.” 
In view of that reaction to the day- 
time study, Mutualites know they'll 
touch off a real explosion, with a 
new chain reaction of counter- 
claims, if the nighttime story comes 
to light. 

The nighttime maps are expected 
to be completed within the next 
several weeks. The decision on 
whether to incorporate them into 
Mutual’s promotion, or to quietly 
pigeon-hole them, will be forth- 
coming shortly. 


ABC’s ‘Year’s Highlights’ 
Documentary Reprise 


Now comes ABC with an air ver- 
sion—said to be the first—of the 
long - established newspaper and 
newsreel habit of reprising . the 
year’s highlights. Network is prep- 
ping an hour-long airer for 10 p.m. 
New Year’s Day to spotlight, mainly 
through recorded flashbacks, the 
memorable events of the past 12 
months. Title: “It Happened in 
1947.” 

Job of tailoring “the high spots of 
the high spots” into a documentary 
review is being handled by Michael 
Roshkind, manager of special events, 
under the direction of Tom Velotta, 
news and special events director. 
Vince Dempsey is scripting the nar- 
rative. 

Some of the events will be re- 
prised in dramatic form, others via 
playbacks of selected segments from 
airers by virtually all of the web’s 
news correspondents, commentators 
and sportscasters. These will in- 
clude, for instance, clips from Wal- 
ter Winchell’s attacks on Andrei 
Vishinsky and Bill Corum’s report 
of the Louis-Walcott fight, as well 
as on-the-spot pickups such as How- 
ard Hughes’ Congressional testi- 
mony. Even the year’s song hits 
will be saluted in a medley by an 
orch. 








Salt Lake City—Intermountain 
Network has inked a contract with 
Burlington Trailways for five-minute 
across-the-boarders featuring news, 
road conditions and weather. Eleven 
Utah, Montana, and Wyoming sta- 
tions will be used. 


Feathers May Fly 
Dallas, Dec. 30. 

A certain radio announcer in 
these parts may get his pretty 
neck wrung if he doesn’t get 
down off his high perch and at- 
tend to business. Rave press no- 
tices that this fine-feathered fel- 
low got seem to have gone to his 
head and he balks at getting up 
in time to announce the call let- 
ters on station breaks. Unless he 
mends his ways, a recording will 
be made of his voice and he'll 
find himself only a bird in a 
gilded cage. 

He’s the talking parrot on the 
staff of KLIF here. 


Blue Book Baby’ 
(WQQW) in New 
Survival Skirmish 


Washington, Dec. 30. 


After almost a year on the air, 
local station WQQW, so-called “Blue 
Book Baby,” has to go through hear- 
ing here Jan. 28 to defend its right 
to the 570 kc wavelength. It is just 
another headache for the daytime 
“fine music” station which had a 
‘for sale” sign out after its first six 
months of operation but is now 
keeping its head well above water. 
Hearing will air the case of the 
Foundation €o. of Washington, 
which has questioned the qualifica- 
tions of some of WQQW’s 204 stock- 
holders and demanded the 580 kc 
slot. (Since the two channels are 
a bare kilocycles apart, the Founda- 
tion Co. is in effect bidding for 
WQQW’s channel). 


Commission last week okayed a 
request from Foundation to push 
back the hearing date to Jan. 28, 
but rejected dissenting vote from 
Commissioner Robert F. Jones. 
Jones wanted the Commission to set 
aside consent given Nov. 28, 1947, 
for WQQW to incorporate as a Dela- 
ware corporation rather than locally. 
Station counsel said the shift was 
under consideration for “tax pur- 
poses.” 

History of the fight between 
WQQW and Foundation Co., whose 
principal is Lawrence Heller, former 
owner of WINX, is an unusual story. 
Foundation Co. applied for WQQW’s 
frequency exactly 19 days after the 
latter station was authorized. Com- 
mission refused to okay the Foun- 
dation request to set aside WQQW’s 
grant and proceeded to dismiss its 
application for a Washington sta- 
tion on 580 kc. At the time, the 
Foundation Co. made vague refer- 
ences to the politics of some of 
WQQW’s | stockholders, including 
Clark Foreman, president, who alse 
heads the Southern Conference for 
Human Welfare. 

When the FCC dismissed its peti- 
tion, Foundation Co. promptly ap- 
pealed to the courts. The Commis- 
sion admitted to its own chagrin that 
the Communications Act requires a 
hearing before a request for station 
facilities may be denied and made 
WQQW a party to a hearing on 
Foundation’s application. Hearing 
was originally scheduled for Dec. 23. 


SCHNOZ UNDER KNIFE: 
GARRY, SKELTON SUB 


Hollywood, Dec. 30. 
With Jimmy Durante taken to the 
hospital yesterday (30) for an 
emergency operation, he’ll be out of 
two broadcasts, with his ex-Rexall 
partner, Garry Moore, taking over 
the first of the brace of programs, 
along with Red Skelton. 
Second show will have Van John- 
son, with another name, yet to be 
set. Just what happens to the pro- 
posed Rexall Show’s March of Dimes 
tour remains to be determined, de- 
pending on the Schnoz’s condition. 


Peggy Mann Due Back 


Peggy Mann, who went to Europe 
for six weeks and has stayed six 
months, is due back in New York 
after taking ill in Paris, whence she 
went after summering in an Eng- 
lish university. 

She’s a freelance script writer, 
formerly with CBS. 


























GF PLANS REVAMP 
OF NETWORK SHOWS 


General Foods is considering a 
general revamping of its network 
program picture, which includes the 
acquisition of a new show for Jell-O 
and the reassignment of products to 
its shows already on the air. 

Nothing, however, will be done 
until Pat Weaver, v.p. in charge of 
Young & Rubicam’s radio depart- 
ment returns from the Coast where 
he winged yesterday (Tuesday) for 
a two-week stay with the debuting 
Danny Thomas stanza. 


Crystal-Ball 
WEGO's Ouij 
Washington, Dec. 30. 
The Federal Communications Com- 
mission last week turned its atten- 
tion away from horseracing shows, 
lotteries and evangelists with a gift 
for soliciting bags of gold over the 
airwaves and decided to take a long 
look at the fortune-telling and as- 
trology stints aired over station 
WEGO, Concord, N. C. 
Breaking a 10-year silence on the 


question of “public interest” aspects 


of such programs, the Commission 
called for a public hearing on the 
renewal license of WEGO and served 
notice it would inquire “whether 
programs consisting of fortune-tell- 
ing or astrological readings by their 
nature tend to deceive or mislead 
the public, or are in any other re- 
spect contrary: to the public inter- 
est.” 

Commission said it was ordering 
the Seating in response to letters 
and inquiries received from WEGO 
listeners. It pointed to one com- 
munication which included a news- 
paper clipping announcing that as- 
trologer “El Haren” would be heard 
daily at 9:30 a.m. effective Oct. 21. 
Other issues in the FCC order hit 
at the amount of time devoted to 
such stints and also the proportion 
of time used by WEGO for the air- 
ing of “important public issues.” 
Commission hearing order concluded 
with significant statement that it 
wanted to know the policy of WEGO 
“for the future” with respect to its 
fortune-telling programs. 

Last time the FCC tabbed a license 
renewal for hearing on this count 
was in 1936 when hearing was or- 
dered on renewal of KFBI, then 
operating at Abilene, Kan. The year 
before, Commission held another 
license renewal proceeding on bid of 
station KFEQ, St. Joseph, Mo., which 
had been airing soothsayers and for- 
tune-telling stanzas, 


BURTS BOWS OFF CLEVE. 
AIR WITH 806 BUDGET 


Cleveland, Dec. 30. 

Burt’s Inc., one of the largest pur- 
chasers of time in radio here, is go- 
ing off the air at the turn of the 
year. At one time, the department 
store utilized as much as 40 hours a 
week, although currently it is spon- 
soring a two-hour Sunday show and 
a midday cross-the-board period 
over WHK. Total annual expendi- 
ture is believed around $80,000. 

Burts’ owners, Mr. and Mrs. L. O. 
Klivans, appeared on their programs 
as commentators giving merchandis- 
ing hints. a 

Retirement comes after 11 years in 
radio. There are reports that, when 
the store remodels, they’ll be back 
with a television show. 
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Allen to Succeed Benton? 


Washington, Dec. 30, 


Name of George V. Allen, 44-year-old ambassador to Iran, is creep~ 


ing into the news here as a possible successor to William Benton, as 
Assistant Secretary of State in charge of Public Affairs—including the 


“Vaice of Ameriea” 
abroad. 


and other government information activities 
Decision is not expected until Sec. of State George ¢. 


Marshall returns from his holiday at Pinehurst. The post has been 
offered to several public figures, most of whom feel the salary is to 


small and the poét 


too precarious to be attractive. 


Names of CB 


prexy Frank Stanton and Columbia Board chairman William S. Paley 
were both recommended by Benton in a lengthy list of potential suc. 
cessors he left with Marshall last August. 

Meanwhile Kenneth Fry, director of the International Broadcastin 
Division of the State Dept. for the past five years, last week nat 
that post with a mild blast at Congress’ failure to appropriate sufficient 


funds for an effective “Voice of America” schedule. 


He was also re- 


ported to be weighing several job offers in private industry, at a salary 


well over the one set by Congress on his present posijjon. 


Marshall 


promptly named Charles W. Thayer, 37-year-old career foreign service 
official and West Point graduate, as acting chief, succeeding Fry. Fry 
was formerly with NBC and is expected to return to commercial 


broadcasting. 


It is believed that Secretary Marshall will momentarily fill both 
Fry’s and Benton’s jobs, particularly since he intends to ask Congress 
next month for a $1,500,000 deficiency appropriation for overseas info 


activities. 


The department also intends to seek a 1948-49 budget of 


approximately $40,900,000 for its overseas program, according to re- 


ports here. 


Arguments being advanced in favor of Allen’s anyones to suce 


ceed Benton include his longtime experience as a 


tate Dept. career 


officer abroad and the fact that he has watched Soviet propaganda at 
first hand from his present post in Teheran. 
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Jett’s ‘Include Me Out’ on Voting 








Blow to N.Y. Daily News in FM Bid 





New Topper 

Biggest laugh to date on the 
“Can You Top This” radio show 
came last Wednesday (24) night 
when Harry Hershfield tried to 
punch across a gag finish and 
dropped his upper plate. 

When the dentures popped 
out Joe Laurie, Jr., suggested 
giving Hershfield a rivet for 
Christmas—to hold his teeth in. 
Hershfield then removed the 
plate again, declaring “I wonder 
how it doubds with them out.” 





Congress 
To Play Along On 


FCC Appointees 


Washington, Dec. 30. 

Despite rumblings to the contrary 
from the GOP side of the aisle, 
Congress is expected to approve 
President Truman’s two latest ap- 
pointments to the rapidly-changing 
FCC bench. This, at any rate, is the 
reaction at the offices of the Sen- 
ate Interstate Commerce Commit- 
tee which recommends action on 
FCC appointments to the upper 
House. 


Moving swiftly last week, the 
White House named Wayne Coy to 
the FCC Chairmanship and nomi- 
nated chief engineer George Ster- 
ling to succeed Ewell K. Jett on the 
FCC bench. Both were interim ap- 
pointments, made, according to 
President Truman, to provide the 
Commission with a full slate in the 
work-rushed days ahead. 

Actually, had the appointments 
not been made in this fashion, the 
C a mission would have been left 
with a bare four-man bench for the 
next several months. (In addition 
to the resignations of former Chair- 
man Charles R. Denny, Jr., and of 
Jett, Commissioner Edward M. 
Webster takes off this week for sev- 
eral weeks’ tour at the radio safety 
conferences in London.) 

Coy took his oath of office at the 


(Continued on page 22) 


WNBC Plots 15-Minute 
Airer for Elsa Maxwell 


Elsa Maxwell has cut an audition 
platter with Ben Grauer for a pos- 
sible 15-minute weekly spot on 


WNBC, N. Y. The party-giver and 
columnist has given the NBC flag- 
ship’s programmers quite an incen- 
tive to give the stanza an airing. It’s 
said she has “guaranteed” to produce 
the Duchess of Windsor as the first 
guest. 

Miss Maxwell’s last air show was a 
breakfast gab stint for ABC. It was 
her recent guestshot on WNBC’s 
“Tex & Jinx” airer that gave the sta- 
tion the idea of whipping up a show 
around her. 














Washington, Dec. 30. 


Mindful of the furore kicked up 
over former FCC Chairman Charles 
R. Denny’s voting on _ contested 
cases in his final days with the gov- 
ernment, Commissioner E. K. Jett 
took time out last Friday (26) to as- 
sure reporters he would attend no 
meeting, cast no votes and spend all 
his time between then and Jan. 1 
packing up to leave for his new job 
with the Baltimore Sun radio sta- 
tions. 


Ironically, Jett’s departure from 
FCC is bad news for the New York 
Daily News which first raised the is- 
sue of Denny’s participation in the 
New York FM cases. Jett, with 
Rosel Hyde, cast the only two votes 
in favor of the News’ FM bid this 
time will not be on hand to hear the 
reargument of the News’ case, 
skedded for Jan. 12. 


Situation on the News’ bid is now 
thrice complicated. Commissioner 
Robert F. Jones, who did not par- 
ticipate in the first vote, will now 
become eligible to do so if he is on 
deck for the Jan. 12 argument. It is 
believed he may favor the News. At 
the same time, both neophyte mem- 
bers—Wayne Coy and George Ster- 
ling—will also be eligible to vote on 
the News application if they sit in 
on the Jan. 12 argument. Their votes 
may mean gain or loss of the News 
bid. It was speculated that Commis- 
sioners Clifford J. Durr and Paul A. 
Walker will continue to vote against 
the News. 

However, situation gets even more 
complicated — but somewhat more 
cheering for the News —- because 
Commissioner Edward Webster, who 
voted against the newspaper—leaves 
next week to attend the safety radio 
conferences in London. 

All of which means the New York 
Daily News’ lawyers will be making 
case Jan. 12 before an entirely new 
slate of Commissioners. 

Similar situation shapes up for the 
oral argument on the fate of clear 
channel broadeasting service, due 
Jan. 19. It is considered unlikely 
that Coy will participate in this 
highly technical decision, although 
former chief engineer George Ster- 
ling may feel less reluctance to cast 
a vote. Thorough reshuffling of the 
FCC bench in recent months, is con- 
sidered conclusive that Commission 
will recommend few changes in the 
present clear-channel setup. Web- 
ster will be out of the country and 
(except for Sterling) there will be 
no commissioner with a technical 
or engineering background to guide 
thinking of the other members of the 
FCC bench in this highly important 
proceeding. 


Mutual Likes Cullen 


Bill Cullen, who m.c.’s the “Win- 
ner Take All” series on CBS, is being 
talked to by Mutual about doubling 
over on that network for a comic 
buildup. The idea is to give him 
a 15-minute period across the board. 
MBS has lined .up_ prospective 





writers for the series. 

Under the contract release Cullen 
recently got from CBS he’s free to 
work on any other type of show 
but audience participation. 
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All-Industry Group 


Set for Publicity 


Tilt Vs. Petrillo; Burnett, Kaye Named 


The All-Industry Music committee, + 


in an executive session yesterday 
(Tues.) in New York, finally settled 
upon a public relations counsel, nam- 
ing Verne Burnett Associates, N. Y., 
and appointed Sydney Kaye, veepee 
and general counsel of Broadcast 
Music, Inc., as legal counsel. The 
two appointments paved the way to 
actual launching of industry action 
in the fight with James C. Petrillo’s 
American Federation’ of Musicians. 

Blueprinting of specific strategies 
will get under way when Burnett 
and Kaye sit down with the AIMC’s 
executive committee for the first 
time next Tuesday (6) at 10:30 a.m. 
Burnett was on hand at yesterday’s 
huddle, but Kaye was ill and unable 
to attend. Tangible evidence of the 
committee’s public relations cain- 
paign will not be long coming, ac- 
cording to Jess Willard, NAB exec 
veepee and official spokesman todate 
for the industry group. 

While the exact sums being paid 
for public relations and legal coun- 
sel was not officially disclosed, it 
was reported on the best authority, 
that both Burnett and Kaye were 
retained on a per diem basis and 
will be paid according to the amount 
of work they are called upon to do. 

The seven industry groups repre- 
sented on the AIMC, it was also 
learned, are chipping in on-~ costs 
according to their respective total 
gross earnings. Which means that 
the broadcasters, recording compan- 
ies and radio set manufacturers will 
foot the bulk of the bill, with such 
groups as the FM and television 
interests and transcription pack- 
agers tossing in considerably smaller 
sums. 

Burnett, who was vice president 
in charge of radio advertising for 
General Foods for 12 years, has done 
p.r. jobs for such major outfits as 
General Motors and is said to have 
figured in labor-management cases 
involving nearly every major union 
except AFM. He recently completed 
an assignment for the copper indus- 
try similar to the one he’s under- 
taking for the AIMC. 

Kaye has had long experience in 
music industry battles, including the 
ASCAP showdown fight of 1939-40. 

Burnett's selection followed a dis- 
@greement within the AIMC’s p.r. 
subcommittee over the choice of a 
p.r. counsel, Finally, three names 
were submitted to the executive 
committee, which eliminated one 
and sent back the other two for re- 
consideration. In a_ session last 
week, the subcommittee settled upon 
Burnett. Runnerups for the job re- 
portedly included Joseph Borkin, 
p.r. counsel for Decca Records, and 
James P. Selvage of Selvage & Lee. 

One of Burnett's first assignments 
May be to line up industry witnesses 
in case Rep. Hartley calls a resump- 
tion of House Labor Committee 
hearings on Petrillo’s activities. 


ABC RESHUFFLES SUN. 
AFT. PROGRAM ROSTER 


Phillips H. Lord’s “Treasury 
Agent,” which ABC knocked off the 
Sustainer list some weeks ago after 
&n unsuccessful effort to snag a spon- 
sor, is due for a revival next month 
&s a result of the web's reshuffling 
of Sunday p.m. programs. 

Crime-smashing airer will get the 
5 par. spot, opposite Mutual's 

Shadow,” with Bill Lance being 
cancelled off this period, starting Jan. 
11. Slotting puts two of Lord’s pack- 
ages back-to-back, the 5:30 spot al- 
psa being occupied by “Counter- 

New Sabbath sequence, in the 
works for several weeks, is finally 
set, according to program veepee 
Charles (Bud) Barry. Shows doing 
a fade, in addition to Lance, are 

Are These Our Children?” and the 
Lee Sweetland stanza. Latter, how- 
ever, is slated for a week night 
period. 

y ocauencing now set: 1:30, National 
Wanen 2, “This Week Around the 
World;” 2:30, “Mr. President” (start- 
ae Feb. 1 as a co-op following a 
.anuary run in the 2 o'clock slot); 3, 
siento: 3:15, Johnny Thompson; 
ren Sammy Kaye; 4, “Sound Off;” 

‘30, “Metropolitan Auditions.” 








George Zachary 
Producer-Director of 
the Ford Theatre 


writes on 


‘Radio Repertory” 
in the forthcoming 


42d Anniversary Number 
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Sevareid in D. C. 
Shift; Koop Named 


Washington, Dec. 30. 

Eric Sevareid, CBS war correspon- 
dent and author of “Not So Wild a 
Dream,” will move over to the new 
post of chief correspondent of CBS 
news bureau in Washingtoon, effec- 
tive Jan. 15, Davidson Taylor, vee- 
pee in charge of public affairs, an- 
nounced last week. Former AP 
newsman Theodore Koop will take 
over Sevareid’s old job as Wash- 
ington director of CBS news broad- 
casts. 


In announcing the switch, David- 
son said Sevareid had found that 
the job of preparing his own daily 
newscasts left him insufficient time 
for executive duties. As a result, 
Sevareid asked to be relieved of the 
latter and said he intends to con- 
centrate entirely on his news stints 
and outside writing. Sevareid is 
heard Mondays through Fridays, 6 
to 6:15 p.m., under the sponsorship 
of the Metropolitan Life Insurance 
Co. 


Koop is at present on the execu- 
tive staff of the National Geographic 
Society. He served with AP from 
1928-41 and during the war held po- 
sitions as Assistant Director of 
Censorship and Deputy Director of 
the Office of Censorship. He au- 
thored a book on censorship called 
the “Weapon of Silence” in 1946, 

















Transcribers Protest 


Renewal Fees to AFRA 


Chicago, Dec. 30. 

Some transcribers here are squirm- 
ing over payment of renewal fees to 
AFRA. They profess to doubt that 
the legality of such fees would stand 
up in court under the Taft-Hartley 
Act. No one, however, has come 
forward to start a test case. Several 
of the smaller agencies are reported 
to have refused to pay repeat fees, 
but neither AFRA nor any other 
qualified source knows of one such 
refusal. 

Meanwhile, Chi radio lawyers are 
agreed that the present AFRA Code 
for transcriptions and _ recordings 
does not conflict with the Taft-Hart- 
ley Act. Code became effective Nov. 
1, 1946, and expires Oct. 13, 1948. 
Section 102 of Taft-Hartley states: 
“This title shall not make an unfair 
labor practice the performance of 
any obligations under a collective 
bargaining agreement entered into 
prior to the date of the enactment 
of this act.” 


Ready NAB Meet 


Hollywood, Dec. 30. 

The NAB’s Coast convention plans 
are rolling. C. E. Arney, secretary- 
treasurer of the broadcasters group, 
got in here yesterday (Mon.) to 
start setting up arrangements for 
what is hoped will be the associa- 
tion’s top gathering to date. 

He'll set up semi-permanent resi- 
dence, rotating between here and 








Washington, D. C., until May 17 
when the conclave starts. 
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AGENCY BRUSHOFF 
CRAMPS HIS STYLE 


Station reps are beginning to show 
a marked switch in the pattern of 
their selling contacts. The trend 
toward going around the ad agency’s 
time-buying department and con- 
tacting the account executive, or 
even the client company’s advertis- 
ing manager direct, has become 
quite pronounced in recent months. 
Such reps who will comment on this 
policy describe it as a means of 
overcoming the most serious bottle- 
neck at doing business that they’ve 
had to contend with to date. 

The new pattern, say the reps, is 
something they don’t prefer, and is 
certainly not of their own making. 
The operations of a_ time-buying 
department has expanded to the 
point where the boss just hasn't 
the time to listen to individual sta- 
tion presentation and must parcel 
out this duty or function to multiple 
assistants, with the result that many 
a rep has begun to feel a sense of 
frustration. The rep is quick to 
point out that he has nothing per- 
sonally against such assistants, but 
that he does feel from experience 
that his story can only be fully com- 
prehended and appreciated by one 
with a background of much experi- 
ence and analytical habits, and that 
is the head of the department. 


The rep also realizes that there is 
perhaps no one as jealous of his 
functional precincts as the head of a 
time-buying department, but on the 
other hand the rep is quick to point 
out that he can not let himself be- 
come a victim of expansionist red 
tape. If a rep is to represent his 
station as it should be represented, he 
cannot confine himself to the role of 
an order, but must keep his office on 
the initiative, presenting agencies 
with the latest station information, 
success stories, etc. He doesn’t want 
to be a mere nap kept on tape by 
some assistant time-buyer to be 
phoned for availabilities when a 
campaign looms or is on order from 
the client. 


Time was, recalls one rep, with no 
small tinge of regret, when the 
average head of a time-buying de- 
partment was looked up to as an 
important cog in his agency. In no 
few instances, says this rep, that 
functionary is regarded now as an 
information collector, and that is, 
thinks this rep, because such ex- 
ecutives have let the ball get away 
from them by failing to keep in close 
touch with reps on the distinct de- 
velopments along program, promo- 
tional and other lines among their 
stations. 


The more critical reps take the 
view that the business of time buy- 
ing has fallen pretty much into the 
state of space buying and that they 
have no choice but to resort to the 
device that reps for magazines and 
newspapers adopted many years ago 
and that is, deal direct with the 
account man or the client company 
itself. It may mean the end of a 
beautiful friendship, these reps sadly 
admit, but it’s the only method they 
can conceive of to correct what they 
regard as a major problem in sell- 
ing. 





WCAU Hopes to Spin-Dry 
Kids of Juve Bad Habits 


Philadelphia, Dec. 30. 


In an effort to furnish youth of the 
area with wholesome entertainment 
under proper supervision right in 
their own community, WCAU is 
sending its “Junior Canteen,” featur- 
ing disk jockey Hal Moore, into vari- 
ous junior and senior high schools 
every Friday night. Idea is to help 
combat juvenile delinquency, 

Moore conducts a three-hour ses- 
sion of recorded dance music, well- 
sprinkled with prizes, gags and con- 
tests, and to date has played six 
performances with crowds averaging 
better than 400 dancers. And re- 
sponse has been enthusiastic from 
faculty and parent-teacher groups, 
as well as the teen-agers themselves. 

WCAU supplies tickets, advertising 
and publicity material, disks and p.a. 
system. If admission is charged, fee 
must be under 25c, and all revenue 
is retained by the sponsoring school. 
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ABC Also Trims 
Its Rate Periods 


ABC followed in the path of NBC 
and CBS yesterday (Tues.) by 
notifying advertisers and agencies 
that, due to “increased difficulties in 
long-range planning,” etc., the rate 
protection period will be reduced 
from one year to six months, effect- 
ive Feb. 1. The web added that “for 
the present” no general rate in- 
crease is planned. 

At the same time, sales veepee 
Fred Thrower, coupling calculation 
with prognostication, predicted that 
the net’s gross time sales in the first 
quarter of 1948 will reach $11,575,000, 
an 11.5% climb over this year’s 
$10,387,004 for the first three months. 
January °48 gross, he said, will be 
$3,965,000, up 11%. 


WHHM’s Bill Gordon 
Even Spins Disks 


Memphis, Dec. 30. 

Bill Gordon, WHHM disk jockey, 
whose two-hour 1340 Club from 3 
to 5 o’clock each afternoon is big 
locally, continues to come up with 
new stunts to keep his audiences 
listening. Thanksgiving Day, he ate 
a full turkey dinner with all the 
trimmings while on the air, with a 
running fire of appropriate comment 
and music. 

Day before, in order to prepare 
properly, Gordon had his barber 
bring over his tools and give him 
the works from haircut to massage 
while the program was on the air. 
He keeps the audience—and the sta- 
tion—guessing as to what may hap- 
pen next. 


ABC Inks With SPG 
For Coast Flack Payhikes 


Hollywood, Dec. 30. 

Screen Publicists Guild and ABC 
network have concluded a year's 
agreement on wage hikes for flacks, 
with the deal retroactive to Dec. 15. 

Junior publicists get the biggest 
break with a salary upping to $250 
monthly from $200. Other increases 
are from $300 (starting salary) to 
$325 after six months and another 
boost to $350 after one year’s em- 
ployment. Former ceiling was $325 
after a year. 




















Texas’ Record Hookup 


San Antonio, Dec. 30. 

The largest web ‘of stations ever 
used in the state to broadcast a foot- 
ball game was formed last Satur- 
day (27) to air the championship 
game of the Texas High School 
Football Assn., 

Covering all 254 Texas counties, 
44 stations were utilized. Program 
was sponsored by the Magnolia 
Petroleum Co., and originated in 
Alamo Stadium here with Bill 
Hightower and George Mooney 
handling color and play by play of 
the Highland Park (Dallas) and 
Brackenridge of San Antonio. 








N.Y. Directors Set to Walk Out 
On Webs Anytime After Midnight 
Tonight (Wed. 


e: Wav, 


) as Talks Collaps 


radio directors may be 
carrying picket signs outside ABC, 
CBS, NBC and Bamberger Broad- 
casting Service (WOR) studios any 
time after midnight tonight (Wed.). 

Hopes of averting a walkout 
against the webs by the N. Y. local 
of the Radio Directors Guild (AFL) 
went glimmering late yesterday 
(Tues.) afternoon when negotiations 
broke down completely following a 
day-long, last-minute effort to reach 
a compromise on wage demands, 
Both sides “gave in a little” during 
the session, but they were still “miles 
apart” when the huddle ended, a 
Guild spokesman said. 

At 5 p.m., William Sweets, N. Y. 








local prexy, reported that a strategy 
committee meeting, or possibly even 
a full membership meeting of the 
local, probably will be called today 
(Wed.) to determine final: strike 
plans. “We can’t say exactly when 
the walkout will take place,” he said, 
but he pointed out that the strategy 
committee already has been em- 
powered to call the strike any time 
it sees fit after 12 o'clock tonight, 
when the Guild’s contracts with the 
webs covering staff directors expire. 

The Guild was still united on the 
strike plans, although the local had 
to put down a minor revolt Monday 
night (29) in the ranks of freelance 
and agency directors. RDG leaders 
admitted they had “a real battle” 
with a group of five directors, led by 
one dissenter, who opposed a walk- 
out. Ultimately, the group withdrew 
its protest and a_ resolution was 
passed without dissent that “the 
committee of the whole of agency 
and freelance directors hereby goes 
on record voting full confidence in 
the negotiating committee and coun- 
cil, its actions and negotiations with 
the networks.” 

Later Monday night the local’s full 
membership empowered the local 
negotiating committee “to synchro- 
nize the demands of the local with 
the demands of the national and to 
empower the local committee to 
meet with the national board to 
determine methods of synchroniz:- 
tion of local and national strike 
strategy.” 

Earle McGill, national RDG prexy, 
announced he had conferred with 
national council members in N. Y. 
and by phone with members in Chi- 
cago and Hollywood, and as a result 
had sent wires to all four major net- 
works Monday asking them to re- 
sume negotiations on a national scale 
immediately. The nets have indi- 
cated willingness to resume the talks, 
but wanted to postpone them until 
at least mid-January. 

National RDG'’s immediate objec- 
tive. McGill said, is to obtain recog- 
nition by the nets of the Guild as 
bargaining agent for freelance and 
agency directors on a national scale, 
with a view to setting minimum 
commercial fees, as the Radio 
Writers Guild recently did. 

Eddie Byron and Lester O'Keefe 
of the N. Y. local were elected to 
the national council Mgnday night, 
succeeding Jerry Devine, who has 
been transferred to the Coast, and 
Lester Vail, who has moved into an 
executive post at Dancer-Fitzgerald- 
Sample. 


Barber’s Overseas Jaunt 

CBS’ Red Barber becomes an 
overseas sports reporter next month. 
He'll hop the Atlantic Jan. 16 to 
cover the Winter Olympic Games at 
St. Moritz, Jan. 31-Feb. 8. At the 
U. S. Army’s invitation, the web's 
sports director also will visit Berlin 
and other German cities to talk to 
American military and civilian per- 
sonnel. 

Barber’s reports on German sports 
and the Olympics will be picked up 
on top CBS news shows as well as 
for his Saturday sports stint. The 
Armed Forces Network also will air 
his stuff. 


BURNETT TO KULA, HAWAII 
Salt Lake City, Dec. 30. 
Jack Burnett, for seven years com- 
mercial manager at KUTA, is on his 
way to Hawaii to take over his new 











job as gen, sales mgr. of KULA,. 
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| WC s UN Coverage Cited in N. Y. 


' Peabody Awards 


New York Listening Post Commit- + 


tee for Peabody Awards has en- 
tered its list of fecommendations 
covering standout local programming 
in the metropolitan area. The N. Y. 
group also submitted a resolution to 
the national Peabody committee urg- 
ing creation in 1949 of a _ special 
award for outstanding international 
programs originating in the U. S., but 
designed for listeners abroad. 

In the classification devoted to 
“public service rendered by a local 
station under 1,000 watts,” the com- 
mittee recommended WNYC, munic- 
ipally owned station, for “its un- 
paralleled coverage” of proceedings 
of the United Nations direct from 
Lake Success and Flushing Meadows 
while in session. Committee also 
cites WMCA for night feature, “UN 
Today,” and WOV for Lisa Sergio’s 
daily comments. 


In classification devoted to “pub- 
lic service rendered by a regional 
station over 1,000 watts,” committee 
recommended the series on WOV, 
“The American Family” for “cour- 
ageous handling” of controversial 
subjects dealing with family life and 
current social problems. National 
committee was also requested . to 
consider a_ special citation for 
WNEW’s original jingles on toler- 
ance. 

In classification for “outstanding 
reporting and interpretation of the 
news,” the committee recommended 
CBS for “As Others See Us” with 
Larry Leseur as commentator. Spe- 
cial recommendations were made for 
Ed Murrow, CBS; Morgan Beatty, 
WNBC, and Caesar Searchinger, 
WNBC. 

“Studio One’—In Part 

In the fourth classification for 
“outstanding entertainment in 
drama,” CBS was cited for two 
broadcasts in the series “Studio 
One,” the dramatizations of “Earth 
and High Heaven” and “Let Me Do 
the Talking.” The awards were 
made to specific shows rather than 
to “Studio One” as a series, the com- 
mittee explained, because “the pro- 
duction throughout the series has 
been uneven and often stylized.” 
ABC’s “The Greatest Story Ever 
Told” was a close runnerup in this 
category. 

In the classification for ‘“outstand- 
ing entertaininment in radio,’ NBC 
Symphony’s “Otello” presentation 
under Arturo Toscanini was praised. 
Fred Waring’s show was recom- 
mended for its high average of pro- 
gram content and standard of per- 
formance. 

Outstanding educational program 
award was recommended for ABC’s 
“Town Meeting of the Air.’ Com- 
mittee also recommended WOR’s 
“Name Your Poison.” 

In classification of “outstanding 
children’s program,” ABC's “Land of 
the Lost” was cited with special 
recommendation going to ABC's 
“Childen’s World” and WQXR's 
“Youth Forum.” 


LaGuardia ’47 One World 
Award to Be Handled By 





Four-Part Commission 


The 1947 One World Award con- 
ferred upon Fiorello H. LaGuardia 
shortly before his death has 
béen placed in the hands of a com- 
mission composed of Morris Novik, 
the late New York mayor’s radio 
adviser and close associate; Mrs. La- 
Guardia; Miss Emily Greene Balch, 
a 1946 Nobel Prize winner, and Miss 
Iris Gabriel, founder of the Silent 
Guest Committee. All of them will 
be authorized to make trips abroad 
under the award. It's. believed 
doubtful, however, that Mrs. La- 
Guardia will be able to undertake 
a@ny such journey. 

Novik, who was due to accompany 
the former mayor on his lobe-cir- 
cling award trip, said yesterday 
(Tues.), when the commission was 
announced, that he was uncertain 
yet where he would travel and 
when. Miss Balch is slated to visit 
the Scandinavian countries and Miss 
Gabriel is expected to travel exten- 
sively in other climes. 

Plan is for the commission mem- 
bers to submit a joint report on 
their world findings. Whether the 
report will form the basis for a ra- 
dio series, or just how it will be 
presented when finally drafted, ap- 
parently is yet to be worked out. 
Norman Corwin, 1946 winner, built 
his findings into a CBS decumentary 
series called “One World Flight.” 


Recommendations 





Sid Garfield 


writes about 


‘Life With George” 


(A Nostalgic Reminiscence 
of a Fabulous Broadway 
Figure) 


in the 
42nd Anniversary Number 
of 
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Amny's Filipino 
Airer Resumes 


Manila, Dec. 23. 


U. S. Armed _ Forces station 
WVTM, which went off the air after 
broadcasting daily since the Luzon 
landing in February, 1945, has re- 
sumed operations from its new sta- 
tion in the Fort Stotsenburg-Clark 
Field site, north of Manila. 


Retaining its former call letters 
and frequency. of 1,300 kilocycles, 
the 1,000 watt station is at present 
broadcasting on a limited scale, re- 
lying heavily on AFRS transcrip- 
tions of programs broadcast over 
U. S. networks. 


To avoid the Manila area, which 
is adequately covered by the city’s 
two commercial stations, KZPI and 
KZRH, and the government station 
KZFM, WVTM’s antennae are so 
arranged as to project a directional 
beam northeast and southeast of 
Clark Field with a “null” to the 
capital, 


Paradise Duke Deal Set . 
For Several Markets 


Olean agency, which tied up Para- 
dise Wine with the Duke Ellington 
disk jockey hour on WMCA, N.Y., 
is spotting the show via soundtracks 
on other stations around the coun- 
try in behalf of ‘this and another one 
of its accounts, Alpenbrau beer. A 
Paradise deal has already been set 
with WCPO, Cincinnati, while an 
hour a day across the board has been 
bought for the beer on KXO, St. 
Louis. 

Other markets where negotiations 
are going on in connection with 
Paradise are Columbus and Toledo. 
Olean’s propositions include the 
sponsorship of half of the hour and 
the station running the balance sus- 
taining while scouting other com- 
mercial interest. 








Denyer—Ed Scott, former announ- 
cer in Seattle, Hollywood and Den- 





Expect Congress 


Continued from page 20 


Commission yesterday (29). Ster- 
ling cannot be sworn in until Jett 
has officially departed the FCC on 
Jan. 1. Both nominations will go 
before the Senate for confirmation 
early in January. 

Naming of chief engineer George 
S. Sterling, a Maine Republican and 
veteran government engineer, to 
succeed engineer Jett on the Com- 
mission is regarded as a merit ap- 
pointment which will meet little or 
no opposition on Capitol Hill. His 
promotion is also expected to bul- 
wark nomination of Coy, whose ap- 
pointment has already stirred rum- 
blings of protest from the Republi- 
can National Committee and GOP 
Sen. Robert A. Taft of Ohic. Coy 
fills the bill as a practical broad- 
caster—one of the first ever to join 
FCC—but is regarded by the GOP 
as a Roosevelt New Dealer and a 
“politico” closely tied to the Ad- 





Springboard Fever 
Washington, Dec. 30. 


Departure of Commissioner 
E. K. Jett from FCC last week 
is expected to be followed by 
resignations of several other top- 
level Commission staff—particu- 
larly if the present version of 
the White Bill limiting post- 
government activities of FCC’ers 
stays on the books. 


Commissioners Edward M. 
Webster, political independent, 
and Democrat Clifford J. Durr, 
are both expected to leave the 
Commission by another five-to- 
six-months. Durr, whose term 
expires June 30, "48, says he has . 
no plans now to leave the FCC 
before his appointment runs out, 
but time may alter his sched- 
ule. 

Webster says, too, he has no 
plans to quit FCC but reports 
continue to circulate. They 
probably spring from the fact 

~ {fat he was drafted for the FCC 
post and had. no great relish for 
the job. Like Jett, Webster had 
to sacrifice his retirement pay as 
a Commodore in the U. S. Coast 
Guard when he came to FCC. 
And he took an additional sal- 
ary cut when he left his former 
job as director of telecommuni- 
cations for the National Federa- 
tion of American Shipping to 
come to the radio agency. His 
present term runs out June 
30, 49. we 

Below the Commission level, 
at least three upper-echelon law- 
yers are toying with the idea of 
a speedy FCC departure, while 
a half-dozen engineers, who re- 
fused to be quoted, said they 
would definitely take a powder 
if it appears the White Bill 
provision sealing them in their 
FCC jobs will become law. 
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ministration’s coat-tails. He is re- 
ported, however, to have the sup- 
port of the Senate Interstate Com- 
merce Committee. 
Balance of Political Weight 

The new appointments result in a 
balance of political weight on the 
FCC bench, with three Republicans, 





ver has joined the KLZ staff. 


Nielsen Puts ‘Per Dollar’ Listings 


Under Wraps 


as Clients Squawk 





Jin 1934, 





three Democrats and one indepen- } 


Mutual Finds a Way 


Mutual never makes Hooper's 
Top 15, but now that Nielsen is 
releasing Top 20's there is one 
classification in which MBS is 
found to shine. Nielsen Radio In- 
dex’s latest, ‘Homes Per Dollar” 
scoreboard shows “Nick Carter” 
in third, Gabriel Heatter in 
eighth, “Those Websters” in 
18th and “Charlie Chan” in 20th 
place. 

“Oh, sure,” cracked Mutual 
prexy Ed Kobak when somebody 
noted this, “our shows just pay 
off—that’s all!” 


ABC Adds 4 VPs 
In Web Expansion 


ABC added four veepees_ yester- 
day (Tues.) in a move reflecting the 
web’s recent growth and its plans 
for future expansion. All of the 
new veepees formerly held title of 
director of their respective depart- 
ments. They are: 
vertising-promotion-research; Frank 
Marks, general engineering; Robert 
Saudek, public affairs, and Thomas 
Velotta, news and special events. 


All four department heads report 
to exec veepee Robert Kintner. 








dent (Webster). Jett’s departure 
leaves Demo Commissioner Clifford 
J. Durr the last of the Roosevelt 
appointees. Durr’s term expires 
June 30, 48. This new balance of 
power is also.vexpected to sway the 
GOP vote in support of Coy. Up to 
this time, the Commission had three 
Demos, two Republicans and inde- 
pendents (Jett and Webster), respec- 
tively. 

The 44-year-old Coy promptly re- 
signed the job he assumed in 1944 
as vice-president in charge of the 
Washington Post radio properties. A 
native of Shelby, Ind., Coy served 
as an aide to President Roosevelt, 
and assistant director of the Bureau 
of the Budget in the war years. 
Earlier in his career he was assist- 
ant to Paul McNutt when he was 
Indiana governor and Commissioner 
of the Philippines. 


A longtime government employee, 
new Commissioner George Sterling 
began working in communications 
with the Department of Commerce 
and the Federal Radio Commission, 
predecessor to FCC. He went with 
FCC when that agency was created 
has served successively as 
head of the Radio Intelligence Di- 
vision, Assistant Chief Engineer and 
on May 1, °47, became chief engineer 
of the Commission. 

Sterling is the latest of three chief 
engineers to achieve Commission 
status. Both Jett and former Com- 
missioner T. A. M. Craven served 
an apprenticeship as FCC engineer- 
ing chief. Sterling is 53 years old 
8nd a native of Portland, Me. 





NIGHTTIME 


Cur. Prev. 
Rank Rank Prégram 


Lux Theatre 


Bob Hope 


1 

2 

3 Fibber McGee ....... 
6 

0 Red Skelton 


eee wee nee 








TOTAL AUDIENCE* 


Amos 'n’ Andy........ 


Truth or Consequences. .24.8 


4 
NR My Friend Irma ..... 

9 Chase & Sanborn . 

8 Fred Allen ...... 
10 tes 6S ieee 
11 13 Fitch Band Wagon.... 
12 7 Mr. Dist. Attorney .... 
13 16: Big Tow .%:../...... 
14 12 Date With Judy ...... 
15 18 Godfrey’s Scouts 
16 10 Jack Benny .......... 
17 17 Aldrich Family ...... 
18 5 Duffy’s Tavern ....... 
19 19 Life of Riley ......... 
20 NR Kraft Music Hall .... 


Nielsen Radio Index—Top Night & Day Shows 


(Week Nov. 16-22) 


Cur. 


Poing Cur. Prev. Cur. Peints 
Rating Change Rank Rank Program Rating Change 
. one +29 1 2 Back Stage Wife ...... 10.7 —0.2 
. 008 +3.5 2 1 Right to Happiness ....10.4 —0.6 
. 29.2 +3.0 3 6 Young Widder Brown ..10.4 -+0.4 
.. 26.1 +2.5 4 € Stella Dallas ........... 10.3 +0.1 
88.7 +5.3 5 13. Wendy Warren ....... 10.3 +1.3 
—6.8 6 3 When Girl Marries .....102 —60.1 
. 24.2 +41 7 8 Our Gal, Sunday ...... 10.0 +0.4 
. 24.1 +1.4 8 9 Portia Faces Life ...... 9.6 0.0 
. «snl +1.0 “ NR Arthur Godfrey ........ 9.5 +1.9 
. 23.1 +0.9 10 Re ee Wn ee oc 9.4 +0.4 
. .22.6 -+0.9 11 7 Lorenzo Jones ......... 9.4 —0.4 
he & —1.2 12 15 Rom. Helen Trent ...... 9.3 +0.6 
..21.9 +1.3 13 11 My True Story ........ 92 0.0 
. 21.9 +60,.0 14 5 Pepper Young .......... 9.1 —0.9 
..215 1.0 15 NR Ma Perkins (CBS) ..... 90 +0.5 
21.4 —1.0 
. ah’ +-0.7 
..21.0 —2.7 
. 208 +0.4 
. .20.7 +1.6 


NR-—Not ranked in top brackets on preceding report. 
* Includes only once-a-week shows, 15-60 Mins. 


TOTAL AUDIENCE 


DAYTIME 


(Copyright, 1947, A. ©. Nielsen Ce.) 








Ivor Kenway, ad- | the 





A. C. Nielsen’s clients have put 


the squeeze on him to halt publica-~ 


tion of the Nielsen Radio Index’s 
Top 20 shows in the “NRI Homes 
Per Dollar” category. 

The classification appeared in 
Nielsen’s initial Top 20 listings a 
month ago and in the second release 
of NRI ratings in mid- December, 
but vanished from the scene when 
the Nov. 17-22 ratings were shipped 
out by NRI last week. 

In quiry at Nielsen’s New York 
offices disclosed that “several” cli- 
ents had protested release of the 
“Homes Per Dollar” honor roll and 
that “pending settlement of a couple 
of arguments” on this score, the 
listing would be omitted from Niel- 
sen rating releases. The implica- 
tion was that Nielsen himself saw 
no harm in giving out these figures, 
but would have to convince some 
important clients who felt otherwise. 

Trade was finding the homes-per- 
dollar column an interesting feature 
of Nielsen’s new semi-monthly rat- 
ing tabulation, particularly as a re- 
vealing comparison with the Top 20 
shows in the “total audience” and 
“average audience” brackets. In 
the Nov. 2-8 release, for example, 
only six of the 20 top-rated stanzas 
in the “Total audience” column made 
homes-per-dollar honor roll. 
The latter category, on the other 
hand, gave the spotlight to such 
stanzas as “Nick Carter,” Gabriel 
Heatter, “Curtain Time” and “Green 
Hornet,” which never come near 
making the top brackets in Hooper’s 
and Nielsen’s popularity polls. 

Half-dozen airers that did show 
up in both of NRI’s Top 20’s were 
“Date with Judy,” “Big Town,” “Mr. 
DA,” “Truth or Consequences,” 
“Duffy’s Tavern” and Godfrey's 
“Talent Scouts.” 


Anti-Prejudice Series 
Next on Air Agenda For 
Democratic Educ. Inst. 


The Institute for Democratic Edu- 
cation is prepping a new transcribed 
series of public service shows in its 
“Lest We Forget”. string, titled 
“Stories to Remember.” Series will 
be available to stations nationally 
in the spring. 

“Stories” is the 12th series of “Lest 
We Forget” presentations. It will 
consist of adaptations of short stories 
by MacKinlay Kantor, Irwin Shaw, 
Dorothy Canfield Fisher and others. 
Sigmund Miller and Milton Wayne 
are scripting, with Earle McGill 
directing and Harold Franklin pro- 
ducing. Series is designed to re- 
mind Americans that discrimination 
and prejudice have no place in our 
democracy. 

The 13 quarter-hour transcriptions 
will have leading radio and legit 
actors takirg part. First three pro- 
grams have already been cut, with 
Everett Sloane, Hugh Marlowe and 
Helen Claire participating. 

Previous series, “The American 
Dream,” has been aired to date on 
400 stations. Institute is also prep- 
ping a series based on President 
Truman’s report en civil liberties. 


ABC IN SWEEPSTAKES 
FOR ‘DARTS’ SUCCESSOR 


There's a miniature sweepstakes 
under way at ABC for the 9:30 p. m. 
Thursday spot following General 
Electric’s “Willie Piper” show. At 
the moment, no less than six pack- 
ages are getting the o. 0. as prospec- 
tive replacement for “Darts for 
Dough,” which Dr. Pepper axed. 
Which show gets the nod depends 
in part, of course, on whether ABC 
can snare a bankroller for the time. 
Web has exclusive sales rights on 
all of them. 

The entries include: 

The Irene Francis show, “What's 
My Name?” which has been refur- 
bished since its last ether hitch. 

“Holiday at Home,’ a _ Frank 
Cooper quiz package, “with Ken 
Roberts as emcee, in which the prize 
is an expense-paid vacation to the 
old home town. 

“Yankee Editor,” with Parker 
Fennelly, scripted by Ford Manley, 
being a New England newspaper- 
man’s observations on the pzssing 
parade. 

A new Lanny Ross musical stanza. 

Henny Youngman’s “Going No- 
where,” a satire on new-talent 
shows. 

Actor Henry Travers cast as “Pop” 
in a situation comedy series. 























br es ot 








ww 











Wednesday, December 81, 1947 


VARIETY 23 

















Ta oe 


Sn) er ry 


a ee 





So  ,  eeeee 
a ae w 











Scripps-Howard has 
Se made Television a 

reality in Cleveland! 
WEWS—Cleveland’s first Television station 
—inaugurated regularly scheduled Television 





service on December 17th. Television interest, 


in this rich North Eastern Ohio market is 
at. fever pitch. 





Sponsors already have seized the opportunity to 
convert Television’s mighty impact into sales in 
the Cleveland area. But there are many choice 
programs available, from news and sports to va- 
riety, audience participation and household fea- 
tures. With interest high and introductory rates 
low there’s an extra value for WEWS advertisers 
who come in early. Rate card available on request. 


THE WEWS BUILDING « 1816 EAST [3th STREET * CLEVELAND 14, OHIO © SUperior 6111 


‘\ . 


SCRIPPS-HOWARD STATIONS 


WEWS- TELEVISION, Cleveland WCPO, Cincinnati 
WEWS-FM, Cleveland ~ WNOKX, Knoxville 
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AFRA Pushes Its Campaign To 


ote 


Washington, Dec. 30. 

Counsel for the local American 
Federation of Radio Artists (AFL) 
reported some progress last week in 
the union’s campaign to organize 
the postwar stations in the Washing- 
ton area, 

WPIK, Alexandria, first daytimer 
to take to the ether after VJ Day, 
has agreed to a consent election 
before a National Labor Relations 
Board examiner early in January. 
Station manager Howard Hayes 
signed up for an election earlier but 





Organize Post-War D.C. Stations 


his Board of Directors wanted more 
time. 

AFRA attorney Jesse Messitte, 
meanwhile, filed a petition for rep- 
resentation with the NLRB last 
week to cover WQQW, Washington's 
new “fine music” station. Election 
is planned for early January. Sev- 
eral WQQW sstaffers already hold 
cards in the CIO American Com- 
munications Assn., but so far the 
ACA board hasn’t qualified under 
the Taft-Hartley Act by agreeing to 
file anti-Communist affidavits 





Dawson’s Lend-Lease 
Spreads to Networks 


Ronald Dawson’s lend-lease lib- 
rary, recently set up to syndicate 
radio scripts, has ‘branched out into 
network subscriptions. Clients now 
include Mutual, for “Encore Thea- 
tre,” and the Canadian Broadcast- 
ing Corp at Winnipeg. 

Dawson also has signed a@ con- 
tract with Bob Dixon, ex-emcee of 
the: late CBS stanza, “Cinderella, 
Inc.,” to produce and market his 
program idea, “Whose Speaking?” 
Initialer has been plattered and will 
be in distribution shortly. 





Alice, Tex.—Leon Lloyd has been 
named general manager of KBKI, 
here, coming from KBOW, Butte. 
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, 1923—Went to Hollywood. Worked in a few barn studios -but 


did O.K. 


1925—Wrote scores for 2 editions U. of P. MASK AND WIG shows, 
out of which came first pop song “Oh, How She Radiates 
on the Radio”—stopped the show, 15 encores, sung by Al 
Miller, now doing fine as a top radio writer. 


1920-96—-Pop songs (wrote 300, sold 100—Got about a dozen hits, 
: _ including “So Beats My Heart for You” with Tom Waring 
, A stretch with Fred Waring, 
: writing a musical: “Rah-Rah Daze” . . . sold 5 movie scripts 
» .- over 200 short stories and features . . . radio scripts for 
enough network shows to give one the Brown Horrors 
(which they did) . . . Back with Waring in 1940 doing pub- 
licity and co-writing 60 College & Service Songs. 


and Charlie Henderson). 


, 1947—Retired. 
1948—Back with a radio show on WOR-MUTUAL (Guild Theatre, 
“> Saturday Nights at 9:30 EST): “PAT BALLARD’S SONG 
ay WRITING MACHINE” with Uncle Jim Harkins, John Winters, 
ee” * Alan Holt, Sylvan Levin & Orchestra. On 2nd show we ac- 
= cidentally produced what looks like a real song hit for 1948 


* recorded 





Pan Time .. 


PAT BALLARD 


is Celebrating Quietly 
THIRTY YEARS IN SHOW BUSINESS 


(SEEMS LIKE A HUNDRED!) 


THE SAGA (Mostly of Interest to My Mother) 


1918—First jazz band appearance—Roricks Glen, Elmira, New York. 
1919—Enlisted in Students Army, University ef Pennsylvania. 


| -1920—Formed first college jazz band . . . personnel included Ted 

Weems (doin’ O.K.), his brother, Art (ditto), Nelson Kellar 
(with Warings Pennsylvanians since we broke up the band). 
First stage appearances with Frank Tinney and Jack Demp- 
sey. Made Ist single reel Talking Picture featuring an 
orch., for Edison (Now in Vitaphone archives), 


1922—Joined Earl Fuller's Rector’s Orchestra on Tour (Keith and 
. oooh, that week in Saskatoon!) 


—it’s called “IN INDIANA” (My Heart’s Always Singing)... . 
and copies soon available. 
Ballard Music Corporation. 


We are represented by Mitchell Benson, Gale, Inc. 


——Well, that’s 30 years and we wouldn't change a one—except 
perhaps that old 1947. Love & Kisses; and thanks, everybody! 





. Published by Pat. 


—PAT BALLARD 


Washington, Dec. 30. 

Members of the FCC are prepar- 
ing to lobby for deletion of one pro- 
vision in Sen. Wallace White’s new 
radio bill which has them worried 
stiff. This is the section which 
would forbid an FCC employee from 
leaving government and signing up 
with any outfit doing business with 
the Commission within a year of his 
FCC resignation. 

Commission is also nettled by a 
corollary section which prevents a 
Commissioner from leaving to ac- 
cept employment with any concern 
practicing before the FCC before 
he has served out the Commission 
term for which he was appointed. 
Both clauses were inserted in the 
bill following former chairman 
Charles R. Denny, Jr.’s departure 
from FCC to become.NBC general 
counsel and veepee. 

As the bill is now written, these 
rules would apply effective Jan. 1, 
1948, but this is expected to be re- 
vised to make them effective one 
year after the bill becomes law. 
Even with the protection of a 12- 
month warning, plenty of FCC staff- 
ers are getting restless and casting 
about for lucrative offers on the 
outside. Rapid changes on the FCC 
bench and the prospect of upsets in 
staff with a GOP victory next year 
have not helped this unhappy situ- 
ation, 

As as result, FCC’ers are ~ex- 
pected to put it up to neophyte 
‘Chairman Wayne Coy to carry the 
ball for them on Capitol Hill in an 
all-out effort to defeat this clause. 

As a practical matter, if the pro- 
visions stay on the books, most pro- 
fessional Commission employees 
would be virtually forced to lay off 
work for a year if they voluntarily 
left the FCC. Because of its” tech- 
nical and highly-specialized work, 
only avenue left open for Com- 
mission lawyers, accountants and en- 
gineers after leaving government is 
to join up with a network or station 
or to set up in radio practice for 


themselves. The White Bill, as now 
written, would outlaw this. 
Presidential Year Turnoyers 


Here are some of the arguments 
heard at FCC against these pro- 
posals: 


the frequent practice after Presi- 
dential elections in which the new 
party cleans out staff and brings in 
its own men. If the GOP is suc- 
cessful in 1948, the new chairman 
would probably want to name his 
own general counsel and assistants. 
The present incumbents, of course, 
would be given the option of re- 
signing, but under the White Bill 
would not be able to devote their 
talents to radio for a 12-month pe- 
riod. (Edward Cooper, communica- 
tions adviser to the Senate Inter- 
state Commerce Committee, said the 
solons had not considered this possi- 
bility, but would do so before the 


“Get Tough’ 


——meme Continued from page 19 





realize, can’t be brushed aside light- 
i. and it’s considered likely that 
they'll use the coin angle as a weap- 
on. in pressuring the industry asso- 
ciation to discard the anemic code 
that grew out of the “Declaration of 
the Independents” and restore the 
hard-hitting facets curbing - eom- 
mercial abuses. r 


Failure of the NAB to ecme up 
with a meaningful code, principally 
through ridding the air of excessive 
commercials, did not elicit any ap- 
preciable public comment, despite 
the widespread attention focused on 
a new industry code when it was 
p »omulgated in Atlantic City. The 
fact that the public failed to react 
one way or the other has been dis- 
heartening to some industry leaders. 
They see it as the tipoff that radio 
still lacks the stature to create full- 
blown public indignation, and it’s 
for that reason, too, that they 
champion a strong code in a bid to 


it’ 1 on the industry's "48 agenda is 
legislation, but there’s more opti- 
mism @m the code outlook. As for 
the White Bill legislation, the un- 
happiness of the industry execs 
stems chiefly from the fact that Sec- 
tion 326 of the White Bill still gives 
the FCC control over programming. 
Under such _ circumstances, the 





broadcasters argue, radio will never 





attain its 





“long pants” 


era. 


1. The Commission men point to }' 






elevate the standards of broad- 
casting. 
In, addition to the code. major — 





Employment Angle on Departed FCC 
Staffers Looks Like Sleeper Bomb 


bill is reported out of committee, 
He envisaged some changes in the 
present language.) 

2. Ironclad rule of this type, it is 
argued, will lower the standards of 
FCC professionals and make for a 
“lower than mediocre” type of eme- 
ployee. Persoons with get-up-and- 
go, brains and/or ambition would 
not be likely to come to FCC, except 
as a last resort, knowing they would 
have to take a year’s siesta before 
using their experience in private 
industry. 

Ditto is true at the Commission 
level, it is argued. High-calibre men 
may be reluctant to accept a seven- 
year term knowing they have no 
choice but to stick it out, regardless 
of the circumstances. 

3. FCC’ers believe the present reg- 
ulation is adequate. This forbids 
a lawyer or engineer to handle any 
case he worked on within two 
years of his leaving the agency. This 
goes for Commissioners as well as 
staffers. They point out that, out- 
side of the Securities and Exchange 
Commission, no other agency is sub- 
jected to the rigorous prohibition 


laid down in the White Bill. They 
concede that some rule limiting 
“here today, gone tomorrow” pro- 


clivities-of Commissioners is desira- 
ble but believe the proposed rule 
too strict. 

4. Same FCC spokesmen point out 
that the Senate Interstate Com- 
merce Committee dropped an ear- 
lier proposal to give FCC authority 
to weigh economic factors in licens- 
ing new stations. The Senators 
frankly admitted their voluminous 
protests from oldtime broadcasters 
who wanted protection from new 
competition was behind their orig- 
inal proposal. Now, however, 
pointed out that the committee, 
while refusing to place an unibrella 
over broadcasters, is doing just that 
for those lucky lawyers, account- 
ants and engineers who got out of 
FCC in time and are now raking in 
the dough in private industry 


CHI SCRIPTERS GET 
HALF WEB DEMANDS 


Chicago, Dec. 30. 

Chicago chapter of the Radio 
Writers Guild at best got half a loaf 
in an agreement reached Wednesday 

24) with representatives of WENR- 

C, WBBM-CBS and WMAQ- 
NBC. Explosive issue, centered 
around guildsmen demands for local 
and regional script fees similar te 
those already set for network pro- 
grams, was shelved with the under- 
standing ¢hat negotiations can be re- 
sumed at any time. 

New pact calls for extension of 
the so-called interim agreement un- 
til Aug. 22, 48. Interim agreement, 
which supplements the Minimum 
Basic Agreement, was signed last, 
summer. It: provides for net recog- 
nition of the Guild. and the Guild 
shop. 








Memphis — WMPS, housed for 
many years in the Columbian Mu- 
tual Tower Building here, has closed 
a deal to occupy the entire third 
floor of the new $600,000 “Radio 
Center Building,” which the Wal- 
green drug chain is building. 


—————— EE 
eo THERE'S PLENTY OF 
S BUSINESS IN 






WEED & CO. National Representotives 














ATTENTION 


Agencies, 

Music Publishers, etc. 
Offices for lease in new four-story 
bidg. located in the heart of Brocd- 
casting and Motion Picture Studios. 

‘ RADIO CITY BLDG. 


6087 Sunset Bivd., Hollywood 28, Cel. 
Gladstone 8942 
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Radio Blankets Snow-Filled Air, 
Helping New York Ride Out Blizzard 





New York radio stations rode* 
through the record-breaking snow- 
fall of last Friday (26) without a 
easualty worth mentioning. As soon 
as it became clear that the storm 
was developing to near-disaster pro- 
portions, all loeal indie and network 
proadcasters immediately went onto 
an emergency footing and pitched in 
to help city officials buck its par- 
alyzing effects. Four days later, 
with the metropolis practically dis- 
interred from the two feet of snow, 
Mayor William O’Dwyer and his 
staff paid high tribute to radio’s un- | 
stinting and thorough cooperation. | 

On Friday, the storm took first | 
place on all local program sched- | 
ules. CBS, leading the nets in cov- | 
erage, carried a continuous series of 
announcements on the progress of | 
the storm, informing suburbanites 
of road conditions, train schedules 
and the closing of tunnels approach- 
ing the city. 

Local stations, including WMCA, 
WNEW, WINS, WQXR, WHN and 
the others, followed the networks’ 
suit in airing news about the snow- 
fall. and blanketing the city with | 
necessary information at a_ time 
when the newspapers were having 
difficulty in getting through due to 
stalled trucks. Pivot of the entire 
local news structure, municipal sta- 
tion WNYC kept the other stations 
on tap with information from the 
city’s bureaus. Sy Siegel, WNYC’s 
director, was member of the overall 
Planning and Operations Commit- 
tee which coordinated the attack. 


With Saturday dawning in bright 
sunlight, local stations tapered off 
slightly in their storm signals but 
still continued to air all bulletins 
necessary to help the city dig its 
way out, Right up until yesterday 
(Tues.), most of the stations were 
still cancelling all regular public 
service plugs for special reports on 
the emergency. 

In the storm’s wake came epic and 
comic tales of woe. Mrs. Eleanor 
Roosevelt, snowbound in her Hyde 
Park cottage, mushed a mile and a 
half through the snow Sunday (28) 
and rode a jeep to Poughkeepsie to 
keep her date as the last standin for 
the late F. H. LaGuardia on the Sun- 
day noonday session on WJZ. The 
jeep waiting for Mrs. Roosevelt was 
manned by Morris Novik, LaGuar- 
dia’s radio adviser, who was trying 
to get to her during the preceding 24 
hours. 

Joe DiMaggio, intended guest on 
the WNBC White Owl sports quiz 
on Friday, showed up on time but 
found only an empty studio and an 
erganist filling in. Russ Hodges and 
Bill Cunningham, co-emcees of the 
show, were both stranded far from 
mikes. A couple of NBC’s~ juve 
shows on Saturday morning were 
also cancelled due to the inability of 
kid participants to get to. the studio. 

Perry Como couldn’t make it for 
the Chesterfield program on Friday 
evening but after a frantic search 
for a substitute, Mel Torme was 
found watching the show at the 
Capitol theatre, N. Y. Torme stepped 
into the spot with only an hour of 
rehearsal and sang three songs spe- 





Jinx McCrary were 15 minutes late 
for Monday's show but gave out 
with some breathless repartee dur- 
ing the second half after making it 
from their home in Manhasset, L. I. 
Two engineers at WMCA’s trans- 
mitter were snowed in for 32-hours, 
but were finally rescued by the 
Kearney, N. J., police who brought 
food and brandy. A WOR engineer, 
Bob Albrecht, trudged six miles 
from Hackensa¢k, N. J., in time to 
make the “Information Please” 
show Friday and won honorable 
mention on the air from emcee Clif- 
ton Fadirfan. At WHN, a produc- 
tion man, Alfred Tennyson (a direct 
descendant of the poet), on his way 
bs a remote loaded with platters, 
ad to get out of a stalled subway 
train, walk through the tunnel and 
make his show with only 10 minutes 
~ Spare. Which seems like a lot of 
rouble just to play some platters. 
WNEW let nobody down. The lo- 
me indie was airing special plugs 
= @ horse and buggy sled service in 
rooklyn which was carrying preg- 
nant women to hospitals. 





COVENY A BLAIR VEEPEE 
Los Angeles, Dec, 31. 
Carleton E. Coveny, who has been 
Manager of John Blair & Co.’s local 
Office since 1937. is now a vice-presi- 


WNYC to Be Piped In 
For WSM Documentary 


Unique one-shot hookup’ with 
WNYC, New York City-owned sta- 
tion, has been set up by WSM, 
Nashville, to give wider airing to 
its hour-long musical documentary 
next Monday (5), saluting the 
American Heritage Foundation and 
its Freedom Train. WSM will foot 
the bill to pipe the airer east and 
WNYC-FM will carry it live, 
9-10 p.m. Following night (6). at 
the same hour, WNYC will air the 
show from a platter on AM. 


Stanza will tee off a series of 
13 weekly broadcasts on WSM deal- 
ing with various phases of U. S. 
heritage. Station will knock 60 
minutes of NBC commercials to air 
the documentary. Series is being 
produced by Jack Stapp, WSM’s pro- 
gram director. 


inside Stuff 


Hollywood, Dec. 30. 


Don Lee-Mutual has a new 
twist on the hubby-wife gab 
show being readied for a Jan. 4 
debut. Designed to take listeners 
“backstage” in radio and adver- 
tising a la “The MHucksters,” 
9:15 p. m. airer titled “Two 
Sleepy People” will have an 
account exec of a mythical ad 
agency (Gerald Mohr) coming 
home and telling his wife 
(Lurene Tuttle) about his ac- 
counts and the headaches aris- 
ing therefrom. 





And that-—get it?—is how 
they'll integrate the commer- 
| cials! 





j 
j 





WPEN’S INT'L QUIZ 


Philadelphia, Dec. 30. 
An “International Quiz” featur- 
|ing teams of 11 colleges in the Philly 
lg and colleges in 





area and schools 
| England will be broadcast weekly, 
jstarting Sunday, Jan. 11, over 
WPEN 


The show is produced by the local 
station in co-operation with BBC 
with questions and answers broad- 
least from both sides of Atlantic. 


Detroit, Dec. 30. 

Fort Industry Co. has put through 
a sweeping general year-end order. 
George B. Storer, president, and J. 
Harold Ryan, veepee and treasurer, 
have revealed a list of organiza- 
tional promotions. 

Heading the list is Lee B. Wailes, 
formerly general 
elected 
veepee in charge of operations. He'll 
Detroit, 


company, who has _ been 


continue to be located in 





} entire company from his 
office in that city. 
Included in the list of other ad- 

vancements are E. Y. Flanigan, 


present 


Stanton P. Kettler, managing direc- 
tor of WGBS, Miami, and J. Robert 
Kerns, managing director of WLOK, 
Lima, all of whom have been made 
|veepees of the Fort Industry 
lin charge of operations in 





their 


manager of the 


and will direct the operations of the! 


managing director of WSPD, Toledo; | 


Co. | 


Flock New V.P.’s in Ft. Industry's 
Realignment as 48 Curtain-Raiser 


| respective cities. William E. Rine, 
| managing director of WWVA, Wheel- 
|ing, has been made veepee of the 
| West Virginia Broadcasting Corp. 
| Allen Haid, managing director of 
| WMMN, Fairmont, has been appoint- 
ed veepee of Monongahela Broad- 


casting Co. and James E. Bailey, 
|managing director of WAGA, At- 
‘lanta, has been named a v.p. of 


Liberty Broadcasting Corp 


Ralph G. Elvin, managing director 
of WJBK, Detroit, newest station 
to be acquired by Fort Industry, 
has been named veepee of Detroit 
Broadcasting Co. in eharge of the 


AM, FM and television operations. 
Storer said. the organizational 
changes were made to prepare each 

| operating company of which he is 
president, for the expected expansion 
| of activities in 1948. 

He predicted a continuation of 
bumper business in the broadcasting 
industry especially on AM and video 
| broadcasting. 



















* for 


October 6 
BING CROSBY 
INGRID BERGMAN pOROTHY LAMOUR 
JOAN CARROLL * 
* 


Rainbew Productions 


A ‘Happy New ‘Year 


and a Hearty “Thank You” from CAMEL CIGARETTES 


to Executives and Members of the Screen Guild Players 


of the Motion Picture Relief Fund 


October 13 
BOB HOPE 


Paramount Pictures 
for 


and to the following distinguished actors, actresses, and studios: 


October 20 October 27 ; 
BETTE DAVIS BETTY GRABLE 
BRIAN AHERNE TONY MARTIN 
* * 


Maxwell Anderson 


for for 
“The Bells of St. Mary’s” ““My Favorite Brunette” “Elizabeth the Queen” “The Shocking Miss Pilgrim” 


Twentieth Century-Fox 






~ 













November 3 


r 
“The Secret Life of Walter Mitty” 


November 10 
DANA ANDREWS 


for “Boomerang” 


DANNY KAYE ; 
JANE WYATT 
VIRGINIA MAYO — RICHARD WIDMARK 
* HADLEY REED Ss 
Samuel Goldwyn * 
fo Twentieth Century-Fox * 


November 17 


CLAUDETTE COLBERT 
WALTER PIDGEON 
DAVID BRUCE 


Metro-Goldwyn-Mayer 
for “The Secret Heart” 
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November 24 


FREDRIC MARCH 
MYRNA LOY 
TERESA WRIGHT 


Samuel Goldwyn 
“The Best Years of Our Lives” 


(Academy Award Winner) 


BETTY 
* 


for 


December 1 


RAY MILLAND 


“The Trouble With Women” 


7 


December 8 


IDA LUPINO 
VICTOR MATURE 
ETHEL BARRYMORE > 


* 


HUTTON 
* 


Paramount Pictures 
for Twentieth Century-Fox 
for “Moss Rose” 





Z 








December 15 
JEANETTE MacDONALD 


for “Sweethearts” 


NELSON EDDY HANLEY 
* 
Metro-Goldwyn-Mayer Walt 


December 22 
FANNY BRICE 


fer “Pinecchio” 


- ron DONNA REED 

STANFORD VICTOR MOORE 
* * : 

Disney Liberty Films 


December 29 
JAMES STEWART 


for “It’s a Wonderful Life” 

















dent. 


ness, Coveny used to b 


Brunton at KQW and KJBS. 
Hollister 


A vet of 20 yeays in the busi- 
with Ralph | 


Pe Ot _ Moyer continues as: 
Oveny's associate in the L. A. setup. . 
e 








And to writers, producers, and ‘ 


all others who have contributed to the continuing success of 
Lhe Scrv0en Guild Players Program 
C.B.S.—MONDAY EVENINGS 7:30 P.M., P.T. 


Presented by CAMEL CIGARETTES 
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IN NEW YORK CITY . 

Hank Warner. of CBS press dept., profiled in current Mystery Detectives 
mag for his “Inner Sanctum” and “Molle Mystery Theatre” shows. 

Scripting over 500 NBC “Honeymoon in New York” shows has had its 
inevitable romantic effect on Art Henley. He's engaged to Miriam Scott, 
who's studying for an operatic career....“We the People, which has 
pushed its Hooper to 12.7, has won a renewal from Gulf Oil. ...Mort Lewis 
atid Tom McKnight, Coast radio writers, have been pacted to do most of 
the sketches for the Shuberts’ forthcoming “Ziegfeld Follies ., Real 
tough assignment: H@rb Landon, Kenyon & Eckhardt radio flack, off to 
Miami for three weeks to pick a local pretty as “Miss Psyche” for White | 
Rock... .Mutual’s “Harlem Hospitality Club” travels to Chi next week for 
a seven-day stand at the Regal theatre. ...CBS producer Fletcher Markel, 
back from an Xmas holiday in Canada, is working up a Broadway musical 
show idea and talking with Percy Faith about doing the tunes for it cae 
Dick Dorso of Century Artists hopping to the Coast to set up Gordon | 
MacRae’s Texaco show and Warner pic stints; also to oversee Lucille 
Ball’s L. A. legit opening in “Dream Girl”... Sylvan Levin will: conduct 
the WOR orch in a special airer Jan. 11, saluting the 25th anni of the 
League of Composers with the preem performances of two compositions 
celebrating the occasion. 

Commuting radioites bivouacked in offices and hotels to keep the ether | 
show going during the Big Snow....ABC mulling “Meet ‘Your Hero, 
produced by Herb Moss and featuring sports and showbiz idols, for the 
Saturday noon slot _Xmas spirit permeated BMB, which issued a news 
release leading off with: “Twas the night before Christmas and Broad- | 
cast Measurement Bureau’: subscription list stood at 520 AM stations | 
in addition to seven FMs, the four major nationwide networks and three 
regional networks”....Final judging in the NAB-National Retail Dry 
Goods Assn. prize contest for outstanding radio shows sponsored by re- 








tailers takes place next Monday and Wednesday (5, 7) at WOR. ... Voice | 


of Freedom Committee to pitch a testimonial dinner for Dorothy Parker 
Jan. 21 at the Henry Hudson hotel.. 
a public relations counsel to Petrillo’s full 
Jan. 14-15. 


Linda Casazza, longtime sec’y to George Crandall, CBS press info chief, 


announced her engagement to Dr. Alfred A. Moran, assistant psychology | 


prof at Rider College, Trenton....Charles P. Tyler, formerly exec on 
the Ferd and Lincoln-Mercury accounts and acting manager of J. Walter 











TELEVISION 


»+e In action! 


WWJ-TYV, Detroit's first 2ad only television station, 
swings into action fast to bring Detroiters televised 
broadcasts of local activities—quick as they happen! 
Pictured above is WWJ-TV in action, sending into 
thousands of Detroit television receivers a broadcast 
of the newly-clected City Council—the day after 
election. 

In the ten months of its operation, WWJ-TV has 
done a notable job of televising sporting events, 
civic activities, public service features and com- 
mercial programs. It is this skillful and aggressive 
programming, in the. tradition: of its sister station, 
WWJ, that is solely -responsible for Detroiters’ 
enthusiastic interest in television . . . reflected in fast- 
increasing purchases of home television sets. WWJ- 
TV is the exclusive voice of television in Detroit 
today—and will retain its leadership through the 
television era ahead. 


AssociaieAM Station WWJ 
* Associate FM Station WWJ-FM 


J-TV 





PIRST IN DETROIT. .. Owned and Operated by THE DETROIT NEWS 
National Representatives: THE GEORGE P. HOLLINGBERY COMPANY 


exec on the Philip Morris account. Lloyd Delaney, ex-Kudner, moved 
in as junior account exec....Warren Stevens into the “David Harum” 


cast. 
Griffis new 
“Blondie” program, and Joe Martin, are prepping for audition of comedy 


series called “Love "Em Or Leave Em.” 


IN HOLLYWOOD ... 


cago, was “wing-man” on the Elgin Christmas show and sticking around 
holding down the traffic toll. 


throw from its present offices. 
a new bank building, moving away from Tin Pan Alley 


| bloom and flipped the cues on “The Story of Slapsy” for ,the audition 


| for an exchange of programs. 





| 
_.A.F.M. committee will recommend 
board in a session in N. Y. | 


| William Morris radio department was married last weekend to Mary 


; , : | Jane Woods. 
Thompson's Detroit office, checked in at Biow to become senior account | 


| 75 CARE packages in the name of friends he ordinarily would have sent 











Arline Blackburn, Mason Adams, Virginia Dwyer: and William 
to “Front Page Farrell.”....Alan Sands, writer on the 


Hal Rorke, manager of the J. Walter Thompson radio operation in Chi- 


for a few days to roam the ol’ stamping grounds....Police department 
credited KECA’s spot campaign on safe driving during the holidays with 
Dramatized vignettes of agonizing accidents 
were broadcast 30 times a day from Christmas through New Year’s.... | 
William Esty agency moves into new quarters early next year, a stone's | 
Firm has taken the entire second floor of | 
. Hollywood | 
Advertising Club also on the move from Roosevelt hotel to Tom Brene- | 
man’s for its bi-weekly luncheon sessions....Nat Wolff, who alternates 
between agenting and producing, succumbed to the pleas of Maxie Rosen- 








record on KFWB’s Preview Theatre of the Air. Ex-pug plays a grownup 
Henry Aldrich in the situation comedy piece....Robert Lange, director of 
North American service for French Broadcasting System, here to arrange 
French shows dubbed in English are now 
airing on 200 stations in this country.,...Pat Weaver around for takeoff 
of the Danny Thomas show and more than incidentally interested. It was 
Weaver who pitched long and hard with Thomas and didn’t quit until the 
papers were signed....Hal Hackett soaking up our “silly” sunshine (high 
in the 80's). 

Al Rooney being moved here by Lennen & Mitchell to head up the new 
expanded operation in Beverly Hills. Agency partner, Mann Holiner, 
still rules the radio roost....KTLA televised last week’s “Blondie” as its 
Show of the Week....Henry Morgan has been finally convinced that 
twitting the sponsor’s products is not the easy way to get back in the 
commercial picture. He may even go so far as to say the client’s com- 
modity is good, whatever it may be....That hilarious laugh of Norman 
Krasna on the Jack Benny show issues from the versatile vocal chords of 
Mel Blanc, who plays a half dozen other characters-on the program.... 
ABC’s frequency modulation station sent out its first signal last Mon- 
day....Gracie Allen was floored by the mysterious virus germ and missed 
her second broadcast in 16 years. Jane Wyman, a sound little trouper, 
did the show with George Burns after one reading....Charlie Wick of. 


IN CHICAGO ... 


Frank Sweeney, chief announcer at WJJD since April, switches to the 
sales department Jan. 5....Bob Tunison resigned Friday (26) as promo- 
tion manager of Eddie Hubbard’s ABC Club to go into biz for himself as 
a drape designer. Easter Straker, WIND’s assistant program director, 
replaces Tunison....WBBM’s “Shopping With the Missus” marks its 500th 
broadcast Jan. 5....Don McNeill, toastmaster of “Breakfast Club,” bought 


Xmas gifts. Friends received CARE cards thanking them for their dona- 
tion....Frank Winge, police reporter for the Chicago Daily Times, is 
skedded for the $500 journalism award on the Dec. 31 broadcast of NBC’s 
“Big Story.” Award is for Winge’s sleuthing in a murder case, which 
resulted in conviction of the real criminal and release of an innocent sus- 


pect....The Bob Elson-Ernie Simon “Old Gold Variety Show” will have | 
studio audiences after Jan. 5....Marge Calvert, who has played the Judy | 
half of “Judy and Jane” for 16 years, resigned the role last week. Ger- 
aldine Kay takes over....Ed Borroff, ABC v.p., has been appointed to 
Mayor Kennelly’s Advertising Committee on Traffic and Safety.... 
“Breakfast Club” originates in St. Paul Feb. 6, in connection with the 
annual Winter Carnival. ‘ 


Maurice Copeland tossed a surprise party Monday (29) for the Nelson 
Olmsteads, who take off for New York in Jan....Blaze that broke out in 
Goldbiatt's department store last Saturday (20) failed to halt broadcast 
of “Teens and Tunes.” Hank Grant, m.c., held the attention of 350 shop- | 
pers until they were ushered to safety....Jack Owens and his flack, 
Marilita Dutton, back-patting each other on the Hit Parade climb of 
Owens’ “How Soon.” Tune hit-top place last week....Tom Hargis, former 
program director for an L.A. station, has joined Feature Productions -as 
exec producer of “Ladies Be .Seated”....Newscaster Jim Hurlbut’s probe 
of pisto] ammunition sales had lead to framing of an ordinance that will 
be put to vote at the next city council meeting... .Elizabeth Wolcott, of 
WBBM’s dept. of education, lectures at Elmhurst College on “Our Amer- 
ican System of Broadcasting,” Jan. 8....Packet of a dozen Xmas cards 
distributed by RCA-Victor plugs its tele show, “Junior Jamboree.” Cards 
were drawn by Capt. Bill Eddy, director of WBKB....Jack L. Cooper 
making with the q’s and a's on WSBC’s new “Personality Quiz”... Ernie 
Byfield’s “Celebrity Train” starts traveling at the College Inn Monday (29) 
....Rex Maupin, ABC’s midwest director of music, marked his 25th year 
in radio last week. The maestro bowed as a band batoner on a Fort Worth 
station in 1922... . Quiz Kids essay contest on “What America Means To Me” 
brought in 12,000 entries. 





















‘tions, networks and advertisers some 

|time in February. 

While the same cameramen who 

|produce Telenews’ weekly interna- 

photo package for tele, and CBS and |tional newsreel will turn out the 

NBC have newsreels.) news films for tele, Berkson said the 
The Telenews-INS-INP deal is a | latter will not be copies of the stuff 


INS, Televiews 


Continued from page 18 


cooperative, working arrangement | shot for the newsreel theatres. The 
only, involving no new company and | tele films will be shot especially for 
officers or stock deal. Telenews, 


video, employing techniques neces- 
sary to this medium. 

Telenews officials know that their 
own theatre screens often will be 
“scooped” by video, from a time 
Standpoint, using their own reels, 
but apparently figure the new me- 
dium won't hurt the boxoffice seri- 
\ously for some time yet and, any- 
way, since tele newsreels are an in- 
evitable development, they might as 
well cut themselves in on the new 
business, 

Telenews operates theatres in Chi- 
cago, Detroit, Cleveiand, Cincinnati, 
Buffalo, Denver, Dallas, Seattle, Oak- 
land, San Francisco and Tacoma, 
and additionally supplies reels to 
news theatres such as Translux in 
New York. 


which already has newsreel camera- 
men both throughout the U. S. and 
overseas, will produce the tele news 
films “in association” with INS and 
INP. Teletype news, a tele service 
pioneered by LNS, will continue to go 
out under the wire service's label. 
The still news photos, a daily pack- 
age service also already established, 
will continue to carry INP’s imprint. | 

All sales of the service, however, 
will be handled by the INS-INP tele- 
vision department, managed by Rob- 
ert H. Reid. A series of meetings be- 
tween the principals of the new tie- 
up were started Monday (29), to im- 
plement actual operation by setting 
up rate structures, mapping cover- 
age, etc. 











JWT’s Quinn 


Continued from page 18 


the other will be rehearsing the cur- 
rent Wednesday night session. This 
policy, if generally adopted, by 
agencies, will give agency comp- 
trollers cause for a new gripe. In 
the earlier days of radio the cus- 
todians of the cost sheets complained 
that the expense of a radio depart- 
mént took too big a chunk out of 
the 15% commission, leaving but a 
lean profit as compared to other 
media departments. 

A frequent peeve voiced by tele 
drama producers is that the week's 
time allowed them is somewhat of a 
handicap when it comes to setting 
the right cost. Unlike radio. they 
can’t resort to the same circle of ac- 
tors used on other programs but 
must extend their search over a 
much wider area since they can’t use 
the same faces that appeared on 
more er less recent telecasts. 


ABC to Franco 


Continued from page 19 











casting. “It’s right under his nose,” 
the ABC exec added. 


Mutual toppers also welcomed 
Franco to clocktiming, calling atten- 
tion to the sale just consummated 
last week of the “True or False” 
quiz show to the Shotwell candy 
company for airing at the same hour 
in all time zones. Several Mutual 
stanzas, such as the Peter Paul news- 
casts, already are on _ clocktime 
schedules. 


It’s true, of course, that CBS and 
NBC, owing to their policies against 
plattered repeats, haven't suc- 
cumbed to the arguments of clock- 


J time advocates. But there’s a feel- 


ing, privately admitted even in their 
own quarters, that they will come te 
it eventually. What many keep ask- 
ing is, “Why not now?” 





Troy — Bill Saunders, former 
WTRY announcer, has been ap- 
pointed - general manager of the 
New York State Veteran’s Voca- 
tional School FM station in Troy. 











WANTED 
FOR NETWORK 
PROGRAM! 


Man whose work requires 
creative show business 
qualities to act as writer, 
producer, publicity man. 
A man who can “get things 
done.” Must be willing to 
travel. Good salary for 
good man. 
Write Box 916, Variety, 

154 West 46th St., N. Y. 19 














Announcement of the tieup was 
made jointly by Seymour Berkson, 
general manager of INS-INP, and 
Herbert Scheftel, prexy of Telenews, 
who said that the first actual news- 
‘reel releases produced under the 
deal will be available to video sta- 


torium Jan. 17 under auspices of 
Junior Chamber of Commerce and 
for the benefit of the new Children’s 
Memorial Hospital. 








Omaha — Don McNeil’s Breakfast | 
Club moves into the Omaha Audi- | 


UNITED BEXALL DRUG CO. 
w , NBC, 10:30 P.M... E-5.T. 
iil M-G-M—“Oe the Island With You 
“THIS TIME FOR KEEPS” 
| Mg@t.: LOU CLAYTON 
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ELGIN CHRISTMAS SHOW ttt t+++++++o++ooeeee04 | HERE'S HARRIET 


b Hope, Edgar Bergen, Amos 
we ate, Cass Daley, Doris Day, 
Lauritz Melchior, Lum ’n’ Abner, 
eonard Pennario, Harry James, 
ed Pipers, Lou Silvers and orch, 
and others; Don Ameche, emcee, 
producer: Earl Ebi 
seripter: Ed Helwick and staff 
120 Mins.; Thurs. (25), 4 p.m. 
ELGIN WATCH CO. 
CBS, from Hollywood 
(J. Walter Thompson) 
Elgin’s Christmas show, like all 
erennials, was with us again last 
nursday (25), light, entertaining— 
and just a little bit too much of the 
same thing. Radio’s best talent was 
lined up for a varied, interesting two 
hours of fun, music and sentiment, 
to prove that all was right (for two 
hours) with the world. There was 
nothing new or fresh, no startling 
change, to indicate that perhaps this 
best of all worlds is changing, or 
that radio programs should change 


with it. Relaxed after a hearty 
Christmas dinner, with defenses 
down, listeners must have had a 


good time (the studio audience cer- 
tainly did, anyway), as quips flew, 
songs sounded, and corn flourished. 

Don Ameche, emceeing for his 
fifth successive year (and Ken Car- 
penter, also in his fifth lap as an- 
nouncer), cracked the whip for a 
host of personalities, including Bob 
Hope, Edgar Bergen, Cass Daley, 
Lauritz Melchior, Doris Day, Lum ‘n’ 
Abner, Amos 'n’ Andy, Harry James, 
Leonard Pennario, and others. If 
only as a change from soap operas, 
they were welcome. 

Accent was on the comedy side. 
Comedy was of familiar pattern, gags 
sounded similar to cracks of other 
years, but general effects was favor- 
able and much of the whimsy was 
funny. Hope ribbed Cass Daley 
about her face, figure and voice. He 
kidded about Bing Crosby, Melchior, 
his» sponsor. (Sounds familiar, 
doesn’t it?) Hope got off a good one 
when he remarked that Crosby 
wouldn’t be in his next picture— 
they’d use a transcription. 

The amusing commercials were 
one of the neatest parts of the pro- 
gram. Miss Daley and Hope sang 
one amusing tribute to Elgin; Lum 
‘n’. Abner had another tricky one: 
and all were woven in expertly, as 
much entertainment as plugs. 


Melchior, imitating Crosby with 
his bub-bub-booing, and then for 
contrast singing an air from “Die 


Walkure”; Doris Day warbling “Papa, 
Won’t You Dance With Me?”:; Leon- 
ard Pennario, cleffing a Khacha- 
turian number; Miss Daley tearing 
“Together” apart, were some of the 
afternoon’s highspots. Don Ameche 
was his ingratiating self. Every- 
thing, in fact, was an pleasant as 
usual. Bron. 
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Edlie Cantor packed quite a lineup 
of names and miscellany of enter- 
tainment into his Christmas night 
broadcast from the Birmingham Vet- 
erans hospital in Van Nuys, Cal. 
While the event lacked overall sock, 
it came through with some telling 
comedy sequences. The best licks 
were turned in by Bob Hope both 
with the monolog and his crossfire 
on a “Road” theme with Cantor. 
Ralph Edwards dropped in long 
enough to put the spark to an ex- 
change of water-dousing and pie- 
tossing between Cantor and Harry 
Von Zell. Esther Williams’ presence 
on the bill served its purpose well, 
since the vets got a squint at her in 
bathing suit, even though her par- 
ticipation in the script wasn’t of the 
bolstering sort. On the musical side 
Tony Maitin contributed “Silent 
Night,” with the convalescents join- 
ing him for the refrain, and the pro- 
gram’s nine-year-old regular, Toni 
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Harper, giving with a fast verse of | 


“Jingle Bells.” Susan Peters, herself 
a paralytic, took over the final two 
minutes to lend testimony to the 
work that Cantor has done for the 
afflicted and the sick and to tell that 
the hospital was planting a tree in 
his name on its grounds. 

“Opinion, Please,’ CBS School of 
the Air stanza, departed from its 
customary format last Friday (26) 
to unreel a review of the year’s news 
highlights under the heading of 
“1947 On Parade.” Result was an un- 
spectacular recapitulation, obviously 
not intended as a major documentary 
effort and lacking in real dramatic 
punch, but not. entirely 
merit. It presented a well edited 
panoramic view of headline happen- 
ings, as told to a reporter by the 
oldtimer who kept a newspaper's 
“morgue.’ Many of the year’s de- 
velopments were artfully woven into 
dramatized slices of conversation 
and re-enactment of important pro- 
nouncements. In its effort to skirt 
controversial issues, however, the 
show pulled its punches and muffed 
several episodes, as when a Southern 
boy asked his father about the 
Dodgers hiring Jackie Robinson and 
the father just said ‘Northerners 
do funny things” and changed the 
subject. At another point, a house- 
wife agitated over high prices asked, 
“What kind of prosperity is this?” 
But no answer was suggested. At 
the windup, the script got in a 
straight pitch for tolerance and 
freedom, which, however commend- 


(Continued on page 28) 





With Harriet VanHorne 
10 Mins., Sat., 6:05 p.m. 
Sustaining 
WIZ, N. Y. 

Harriet VanHorne, radio editor of 
the New York World-Telegram, be- 
gan a weekly 10-minute Manhattan 
chitchat on WJZ Saturday (27). In- 
troduced as the Girl About Town, 
Miss VanHorne, identified merely as 
Harriet, lost no time roaming the 
storm-stricken metropolis. 

She peeped into the Metropolitan 
Opera, the Garden pro _ tennis 
matches and the “Cradle Will Rock” 
preem. She segued back to ’88 for a 
quick wrapup of an interview with 
the Blizzard Men’s Society, paren- 





without | 


thetically acknowledged the gift of 
ja Christmas petticoat, knocked off 
|some vital statistics about the Radio 
|City Christmas tree via a recorded 
iq. & a. routine with its custodian, 
and came into the homestretch with 
|a Christmas Story. 

There’s no doubt Miss VanHorne 
gets around—and in this instance 
without benefit of dog sled. But un- 
|fortunately her light and rather 
|cloying voice, lacking any positive 
| character, doesn’t make her the ideal 
Manhattan guide. Her quickie Cook’s 
Tour of Gotham under snow was de- 
livered in an even paced monotone, 
which was lacking in verve or per- 


sonality. 
With some individual color and 
more alive delivery, Miss Van- 


Horne’s program could probably oc- 
cupy an entertaining niche as a 
femme raconteur. Rose. 
OFFICIAL DETECTIVE 

With Craig McDonnell, Kani Evans, 
> Ernest Sarracino, Joe DeSantis, 

Beverly Koberts, Donald Harris; 

Jack Irish, announcer; Sylvan 

Levin, music 
Writer: William K. Wells, Jr. 
Producer-Director: Wynn Wright 
30 Mins.; Tues., 8:30 p.m. 
Sustaining 
MUTUAL, from New York 

This series, which has been run- 
ning on Mutual some weeks, is pre- 
sented in cooperation with Official 
Detective magazine and is a fairly 
presentable dramatization of the 
sort of murder and crime cases fea- 
tured by “true’’ detective mags. On 
last week’s sequence (23), for in- 
stance, an ex-con with a wife and 
kid was trying to go straight, but 
Tony, an old accomplice in crime 
with too-heavy accent and a beef 
against the ex-con, bulldozed him 
into doing a safe robbery. 

The guy-who-was-going-straight 
tipped off the cops, but Tony was 
foxy enough to give the bulls the 
slip, pull the job and then set out 
to take his unwilling partner for a 








More Tolerance Spots 


Second series of “Little Songs 
On Big Subjects” is a _ note- 
worthy contribution to public 
service programming. Like the 
first series, these six one-minute 
spots spread the gospel of 
tolerance in a practical way 
through the guise of clever lyric 
and good music, well sung and 
played. The new series is dif- 
ferent in concept and style from 
the first group, less jazzy and 
punchy perhaps. It’s couched on 
a higher plane, with the songs 
pleading for international un- 
derstanding and sympathy, 
rather than on a local basis. 
They are as appealing, there- 
fore, though in a different way. 

“It Could Be A Wonderful 
World (If We Could Consider 
Each Neighbor A Friend)” is per- 
haps the smoothest of the lot, a 
western folktune number that 
has real Tin Pan Alley draw. 
“American Pymn” is a church- 
like ballad of taste and integrity. 
“There Were 13 Colonies” is a 
little United Nations song, with 
catchy rhythm. “Ol’ Commodore 
Gray” is a flavorsome sea chan- 
tey, showing how opposites can 
live together in peace. “Travel- 
ing Broadens One” has wit and 
good sense. “I’ve Got a Church” 
sounds the right to pray in elo- 
quent terms. 

Songs, like the first spots, are 
the work of Hy Zaret and Lou 


Singer. WNEW, N. Y. program 
director Ted Cott is the pro- 
ducer, with Roy Ross, of that 


station, doing the arranging and 
doing the music background 
with his ensemble. Jeff Clark 
sings the songs with taste and 
understanding, and in fine voice. 
Spots will be aired for a while 
by WNEW, then made available 
to other stations throughout the 
country. Bron. 








mas Eve, by the way—and Tony 
made a run for it, but was shci dead. 
The ex-con got plugged too, but re- 
covered sufficiently by the signoff 
to deliver a few reflective words to 
his son on keeping tne Christmas 
spirit alive the whole year around. 

It’s a run-of-the-mill production 
from all standpoints, having no par- 
ticular factors which set it off as 
different from the next crime-buster. 
The best that can be said, on the 
basis of the caught stanza, is that 
the producers apparently eschew 
horror and gore, and always see to 
it that criminals are brought to book. 
The scripting is of hack flavor; the 
acting is par, and direction isn’t too 


GLORIOUS CHRISTMAS 
With Thomas L. Thomas, Beb Han- 
non, Donald Dame, Evelyn Mac- 

Gregor, Margaret Daum, Jean 

Dickenson, chorus and orchestra 

under direction of Victor Arden 
Producer-Director: Frank Hummert 
60 Mins.; Thurs. (25), 4 p.m. (one 

time) 
STERLING DRUGS 
NBC, from New York 
(Dancer, Fitzgerald, Sample) 

The Sterling Drugs serials heard 
cross the board for a full hour start- 
ing at 4 p.m., gave way on Christmas 
day to an hour-long stanza in which 
the talent from Sterling’s evening 
shows were utilized. Performers 
heard on the Bayer Aspirin, Phillips 
Milk of Magnesia, and Dr. Lyons 
dentifrice shows replaced, with an 
excellently produced session by 
Frank Hummert which stressed the 
inspirational tene of the holiday. 

The 60-minute production admir- 
ably captured the spirit of the day. 
Show was a smooth blend of solo 
jand chorus voices and music that 
|provided as relaxing a session as is 
jpossible. Coming at a time when 
most families have completed the 
big holiday meal, the program gave 
the opportunity for reflection on the 
joys of the day. 

The corps of soloists were culled 
from the varied programs in the 
Hummert stable. Among them were 
Donald Dame, Thomas L. Thomas, 
Jean Dickenson, Margaret Daum, 
Evelyn MacGregor and Bob Hannon, 
with an orchestra and chorus under 
direction of Victor Arden. 

There were several memorable 
highlights on the show including 
Thomas’ delivery of the “Ave Maria” 
from Cavalleria Rusticana, and the 
“Allelujah” by Handel, sung by Miss 
Dickenson. 

The choral and orchestral arrange- 
ments showed considerable skill and 
the routining of the show achieved 
the purpose of providing a maximum 
of Christmas music with a minimum 
of talk, so that the entire hour sus- 
tained the mood of the program. 

Jose. 








THE JOURNEY OF THE MAGI 

With Arnold Moss, Francis X. Bush- 
man, William Johnston 

Writer: Brace Stauderman 

Producer: True Boardman 

30 Mins.; Wed. (24), 9:30 p.m. 

Sustaining 

Mutual, from Hollywood 


“The Journey of the Magi,” pre- 
sented by Mutual’s Hollywood staff, 
was a firstrate dramatic show built 
along conventional lines for serious- 
minded Christmas eve dialers. It 
was reverent in tone, poetic in style 
and orthodox in its approach to re- 
ligious doctrines. For those outside 


(Continued on page 28) 
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last ride. The law caught up with| bad. Sylvan Levin's music fills the 
the pair in a church—it was Christ- | bill. Doan. 
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THEY OUGHT TO BUST ALL PLAQUES 


INTO A DOZEN PIECES! 


THIS MONTH ALL U. S. RADIO EDITORS VOTED "GENERAL ELEC- 


TRIC HOUS 
TION PROG 


PARTY" THE BEST DAYTIME AUDIENCE PARTICIPA- 
M OF 1947. 


TIED FOR SECOND AS THE BEST NIGHT TIME AUDIENCE PAR- 
TICIPATION PROGRAM IS RALEIGH CIGARETTES’ “PEOPLE ARE 
FUNNY" .... FRIDAY'S MOST POPULAR PROGRAM FOR THE LAST 


SIX YEARS. 


BUT WHO DESERVES THE CREDIT SO WE CAN BRAG THIS 
WAY? .... Certainly ART LINKLETTER deserves the biggest pieces 


of the plaques—He 
faster'n anybody .. . 


not only stars in both shows—he spo 
. And Production Manager IRVIN ATKINS— 


uts ideas 


what ingenuity .... And Script Editor WALTER GUEDEL—what a 
talent for operation .... And PAF writer JACK STANLEY—he's a 
mercurial necessity . ... Writer BOB DWAN (who also directs and 
edits our Groucho Marx show) is a reliable rock with ideas .... 
as is BERNIE SMITH, who wrote for PAF until he shifted to Marx .... 
ELEANOR ROWLAND, six years as office manager .... ANNE WADS- 
WORTH, three years on script detail ... . SHIRLEY SPENCER, twe 
— balancing the books of four different package operations .... 
he 


n a whole bunch of yearlings, 


and of course, the valuable guidance 


of the ad agencies—RUSSEL M. SEEDS for RALEIGHS—YOUNG AND 

RUBICAM for GENERAL ELECTRIC .... Certainly ALL of these swell 
ple deserve pieces of any plaques awarded to “People Are Funny 

or "GE House Party.” ) 


JOHN GUEDEL RADIO PRODUCTIONS 


Hollywood 
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the faith, the awe might have been 
lost but there was sufficient dramatic 
tension, in terms of human problems, 
to hold interest. Productionwise, the 
session was put over neatly by an 
expert cast of players, good direc- 
torial pacing and an attuned musical 
background. 

Script by Bruce Stauderman was 
based on a poem by T. S. Biiot in 
which the birth of Christ was pre- 
sented ‘suggestively through the 
travail of the three wise old men 
who journey to Bethlehem to bring 
their gifts to the divinely born child. 
Stauderman, expanding on the poem, 
staged the drama as a conflict among 
the three men, one of whom de- 
voutly believes in the coming of the 
Messiah, with another willing to 
serve as informer to the scheming 
Herod and the third torn by faith 
and doubt. Between the theology, 
there was a plea for a religious faith 
that would transcend the dry bones 
of ritual and bind humanity together. 

Herm, 


CHRISTMAS ’47 
With Nancy Douglass, Kar! Swenson, 

Bill Lazar 
Writer: Noel B. Gerson 
Director: Ted Hudes 
Producer: James Sheldon 
15 Mins.; Thurs, (25), 5:15 p.m. 
Sustaining 
WQXR, N. Y. 

Amidst the Yuletide cheer, WQXR 
(N. Y.) aired this dramatic show 
which was a reminder to dialers of 
the tragic situation of almost 1,000,- 
000 homeless refugees scattered in 
camps in the ruins of Europe. Pre- 
sented under the auspices of the 
Citizens Committee on Displaced 
Persons, the program has been tran- 
scribed for airing over 140 stations 
from coast-to-coast. A simple but 
poignant show, it will serve its in- 
tended purpose of needling the con- 
science of America to its respon- 
sibility for the welfare of fellow 
en beings, even though in other 
anas. ° 


“Christmas *47—Jesus Stopped at 
a D. P. Camp” focussed on - the 
plight of a married couple who 
escaped death by the Nazis and find 
themselves in a miserable barracks 
in the American zone of Germany. 
ahey attempt to rebuild their lives 
solely out of hope, and especially on 
Christmas day, stake everything on 
their faith in a better future. Sud- 
denly, they are lifted up by a visit 
ees 
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from a child, bearing a resemblance 
to Jesus, who warms them with the 
power of his own faith in the good- 
ness of man. Thesping chores were 
handled competently by Nancy 
Douglass, Karl Swenson and narra- 





tor Bill Lazar. Herm. 
A CHRISTMAS CAROL 
With Barry Thomson, narrator; 


Canada Lee, Sarah Fussel, Abby 





i of 


Lewis, Janet Tyler, Tommy Ander- } 


son, Somer. Allberg, Arty Malvin, 
Jack Lazar; music, Roy Ross; 
lyrics, Shelley Dobbins 
Producer: Ted Cott 
Director-Adaptor: Jack Grogan 
30 Mins.; Wed. 12 (noon) 
Sustaining 
WNEW, N. Y. 
Charles Dickens’ Christmas Carol 


is a Yuletide tradition and WNEW | 


did well by it via a “musical impres- 
sion” of the classic on Christmas Day. 
Station also rates a bow on this one- 
shot sustainer for its casting of 
Canada Lee as Scrooge. The Negro 
star breathed life into his role. His 
portrayal moved from arch-villainy 
early in the story to a feeling of 
gleeful penitence in the fadeout. 
While the Dickens’ story in itself 
is a masterpiece, special music and 
lyrics by Roy Ross and Shelley Dob- 
bins offered a nice change of pace 
and ably captured the spirit of the 
piece. arry Thomson registered‘ as 


the narrator as did other cast mem- |} 


bers in lesser parts. 


Ted Cott provided the half-hour 
dramatization with an elaborate pro- 
duction while Jack Grogan’s adapta- 
tion retained all the flavor of the 
Dickens original. Gilb 


THE MOUNTAIN 


With Canada Lee, 
Edward Wragege, 
Janet Tyler 

Writer-Director: Virginia Momand 

30 Mins.; Wed. (24) 9 p.m. ° 

Sustaining 

Wwov, N. Y. 


Virginia Momand, who scripts and 
produces the sustaining “American 
Family” series on domestic prob- 
lems, put on this special broadcast 
in the same Wednesday night spot 
Christmas Eve. For the occasion, 
she took the potent device of high- 
lighting the paradox of Christian 
bigotry on the birthday eve of the 
founder of the “love thy neighbor 


Whit Burnett, 

















Keen to the North 
Jersey pulse, WNJIR 
programs exclusively 
for this rich market of 
1,000,000 homes! 
WNJR, with North 
Jersey really at heart, 
is the strong new 
artery to tell your 
story! 


NORTH JERSEY 
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Otis P Williams 
General Manager 
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Luise. Barclay, | 





ag thyself” creed. It provided the 
basis for an arresting drama. 

Canada Lee was starred in the 
two-level story localed in the mater- 
nity ward of a big-city hospital on 
a Christmas Eve. He played a wise 
and sympathetic listener and in- 
spiration to the experiences of two 
other prospective fathers, one of 
whom had his family broken up by 
the housing shortage and the other 
had been hampered in his medical 
studies by entrance “quotas” based 
on religion, 

In the concluding and most stirring 
portion of the program, Lee read a 
direct account of a Negro’s own 
climb of the symbolical mountain 
bigotry. After first expressing 
the wish that his own child should 
die at birth rather than have to en- 
dure the humiliation and injury of 
becoming another of the “walking 
dead in a white world,” he presently 
recalled the progress that has been 
made toward equality for people 
of all colors, creeds and countries. 
So the piece concluded on a hope- 
ful note. 

Particularly in the climactic part, 
the show was well written and skill- 
fully presented. Lee’s performance 
had authority and conviction, Whit 
Burnett and Edward Wragge were 
plausible prospective fathers, while 
Janet Tyler was an acceptable first 
young wife and Luise Barclay re- 
vealed a warm mike personality as 
the other. The background music 
was recorded. Hobe. 
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able in itself, seemed an unneces- 
sary tag for a news review. Many 
significant events got quick brush- 
offs. 

Competitively speaking, the stanza 
took some of the edge off ABC's 
hour-long 1947 review, skedded for 
New Year’s Day (Thurs.), but left 
the latter plenty of room to shine. 

Procter & Gamble again tied up 
its various daytime serials for the 
Christmas Day broadcasts last week. 
The first block in the 1-2 p.m. se- 
quence on CBS included “Big Sis- 
ter.’ “Ma Perkins,” “Young Dr. 
Malone” and “Guiding Light.” The 
second group in the 3-4 p.m. seg- 
ment on NBC included “Life Can Be 
Beautiful.” the “Ma Perkins” repeat, 
“Pepper Young” and “Right to Hap- 
piness.” This has become regular 
practice for the sponsor in recent 
seasons. This time, as before, there 
were no commercials. 

There was, of course, a tough job 
involved for the agencies, producers, 
writers, etc., in aligning these vari- 
ous shows, particularly since they 
had to be more or less interchange- 
able because of numerous local 
scheduling wrinkles on the two net- 
works. On that basis, the two 60- 
minute combination broadcasts were 
impressive. As simple entertain- 
ment, the stunt wasn’t entirely suc- 
cessful. 

The Christmas theme seemed 
particularly appropriate for day- 
time drama, with its emphasis on 
sentiment. The special music was 
illustrative and pleasant. And some 

f the dialog itself was reasonably 
nteresting, if no more inspiring 
than suds saga average. However, 
the general gimmick used for the 
multiple broadcasts, involving fol- 
lowing the sun as it brought Christ- 
mas morning to the various program 
locales, inevitably became slightly 
monotonous. In one case, too, the 
writer revealed palpably inadequate 
research when he reversed the time 
differentials between New York and 
San Francisco, and Chicago and 
London. 


Fee Becomes 
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tag of NBC veepee and general 
counsel. And Commissioner E. K. 
Jett followed suit last Friday (26) 
when he announced his resignation 
after 37 years in government to be- 
come vice-president of the Balti- 
more Sun radio properties. Jett’s 
salary is pegged at $25,000 a year, 
which has given rise to a new gag 
to the effect that an FCC chairman 
is worth only $10,000 more than a 
mere commissioner on the open 
market. Denny went to NBC for 
$35,000. 

And, on the receiving end, the 
FCC is establishing a new precedent 
by snagging a vice-president. right 
out of the ranks of radio. Wayne 
Coy’s salary as vice-president of 
the Washington Post radio proper- 
ties was reported in excess of $20,000 
a year, more than twice his expected 
FCC stipend. 

Financially, it is believed that both 
former Chairmen James Lawrence 
Fly and Paul A. Porter probably 
earned greater financial rewards 
(without the titles) by leaving the 
government and entering the private 
practice of law. 





Dallas—John D. Wilson, former 
radio director of the Grant agency 
and a freelance writer-director in 
New York, !s manager of the new 
local station, KIXL. 








even though Carradine’s young son 
was in the cast’ he was not identifi- 
able until an epilog of bows which 
called out-all the players and seemed 
the best directorial touch of the per- 
formance. 

This WABD telecast was sent to 
Philadelphia, Baltimore and Wash- 
ington.- According to announcement 
the station plans it as an annual 
holiday event with this first effort 
having been under the supervision of 
James L. Caddigan. Technical di- 
rection was credited to Frank Bu- 
netta and the sets were designed by 
Rudy Lucek. 

The Kaiser-Frazer auto commer- 
cials were placed fore and aft of the 
ipiece proper. They were simple, 
|direct and to the point. The narra- 
tion merely rounded out the illus- 
trating of the cars. Account was 
placed directly, with no ad agency 
entering into the deal. 

Y ehitiisinsinihdiitibaniel 


NEWS HIGHLIGHTS OF 1947 
Produced and narrated by Paul Alley 
20 Mins.; Mon, (29), 8:45 p.m, 
Sustaining 
WNBT-NEBC, N. Y. 

NBC television made its strongest 
pitch to date forthe superiority of 
its newsreel service over all com- 





top news events during 1947. Com- 
piled by news chief Paul Alley from 
reels aired by the web throughout 
the year, the 20-minute film show 
surpassed by far anything yet done 
by the wire services which have re- 
cently entered the tele newsreel 
field and could be compared favor- 
ably with the best work of the com- 
mercial newsreel outfits. 


Alley edited the material admir- 
ably, mixing the more serious events, 
such as the Texas City disaster, with 
lighter stuff, such as the British 
royal wedding, for a well-balanced 
total. With the worldwide political 
events that festered during 1947 on 
the ascendant, however, Alley was 
naturally hard put to find enough 
matefial for the lighter side. He 
placed due emphasis on the various 
Big Four huddles, the resuscitation 
of the Communist Comintern and 
the domestic political scene. Intro- 
duction of the various candidates for 
the 1948 Presidential race, in fact, 
gave a good insight into their tele- 
genic qualities. 

Alley went out of his way in spots 
to plug NBC but that, because of 
the general excellence of the work, 
can be overlooked. Background 
music fit in well with the mood of 
the events -depicted and Alley’s 
dramatie narrative voice lent plenty 
of impact to the film. He wisely 
steered away from too much edi- 
torializing in his commentary, pre- 
ferring instead to do a job of straight 
reporting on the events depicted on 
the screen. 


Unless the Associated Press or the 
projected television newsreel pool 
of the newspaper-owned stations can 
do better than this, NBC’s current 
affiliates would be foolish to ditch 
the web’s reel for something of in- 
ferior quality, no matter how much 
less the cost. Stal. 


PUPPET TELEVISION THEATRE 
With Bob Smith, m.c., Frank Paris, 
Gaudsmith Bros. 
Producer-Director: Roger Muir 
60 Mins.; Sat. (27), 6 p.m. 
WNBT, New York 
There ‘is no reason. why NBC 
shouldn’t be able to put this Satur- 
| pay 








afterncon kid show on a self- 
paying basis in the near future, 
langling it, if necessary, on a par- 
ticipating basis. It’s the type of show 
that could be responsible for the 
sale of lots of sets. In the middle 
class home there is perhaps nothing 
as welcome to the mother as some- 
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petitors with this roundup of the} 








mischief, for an hour. Thi 
gram, at least the one that pe 
broadcast last weekend, can almost 
be guaranteed to pin down the 
Jy erie yng brood, 

quiring the hour is NBC 5 
Bob Smith, a choice piece of casting 
Ingratiating without being unctuous 
Smith weaves in and out of the com. 
position of live acts and films with 
the ease and finesse of a veteran at 
kid diversion. As part of his own 
chores Smith has adopted an alter. 
voice, a character sounding some. 
thing like Mortimer Snerd, whom 
he pretends to keep concealed in the 
lower drawer of the desk he works 
behind. The alter-voice, “Howdy 
Dowdy,” is a handy bit of conception 
for mail purposes. The kids are 
asked to write “Howdy”. and tell 
him just what kind of entertainment 
they'd like. 

Live items of the bill were fault- 
lessly staged. The puppeteering of 
Frank Paris was adroitly propped 
with a story and a central character, 
Paris and his marionettes are ap- 
parently booked for a 10-week run, 
since the 20-minute routine was de- 
scribed by the m.c. as the first in a 
series of “The Adventures of Toby, 
or 10 Weeks with a Circus.” While 
the human and animal characters out 
of Paris’ workshop scanned amus- 
ingly, the elements that must have 
given the youngsters their greatest 
kick were the precision dances a la 
Rockettes through which Paris put 
his troupe on three occasions. 

The Gaudsmith Bros., standard 
vaude turn, brought over their 
French poodles. from the Radio City 
Music Hall, where they are part of 
the holiday show, and demonstrated 
before the WNBT cameras that their 
clowning can be as effective by 
electronic transmission as it is on 
the stage. The results spoke well 
for the future of vaudeville in the 
new medium. 

Highlight of the film section was 
a Ben Turpin museum piece. Smith's 
running comment was kept within 
the humor scope of his youthful 
audience and in itself was a model 
of bright monologing. 

WNBT's staff need have no com- 
punction about taking a bow on thig 
one. Odec. 





Seattle—Martin Wickett, program 
director at KING, local indie, has 
resigned. Wickett, who came here 
from WTOP, Washington, D. C., last 
summer, has been credited with ma- 
jor share of increase in popularity 
which KING .is now enjoying. 


Wickett’s contract with the station 
contains a 90-day cancellation clause, 
and he had no comment on future 
plans beyond that date. 
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Touring Bands Caught Plenty Short 
By Easts ‘Worst’ Snowstorm 





Worst snowstorm to hit New York + 


and the eastern seaboard from Vir- 
ginia up into New England just 


pout murdered the band business 
fn key cities, but, strangely enough, 
didn’t make as big a dent in one- 
nighters as might be expected even 
though such dates are mostly in 
small towns. 

Of the three major booking agen- 
cies, only Musie Corp. of America 
got caught in the transportation 
snarl produced by the 25 to 30 
inches of snow; Charlie Barnet, who 
had played a one-nighter on Long 
island, one of the hardest hit areas, 
couldn’t get to Ray Hartenstein’s 
Sunnybrook Ballroom, Pottstown, 
Pa., Saturday (27). His bus and in- 
strument truck were stalled. 

Only other band, according to 
eports, to miss a date was Vaughn 

onroe, booked direct by the Wil- 
lard Alexander office. And Monroe’s 
was the most unusual—he couldn't 
make it from New York, where he 
had been home for Xmas with his 
family, to Newark, a matter of 15 
miles, on Friday (26), during the 
storm. No bus, rail or road travel 
was “possible. On top of that he 
missed an RCA-Victor recording 
date that afternoon because his in- 
strument truck, coming in from Jer- 
sey, couldn’t get to the Victor studio 
and then couldn’t get back to the 
other side of the river. Even if 
Monroe and his men could have 
reached the Newark spot they would 
have had no equipment. 

Jersey area, incidentally, was hit 
so badly Frank Dailey didn’t bother 
to attempt to open his Meadowbrook 
Friday. On Saturday roads were 
still so bad that Art Mooney’s or- 
chestra played to only 250 people. 
Earlier in the week, Stan Kenton 
played to 480 Monday (22), 900 the 
next evening and 700 Thursday 
(Xmas Day), doubling from the 
Paramount theatre, N. Y. 

In New York itself the storm, plus 
Kmas week, hit the various hotel 
rooms hard. Strangely enough, on 
the night of the blow itself business 
in the dine-dance rooms ran from 
excellent to fair, due mostly to peo- 
ple occupying quarters there who, 
with no place to go outside and no 
way of getting there if they did, 
patronized the only entertainment 
at hand. But other evenings were 
far off due to the holiday, 

In New England, business was hit 
Saturday evening as well as the 
night before because the storm was 
heaviest the second day. Totem 
Pole, Auburndale, Mass., was almost 
deserted that night though it had 
opened for biz. 


British Musicians Ask 
Theatre B’cast Scale 
Hike; Threaten Ban 


London, Dec. 30. 
British Musicians Union has 


threatened to ban all direct, broad- 
casts of theatre performances over 


the British Broadcasting Corp. un- 
less demand for higher pay is met by 
Jan. 1. Negotiations are now cur- 
rent between the union and enter- 
tainment managers in an effort to 
avert the shutdown. Original de- 
mands for a rate hike for theatre 
and music hall musicians partici- 
pating in direct broadcasts, were 
presented on Oct. 1. Last month 
managers asked for an extention, 
but request was denied by the union. 


Frederic Dambman,  secretary- 
general of the BMU, consisting of 
22,000 men, declared that relay 
broadcasts currently amount to 12 
shillings ($240 per man) per show, 
while BBC musicians get approxi- 
mately $10 per show. There was no 
reason why broadcast rates should 
not be equalized. Theatrical spokes- 
man say that a rate increase would 
have to be contingent upon increases 
&ranted to managers by BBC. 


Beecher Jos MCA 


Cleveland, Dec. 30. 
: Gene Beecher, local bandmaster 
or 15 years, joined local Music Corp 
of America branch last week as its 
new club booker handling bands as 
well as acts, Beecher will contine his 
conducting activities on the side, but 

only for one-night private dances. 
Replaced Stan Wood, who resigned 
pag of health and family rea- 
‘ons to move to Florida, where he 


agency. up an indie booking 








Levy Signs Lance 


Lou Levy closed a deal last week 
in Hollywood with Walter Lantz 
whereby the former’s Leeds Music 
will publish all tunes stemming 
from Lantz’s cartoons. Initial tune 
is said to be “Woody Woody Wood- 
pecker,” title of one of the cartoon 
series Lantz produces. 

Lantz had been releasing through 
Universal-International, but recently 


brief period. 


Barton Music 
Arranges For 
Creditor Payoff 


Barton Music, in financial trouble 
the past few months, which was 
responsible for the recent unsuccess- 
ful attempt to sell the catalog, has 
completed an arrangement with 
creditors under which the latter will 
be paid as money comes into the 
firm. 

Ben Barton and Hank Sanicola, 

co-owners of the firm with Frank 
Sinatra, and operators of it without 
Sinatra, agreed last week to the es- 
tablishment of a fund in a separate 
bank account for the payment of 
creditors. This fund will be fed by 
royalty payments frém_ recording 
companies, sheet sales jobbers and 
other sources. Included in the debts 
is a $1,000 government income tax 
obligation. 
Though Barton recently published 
“I Have But One Heart,” which be- 
came a hit, the company has been 
far behind in satisfying financial 
obligations, including a consider- 
able sum owed Johnny Farrow and 
Marty Symes, writers of the “Heart.” 
Barton tried to sell the catalog for 
cash, said to have been $5,000 to each 
of the three partners, the buyer to 
assume the debts. Since there’s said 
to be approximately $40,000 of the 
latter, the firm found no takers. 


STILLMAN POND FORMS 
METRO ARTISTS AGCY. 


Hollywood, Dec. 30. 

Metro Artists Agency has been 
formed by Stillman Pond with Harry 
Connor as his associate and Milt 
Rosner as flack for firm. Outfit will 
headquarter here. 

Pond will handle Boyd Raeburn’s 
orchestra, in which he already has 
an investment of $150,000, plus Betty 
Bradley, Hollywood Four Blazers, 
Anita Boyer, Narda Mandrake, Lu- 
cille Gillman, Ruell Shayne and 
Debra Paget. 








Taunton, Mass., Dancery 
Destroyed by Fire 


- Boston, Dec. 30. 

Roseland ballroom, Taunton, 
Mass., about 60 miles from Boston, 
was completely destroyed by fire 
Friday (26) evening. A dance sched- 
uled for that evening had been can- 
celled earlier because of the snow- 
storm. Blaze was caused by a short | 
circuit in a neon sign. Damage was 
estimated at between $100,000 and 








had his studio closed down for a | 


$150,000, including a string of bowl- | 
ing alleys, in the basement, operated | 


| by Charles Shribman, Boston band | 


} 








booker. 


Several fireman were hurt fight- | 
ing the blaze, one, the local depart- 
ment’s chief, very critically. He and 
two of his men were blown out of 
the burning building by an explo- | 
sion. 


Ownership of the building itself 
is listed under the name of Rose 
Kaplan, though she did not promote 
dances at the spot. Shribman did 
most of the latter as well as operat- 
ing the bowling alleys. Spot ran 
dances three and sometimes four 
nights weekly. | 


Butcher Labor Exec 
Pays to Cut, Perform 


Self-Written Tunes 


Louisville, Dec. 30. 
Pat Gorman, International Secre- 


tary of the Amalgamated Meat Cut- 
ters & Butchers Workmen of North 
America, in addition to his union 
activities, likes to write songs. He’s 
written hundreds of them and ar- 


ranger Billy Taylor, former trumpet 
player and now an auditor for the 
meat cutters organization, puts them 
in shape for performance. 


WHAS here aired a 15-minute 
stanza titled “Musical Gems” Sat- 
urday (27) completely based on 
Gorman’s recorded compositions. 
Tunes were waxed by Tower Rec- 
ords, Chicago disk outfit, with Ed 
Ballantine’s orchestra directed by 
Taylor and presumably paid for by 
Gorman. Wayne Van Dyne, and | 
couple femme _ warblers handled 
vocals on tunes titled “Hattie Lee,” 
“Oh! Gosh Dang It,” “I’m Going 
Home” and “Wrong Way Guy.” 
Gorman even uses a theme, his orig- 
inal “Golden Years.” Local airing 
was sponsored by Butcher Workers 
Local 227. Another stanza of Gor- 
man’s tunes will be aired by WHAS 
Saturday (3). 


Gorman occasionally stages dances 
at his own expense at a downtown 
hotel for invited friends, hiring or- 
chestra, vocalists, etc, and every 
number played or sung is a Gorman 
composition. Labor leader says he 
gets a kick out of hearing his tunes 
played. So far, none have turned up 
with commercial possibilities, but 
Gorman claims it’s all worth the 








personal satisfaction he gets. 


Diskers Risk Over 


$2,000,000 Plus 


Artists Due to Midnight (Wed.) Ban 





Monroe’s Kid Album 


Vaughn Monroe has completed an 
album for RCA-Victor designed to 


| satisfy the kiddie trade, which is a 


new form of recording to be done 
by him and his band. Book, titled 


|“Around the World In Song and 


Story,” follows that title theme. It 
covers eight sides. 

Album won’t be released 
next spring at least. 


Speculate On 
Wallerstein s 


until 





Shift at CRC: 


Shift of Edward (Ted) Waller- 
stein from the presidency of Colum- 
bia Records to the position as chair- 
man of the disk company’s board of 
directors (details in radio section) 
has launched considerable specu- 
lation in New York among rival 
diskers and bandsmen. 
states that Wallerstein continues as 
“chief executive officer,’ but most 
tradesmen point out that manage- 
ment of a company usually is in- 
vested in the president’s chair and 
that the occupant of the board 
chairmanship is usually an advisor. 

It’s felt that either Wallerstein is 
going into semi-retirement due to 
the fact he has not been feeling 
well lately, or that CBS, which owns 
Columbia, is reshuffling in prep- 
aration for a future move. It has 
been said in N. Y. that the company 
is preparing “something big,” but 
what the latter might be is un- 
certain. 


Frank White, veepee and treas- 
urer of CBS, replaces Wallerstein as 
CRC. He has been a veepee and 
director of CRC right along. He 
takes office Jan. 5. 


LOCAL 47 MAINTAINS 
POLITICAL RELATIONS 


Hollywood, Dec. 30. 

Local 47 of the American Federa- 
tion of Musicians played Santa Claus 
to the city this year. Local sent out 
seven orchestras to city and county 
departments—jail, supervisors office, 
Mayor’s office, sheriff's headquarters, 
district attorney’s and state auditor’s 
suites and General Hospital wards. 

Orchestras, constituting 15 to 25 
pieces, were Local 47’s yuletide spirit 
offering to the city and county. Or- 
chestras played dance music in some 
offices and serenaded others. Outfit 
assigned the county jail serenaded 
the prisoners from cell to cell. Band 
men got scale from the Local’s fund. 
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Hollywood, Dec, 30. 

Major recording companies, with 
a minimum of $2,000,000 invested in 
post-disk ban masters, are risking 
plenty as of midnight tomorrow (31) 
when Petrillo’s disk ban goes into 
effect. Tangible portion of their 
chance-taking lies in the 2,000 or 
more masters, each costing a mini- 
mum of $1,000, regardless of how 
they have been underwritten—by 
hard cash, juggling of artists royal- 
ties, etc—while the. intangible risk 
they take involves artists whose 
combined b.o. value to each com- 
pany runs into a considerably larger 
slice of coin. 

The latter is an important side- 
light of the disk ban which hasn't 
up to now received much attention 
—the fact that after the disk dead- 
line none of the recording com- 
panies will retain .contractual ties 
with artists some have spent years 
and money building. One clause of 
the expiring contract between the 
diskers and AFM provides that in 
the event of a strike, ban, or what- 
ever it may be called which pre- 


vents the making of records, all 
members of the AFM are auto- 
matically released from contracts. 


This, in many cases means top name 
Singers, too, such as Bing Crosby, 
who holds an AFM card. Theoreti- 
cally, therefore, any artists now tied 
to a disk company is free after the 
deadline to move to any new label 
affiliation they choose. Such occur- 
rences are unlikely for several rea- 
sons, chief of which is the precedent 
set by Charlie Spivak during the 
last ban. 

In Spivak’s case, he made his 
move to Victor just prior to the 
announcement of work stoppage, 
and he was caught between com- 
panies. He never was able to cut a 
disk for Victor, and Columbia, in 
retaliation, withdrew all pressings of 
his previous releases from the mar- 
ket and withheld subsequent mas- 
ters, which, incidentally, have never 
been released. At the time, Spivak 
had a hot-selling version of “White 
Christmas,” which was pushing his 
band’s b.o. rep smartly. The same 
procedure would probably be ap- 
plied to any name switching to 
another company during the immi- 
nent ban. 

Another legal aspect has been 
mentioned consistently recently, but 
it looms larger as a source of bitter 
argument with each day. That’s 
whether or not the AFM will con- 
tinue to receive royalties for each 
recording sold. According to the 
Taft-Hartley bill, companies such as 
the diskers are, after July 1, law- 
fully prohibited from paying any 
sort of money into union funds, ete, 


(Continued on page 35) 


Petrillo’s Trial Over 
Lea Act Violation On” 
In Chi: Waives Jury 


Chicago, Dec. 30. 

James C. Petrillo’s trial on 
charged violation of the Lea act got 
underway in U. S. district court 
here this morning (30) before Judge 
Walter J. Labuy. AFM prexy, as 
expected, waived jury trial. 

That Petrillo is basing his defense 
on constitutionality was seen in 
opening statement of attorney Dan- 
iel Carmell, who said AFM had 
merely exercised traditional rights 
in calling a strike vs. Chi station 
WAAF in 1946.. Union action was 
within constitutional rights, he as- 
serted, and, if declared illegal at 
this time, it will evidence unconsti- 
tutionality of Lea act. 

Carmell also characterized as 
“vague” Supreme Court ruling un- 
der which case was referred back to 
Judge Labuy, who previously had 
dismissed it. 

Original suit was brought by 
WAAF management which charged 
strike had been called to force em- 
ployment of unneeded music li- 
brarians. 


Pluggers Prep Shindig 


Music Publishers Contact Em- 
ployees union is starting already on 
its annual shindig, scheduled for 
next spring. This year, instead of 
raffling off a car, it will put up three 
television sets on which chances 
will be sold, and three others will 
go to sellers of the winning tickets, 
Chicago MPCE branch also is be- 
ginning to plan for its annual affair. 

Bob Miller, MPCE prez, heads 
coastward Jan. 31 to start lining up 
ads, etc., for the journal. 
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Jocks, Jukes and Disks 


By Ben Bodec 


Jo Stafferd—“I Never Loved Any- 
one,” “Best Things in Life Are Free” 
(Capitol). Looks like La Stafford 
has primed herself with a new click- 

















a bangup job with the vocal of the 
calypso-slanted “People.” 


Platter Pointers 





eroo. “Anyone” may be compared to| Esey Morales, Latin-American 
her fine performance with an oldie, 
“Symphony.” In any event it’s a 
dilly for all purposes. 
applies to “Best Things” makes that 
side a perfect match. 

Ink Spots—“When You Come To 


the End of the Day,” “I'll Lose a 


....-Guy Lombardo has another 
smoothly grooved twin in “Two 
Loves Have I” and “They're Mine, 


” “ They’re Mine” (Decca)....Tampa 

4 (Decca). End : ; . ; 
Ss —_ wae” a teed off Frank Red’s “Let's Try It Aagain” (Victor). 
Westphal-Gus Tehn collaboration with Big Maceo at the 48s, should 


may be marked down as a jukebox get an exceptional rise in the juke 


nter favorite. It spots where they favor lowdown 
- vege Big bees of sentimental blues....Ace Harris’ pianistic nov- 
autoed that has made of the Spots’ elty, “Jook” (Sterling), deserves 


special attention from collectors as | 
well as the jukes....Shorty Sher- | 
ock’s “laughing trumpet” is now on | 
wax. It’s in his perky arrangement | 
of “Wabash Blues” for Commodore | 
..-Johnny Mercer works “That's | 
the Way He Does It” (Capitol) into | 


a hot item for the jukes. Pied Pipers 


lead-boy a trademark, and for him 





My Favorite Five 
EDDIE HUBBARD : 


(WIND, Chicago) 
“One For My Baby” (Johnny 


help give it that ingratiating hop} 
Mercer ) " : ....Anr Cornell, Sterling blues 
“White Heat” (Jimmy Lunce- | stylist, hits the target with “Mad 
ford) : S About You”....Jimmy Saunders’ 
“Shine” (Bing Crosby, Mills |knack for fine melodic phrasing 


Bros.) 
“Moonglow” (Artie Shaw) 
“Prisoner of Love” (Perry 
Como) 


shows up in his “The Things You | 
Left in My Heart” (Rainbow). 
Albums 

“Allegro” (Victor). Grooved with 
members of the original cast of the 
current Rodgers-Hammerstein smash, 
and splendidly produced on all 10 
sides. Standouts are Gloria Mills’ 
“So Far,” William Ching’s “A Feller 
Needs a Girl” and Annamary 





it’s a fieldday. Flipover is a Buck 
Ram item embellished with piano. 
“Day” makes far simpler pabulum 
for the Spots’ clientele. 


Erskine Hawkins —“Sammy’s/|Dickey’s “Come Home.” 
Nightmare,” “Ain’t I Losin’ You” “High Buttoh Shoes” (Victor). 
(Victor). Instrumental side, “Nightz,Likewise with the original cast in- 


mare,” has all the makings of a 
solid rocker for the counter-callers 
as well as the nickel-feeders. It’s as 
jammy as Hawkins and his spe- 
cialists can wrap ’em in wax. Jerry 
Mitchelle does a telling treatment 
with the other side’s bluesfull ballad, 
with sharp from the maestro’s 


volved, the Jule Styne-Sammy Cahn 
seore of the current Broadway hit 
is imprinted on eight sides. Show’s 
top hits, “Papa, Won't You Dance 
With Me” and “TI Still Get Jealous,” 
are represented here quite likeably 
by Nanette Fabray and Jack Mc- 
Conley. Phil Silvers’ innings are 





trumpet. 

Stan Kenton—‘“I Told Ya I Love 
You, Now Get Out,’ “Unison Riff” 
(Capitol). The way audiences cur- 


“Nobody Ever Died for Dear Old 
Rutgers” and “There’s Nothing Like 
a Model T.” 





rently at the Paramount, New York, Fortunio Bomaneva has formed | 
are reacting to June Christy's vocal- | the Bonanova Music Publishing | 
izing of “I Told Ya” is in itself a| company in Hollywood. Firm will | 


clincher as to where this platter is 
headed. Not only does the grooving 
looms as a distinct ‘bellringer but 
the chances are that Miss Christy 


handle Latin-American compositions | 
and tees off with a catalog of 15!) 
numbers. -| 


; Disk Jockey Reviews 


a a ie Oe fe ee ie tp tp in Dn tn tt i 


SATURDAY NIGHT DANCING 
PARTY 
With Glen Elroy 


'105 Mins.; 11:1@ p.m., Saturdays 


Sustaining 
KOMO, Kansas City 

This is a record session for stay- 
at-home hoofers and listeners, and 


Retea tegidien en with e disk nes wae 8 Bess gap in the local Saturday 
elty in his bongo-rhumba treatment |qo with as 


Riffy lift she | of his own script, “Jungle Fantasy” |veloping the show along lines which 
(Rainbow) Could turn out a sleeper | 


Time is Glen Elroy’s to 
he wishes, and he’s de- 


could 
session. 


Strictly informal and ad-libbed all 
the way, show makes no pretense at 
anything other than playing a flock 
of records—a dandy idea for that 
time of the week. Mood is some- 
what described by Elroy’s crack last 
week that he just stumbled into the 
studio with 30 or so records and 
nothing to do but play them. If the 


make it an unusual jockey 


|kid can keep that pitch and sharpen 


up his ad-libbing throughout the 
show, while holding the chatter to 
a minimum, he'll fill a need that’s 
missing among local jockeys. 

Quin. 


MIDNIGHT MERBY-GO-ROUND 
With Tom Hanxton 
One Hour, 12m., Mo :, thru Sat. 
Kelley Kar Co. 
r.NX, Les Angeles 
Jack-of-all-chores for CBS and its 
local outlet, KNX, Tom Hanlon is 
also one of the four vet disk pilots 
hereabouts in point of service, run- 
ning close behind the Otis-Jarvis- 
Potter contingent with some nine 





|years at discapering and 13 years 


in all with CBS here. When not 
piloting, Hanlon doubles as night su- 
pervisor, senior station director, 
staff announcer and sportscaster for 
this 50,000-watt clear channeler 


Highlights and audience pullers of 
his one-hour show are quiz contests 
with ‘phone answers for which he 
ladels beaucoup largesse, obtained 
for free plugs tie-ins. He dresses 
up a “brass ring ride” on a mythical 
merry-go-round with running race- 
track commentary and hoopla, re- 
plete with a sound effect record of 
crowd roars for winners. Semi- 
serious conversational interviews of 
winners over ‘phone also helps en- 
liven the program into which he 
gets an average 13 plates of wide 
variety and vogue. 

There’s not much in the way of 
platter patter, though Hanlon obvi- 


ously knows his stuff. He’s content | 


to let the disks speak for themselves, 
except when he’s at his contest and 
interviews. He used to have a par- 
ticipating show but now has had 
the same bankroller for four years— 
which proves something or other. 
Hurl. 





will from now on be more readily 
identified with this number than 
anything else she’s done to date. On 
the strictly instrumental side Ken- 
ton’s henchmen pitch up an exciting 
assortment of their refined rebop. 


VARIETY 


+ &. 








_-ZARTETY ..1() Best Sellers on Com-Machi 


| strategic moment when their plugs 


Film Firms Okay Until 49 on Ban 
With- Elaborate Disk Precautions 


On the eve of the Petrillo waxing 
ban, a check of the film companies’ 
musie publishing affiliates revealed 
that records as an exploitational me- 
dium for Hollywood product won't 
be written off the ledger until 1949. 
Practically all of the majors have 
itaken elaborate precautions to etch 
iscores from forthcoming filmusicals 
lon wax as well as cutting a number 


Fall in Love” and “Sing While You 
Dance.” Shapiro was reluctant to 
disclose titles of the tunes, pointing 
out he was taking a precautionary 
measure to prevent lifting of the 
titles by writers for submission to 
other publishers. 

Filmusicals of Metro and 20th-Fox 
won't be lacking plugs from disk 
jockeys inasmuch as platters are out 





lof title songs from unreleased dra- of the way on te former's “Three 
matic pix. | Daring Daughters,” “On An Island 
| Paramount is fairly well covered, With You, and “The Kissing Ban- 
according to Eddie Wolpin, general dit,” a Frank Sinatra starrer, while 





manager of Par’s wholly-owned | 20th's Betty Grable pic, “This Is 
|publishing subsidiaries, Paramount | the Moment, ha. also been waxed. 
and Famous Music. Already grooved | According to a spokesman for Rob- 
are “Don’t Call It Love” from Hal bins Music, whose ownership is 
Wallis’ Lizabeth Scott-Burt Lancas- | divided between Metro and 20th 
ter starrer “I Walk Alone”: title | ‘<tter as minority stockholder), 
song from the Edward G. Robinson |>#llads and production numbers 
starrer, “Night Has a Thousand | have been chiefly culled for disking. 
| Eyes”: title songs from “Dream Girl” | Drives on the scores will be timed 
land “My Own True Love” as well | about six weeks in advance of the 
las “Buttons and Bows” from the | Pictures release dates. 

|Bob Hope pic, “Pale Face.” However, tunes have been cut 


S fr ing Wal \from films which spot an occasional 
FE toy rom two ue ag a t song in their footage. These are 
| Disney cartooners, Melody ime “Your Dangerous Cherie,” from 


and “So Dear to My Heart,” already 
have been cut by all the major plat- 
ter firms, according to Georgie Joy, 


i“To the Victor”; “Just for Now,” 
|from “Whiplash,” and “At the Can- 
: \dlelight Cafe,” from “Girl Called 
| co-owner of Santly-Joy, publisher 'Tisa.” Warners’ “My Wild Irish 
| for Disney. “Time” is tentatively Rose,” now in release, was waxed 
| Slated for release next July, while | jong ago, of course. RKO’s “Miracle 
| “Heart won't hit the screens until lof the Bells.” due for distribution 
January, 49. Former film has about | around Easter, is another film with 
| eight songs but only about half of | a title tune wrapped away on wax. 


\them have been waxed. In recording 
| only a select amount, Joy admitted 
L. BARNET STILL IN 
NEW YORK HOSPITAL 


ithat potential hits may be passed 

}up but added that’s the chance one 

‘had to take. 

| Already on shellac are “Blue 

| Shadows on the Trail,” “Little Toot” Larry Barnet, head of Music Corp. 

|and “Pecos Bill,” from “Time,” while | 9¢ America’s band department, who 
was scheduled to be discharged 
from Flower hospital, New York, 
twice -during the past three weeks, 
is still there. And he’s likely to 
remain for several weeks more; doc- 


} 
tors cannot rid him of the virus 


|tunes handled from “Heart” include 

ithe tithe mumber plus “Lzvender 
germ that caused the pneumonia at- 
tack that laid him low almost a 


{Blue (Dilly Dilly),” “Stick-to-it- 
ivity” and “It’s Whatcha Do With 
| Whatcha Got.” Joy emphasized that 
'month ago, and he’s still running a 
tune pix | temperature. 
| Barnet will go to California upon 








will be timed slightly in 
|of the films’ release. 


advance 


|the songs will be restricted until a 
Columbia’s unreleased 

also have been taken care of, de- | 
clared Elliott Shapiro, of Shapiro- | his discharge for a long rest. 
Bernstein. To date, at least one | 

jsong each has been recorded from 


‘Shanghai “woman order” -Lery | BOthwell Reorgs After 
Week of Dec. 27 Clearing Union Deb 


Johnny Bothwell reorganized his 
44000404444 2¢¢4¢, orchestra last week, after making 
peace with New York Local 802 of 
the American Federation of Musi- 











. 
7 + 
; ; 
“Uni iff” 1 tlights | ¢ {Vaughn Monroe............ Victor cians and paying off salaries owed 
Unison Riff not on y spotignts ~ 1. BALLERINA (9) (Jefferson) ............. iy Vase ce 0d seeeesee00) Jimmy DOrsey.sseveescuee: M-G-M sidemen. New band has so far cut 
Ray Wetzel, Chico Alverez, Eddie | 2 a ight platt for Vit i i 
Safranski and Eddie Bert but the} 4 » wow soon (8) (S , { Bing Crosby.......eeceeees- Decee"9 10 ee bie aaa '* with 
more recently recruited bonge spe- | + : upreme) .....--..++0. oeeerceses PORTeT Ty eee 5 Sale CRI ie bo oe 8 Tower + Jeanne Williams, of Jose Melis or- 
ialist, Jack Castanza. ? . {| chestra at College Inn, doing vocals, 
w Deep River Boys“What Did He|{ % TOO-FAT POLKA (8) (Shapiro-B) ................ nth sababiadia | Arthur Goapeteess-:..+s Cone After recording, Bothwell will ex- 
Say Gdumble Sone).” “I'm Sorry I z l Andrews Steters....5......-. — pand orch to 17 for series efone- 
Didn't Say I'm Sorry” (Victor).| 3 4 GOLDEN EARRINGS (4) (Paramount) ...............0060... a aye "hae ee ee-dheen aes a ee ee 
Solid pairing is this smooth bit of | $ nah ROPES cccsinhos oss oO um ia ; i Ls over one-nighter salaries 
comedy production and a sentimental] J §, SERENADE OF THE BELLS (2) (Moerris)................. , }Sammy Kaye.....+...+0... Weetes rc oe 
composition of the type in which the 3 Jo Stafford... os. ccvccervise.. Capitol 4 
Group excels, Juke ops especially | 2 6. Y'LL DANCE AT WEDDING (1) (Simon).................. a ae ~| ASCAP Files 3d Suit Vs. 
‘ a aa 5 eg Mh Ee ictor ‘ 
Perry Como— Pianissimo, I've (2 +. CIVILIZATION (11) (Morris) S EQGS PYCR . nicace osu chun Victor ; D.C. Club for Infringement 
~ 7 tm by ee : borage | he ' SRE ees eee RE at | Andrews Sis.-D. Kaye.....-.Decea % | Washington, Dec. 30. 
omo pipes lend much melodic } tanta, : | Club Kavakos Paget en 
to the Benjamin-Weiss tune and in- | z i SR WT CRN Ce, i 85 5 0s te Ra eR | Francis Craig .....-..s+eee, Bullet Pag Rincon ay apes sna 
| with its second ASCAP suit in three 
t ine” w a nifty +. b Larrey GHOOGR, 6 6c Kshs bh ceseee Victor : . 
vest “Falling” with a nifty bounce. z years on charges of using copyright 
Dave Franklin and His Franklin- .  Dbcle  TGUMOR vii canveeess Decca lepaee ithe li 
waning oP? © AND MEME (8) (Shaplro-B) ....0......ccccccccccccccessas: sees music without a license. Current 
steins—“Snore Your Blues Away,” | $ ( Ave TA. hi ickeiinesan M-G-M action, filed in the District Court 
* Love to Listen to Listen to the z 10. YOU DO (17) (BVC) § Dinals BOOS ss ins ia <endl Columbia asks an injunction plus the legal 
choes (Capitol ). Performing song- 4 e / Oo eOOS 020 O rn be besos redssesere Soe retsevceos ) Margaret Whiting 1 BLE tage 8? Capitol minimum of $250 damages for each 
Getine io headed bag i — z copyright violation. Tunes involved 
: 5. is one may do it. are “Honeysuckle Rose,” “Ain't 
sides tingle with sock comedy and z Comi U Misbehavin’,” “Easter Parade,” 
they're cleverly contrived. Style and t ne p “Sunny Side of the Street,” “Tea for 
are exclusively Franklin’s. Two,” “Once jn a While,” “Girl That 
Charlie Barnett—“Desert Sands,” ; ( Mattes TAG 2nccdvveivevas Capitol I Marry” and “All of Me ” 
“Share Croppin’ Blues” (Decca). | 4 I WISH I DIDN'T LOVE YOU (Paramount) ........-sseeeeee:: ) Pemates MONO can .esonesss Victor Washington attorneys Philip G. 
Kay Starr delivers a crack sample | 4 \ Frankie Laine............ Mercury $| Loucks and Joseph F. Zias represent 
of blues lyricizing by the Willard ¢ TWO LOVES HAVE I (Miller) .....0 © ...cceeeeeeceecees ne ae ee F Povey. Come. .c.cs..essccees Victor ASCAP, Mills, Harms, Shapire-Bern- 
an PEE Mayer composition, ; { Perry Como Victor stein, Irving Berlin, Miller, Bourne, 
it will probably be the band’s : or cot ace etait alas .? and Santly.Joy, music companies. 
punchy sendoff of “Desert Sands.” SO FAR (Williamson) .........6.c eee ce creme reer ete neeeeernnes Frank Sinatra.........+. = t pO eM 
ked by Leroy ‘Stuff’ Smith, that ENTLEMAN IS A DOPE (Williamson) ..........6 000s eeeeeeenenes Jo Stafford........ceereaee Capito ‘. 
will get the upper nod. “Sands” is sg { Dinah Shore......+...+-+++ Victor ; Weems Balks Ex-Vocalist 
g@ammed with the stuff that makes ; 


PASS PEACE PIPE (Chappell)... 


: Bsr oeaves ceeds ser eeere sees D ay Kyser. cccseecseeses Columbia Cleveland, Dec. 30. 
hen and want mere. ee | Perry Comé...c......0-.-+ Victor Bob Edwards, former singer with 
“Don't lun gy Rll gg MR ree gar FELLOW NEEDS A GIRL (Williamson) ...........--+++ Socks ae | Frenk Siadtve.........-- Csteinbia Tel, Weems’ sevienies, ie we can- 
o 7 . . . _ e - lden 
Pushover—this topside—for those { King Cole Trio...........- Capitol He 


who like their sentiment dipped in 


THOSE THINGS MONEY CAN’T BUY (Robbins) ......... eee csecss eo» 





Dragor club when he was unable to 


{ Clark-Noble .........->. Columbia get a release from Weems to use ar- 
syrup. Band goes all out on the {Guy Lombardo............. Decca rangements he did with band. Wary 
tremolo and Stuart Wade’s vocal- POPPA WON'T YOU DANCE (Morris) .......:0eseeeeeeree ceeeeees | Dorte DGB... cgeskes cd: Columbia of doing straight steck stuff in his 
oe should tickle ‘em hard in the { Freddy Martin............. Victor hometown, Edwards is postponing 
Suds parlors, Martin injects more DON’T YOU LOVE ME ANYMORE (Oxford).....-..++eesessereeees ) Buddy Clarke. _. Columbia all club work until his arranger 
ee Or we OU OOO EO Dee eee ete ee 


“Don’t Call It Love.” Item also holds 


{ Harry James............Columbia 


completes special material for him. 


a: ceamees Onmieniniie es is While here he also got a release from 
Detent promise at the counters. I STILL GET JEALOUS (Morris) ........-- teres be reer Victor = edeeeeek Sane by ene Watkins, 
Pike Jones—“My Old Flame,” , { Andrew Sisters........+++-: Decca Hollenden hotel, maestro, who dis- 
People Are Funnier Than Any-|$ YOUR RED WAGON (Leeds) .........--..:2seeseese0s - aienitaminatine Come ont I ES power pele pen Beers 

thing” (Victor). “Flame” is upper 


bracket Jonesian nonsense. The | { HOW LUCKY YOU ARE (Leeds) 
— effects on this one are well 
tented and the Peter Lorre 

eoff by Paul Frees is a laugh col- 


or. Dick and Freddy Morgan do 





ee ee ee Ae te i et ee i te 





@4+44+4+4 4444444444 ++ ++ +> +++ ++4+4+4644+¢ 


@rreerereeene eeeeer 


[Figures in parentheses indicate number of weeks song has been ‘m the Top 10.] 


Andrews SisterTs.............Decca 


As a replacement Tuesday (30), 
Golden Dragon operators brought in 
Glenn Sterling, another Cleveland 
vocalist who sang with Skitch Hen- 
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Prospective Buyers Poised to Grab 
Small Publishers in Ban Aftermath 





The tough row small-caliber pub-* 


lishers will be forced to pull, to re- 
main in business in the face of the 
forthcoming disk ban, already has 
prospective buyers poised to snap 
them up at bargain prices. Attorneys 


for several unknown clients are al- | 


ready on the prowl in New York for 
catalogs that owners may be forced 
to put on the market. 


It’s figured that most of the po- 
tential purchasers are larger music 
pubs already in business who .are 
seeking to strengthen their own 
holdings. Again, other attorneys, 
from the way they talk, represent 
clients wholly new to the music biz, 
who are seeking a spot to deposit 
surplus coin by buying up and con- 
solidating as many small firms as 


possible. In the event that whatever | 


firms they could pick up each in- 
cluded only a couple of valuable 
copyrights, such a_ consolidation 
could form the nucleus of a tidy an- 
nual return for their investment, 
from American Society Composers, 
Authors and Publishers revenue, 
mechanical royalties, etc. 





Nemo Roth Critically Ill 
Nemo Roth, vet music man, is in 
poor condition at Lenox Hill hos- 
pital, New York, following a heart 


‘FOUR-LEAF CLOVER’ 
ANOTHER DISK REVIVAL 


Hollywood, Dec. 30. 

Old tunes are still coming back 
strong and in many cases stronger 
than when they went out for the 
first time. “I’m Looking Over 
Four Leaf Clover,” published by 
Remick Music in 1927 and cleffed 
by Mort Dixon and Harry Woods, 
is currently hitting again in much 
the same way that “Heartaches” hit 
recently. 

Ditty, 
by a disk jockey as was the case 
with “Heartaches,” was hit on by 
M-G-M label by Art Mooney’s or- 
chestra featuring Mike Pingatore, 
who has been with Paul Whiteman 
since he first started 25 years ago, 
on banjo and also by the Minor 
Krantz label, featuring the Uptown 
String Quartet. Latter click is mostly 
confined to the Pittsburgh and 
Philadelphia areas. 

Big four are now going into ac- 
tion with platters by Dorothy Shay, 
Columbia; Russ Morgan, Decca; and 
RCA-Victor and Capitol. 


Connelly to Nassau, Then 
Sails Home With Dash 


Reg Connelly, British music pub- 
lisher (Campbell - Connelly), leaves 
New York Saturday (3) for a three- 
week visit with his family in Nas- 
sau, B. W. I. He plans to return 
to Gotham in time to sail for Britain 
Feb. 4 on the Queen Mary. 

Here on one of his periodic busi- 





! 


 sacr! “00r by his fellow publisher, 


a | 


ness trips, Connelly arrived Dec. 15 


Irwin Dash. Latter came over to 
| scrutinize the American music mart 
as well as see his two grandchildren 
for the first time. He also Sails 
|Feb. 4 on the Mary. 





Ellington Grosses 
Big $10,000 Despite 


Storm at Concert 
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attack a week ago. 


He has had a cardiac ailment for 
some time. 


Remick is already drawing mount- 
ing sheet sales out of the click of 
the two disks. 


Bands at Hotel B.O.’s 








Covers Total 

Weeks Past Covers 

Band Hotel Played Week On Date 
Nat Brandwynne*.Waldorf (400; $2) .........ceeesee.- 12 2,075 28,775 
Charlie Spivak... Pennsylvania (500; $1-$1.50)........ 6 1,650 9,800 
Larry Clinton*... New Yorker (400; $1-$1.50)......... 1 1,300 14,350 
Johnny Pineapple.Lexington (300; $1-$1.50) .....eee... 59 550 54,450 
Guy Lombardo... .Roosevelt (400; $1-$1.50)...... bide see 1,075 25,425 
Buddy Rich*..... Commodore (400; $1-$1.50)......... 1 1,025 1,025 


Carlos Ramirez and Estelle Sloan at Waldorf; Ice Show at New Yorker; 
Mel Torme at Commodore. 





Chicago 


Chicago, Dec. 30. 

Murray Arnold (Empire Room, Palmer House, 650; $3.50 min.-$1 cover). 
Arnold and Phil Regan bowed in Friday (26) sharing the week with 
Griff Williams” orchestra. Nifty 4,900. 

Jose Melis (College Inn, Sherman, 700; $2-$3.50 min.). 
brought in okay, 4,000 for the holiday week. 

Ray Morton (Mayfair Room, Blackstone, 300; $3.50 min.-$1 cover). 
Victor Borge kicked the take up here to fancy 2,400. 

George Olsen (Marine Room, Edgewater Beach, 700; $1.50-$2.50 min.). 
Drew family trade for trim $3,700. 

Orrin Tucker (Boulevard Room, Stevens; 650; $3.50 min.-$1 cover). 
Last week of Tucker with Skitch Henderson, Dorothy Shaw bow in 
New Year’s Eve. Moderate 2,700. 


Nellie Lutcher 


Los Angeles 


Freddy Martin (Ambassador; 900; $1.50-$2). Fine 3,200 covers. 
Jan Garber (Biltmore; 900; $1-$1.50). Also 3,200, okay. 


Location Jobs, Not in Hotels 


(Chicago) 
Marty Gould (Chez Paree; 550; $3.50 min.). Dean Martin and Jerry 
Lewis seem to be holding up well. Staunch 5,200 on week. 
_ Eddy Howard (Trianon; $1-$1.15 adm.). Local fav doing fine on south 
side; 15,600 for the week. 
Phil Levant (Blackhawk; 500; $2.50 min.), Picked up a bit from last 
a on poetneges 
uddy w (Latin Quarter; 700; $2.50 min.). ing; 
wi ke. Q $2.50 min.). Not much happening; 
Lawrence Welk (Aragon; $1-$1.25 adm.). 
18,000. 





Los Angeles 


Welk doing well; strong 


Duke Ellington scheduled the first 
\of his annual two-night concerts at 


| Carnegie Hall, New York, last. Fri- 


| day (26) for the night that the big- 


|gest snowstorm im the history of the 
|burg blew in; luckily, the major por- 
tion of both nights’ tickets had been 
sold in advance, so playing the first 
night to half a house wasn’t so pain- 
ful. Saturday evening, despite 
paralyzed transportation conditions, 
ithe house was comfortably filled. 


Ellington grossed approximately 
$10,000 on the two days, a take that 
made the affair a boxoffice success. 
Slightly less than 500 tickets of the 
$4.80-top category were unsold the 
first night, and some 75 went begging 
the second. Not one ticket was sold 
at the b.o. either night, which points 
up the effect the storm might have 
had on the promotion had the ad- 
vance sale not been so great (Elling- 
ton’s Carnegie affairs may be artistic, 
but basically they are promotions 
underwritten by himself). 


Ellington’s crack combo, which for 
years has been studded with out- 
standing soloists, and still is despite 
the absence of Rex Stewart, Cootie 
Williams, Juan Tizol and many 
others who helped make the early 
days of the band so outstanding, 
worked well. There were lapses not 
generally expected from such a 
combo, but on the whole the group 
attacked its chores with spirit and 
enthusiasm, and completely sated 
the appetite of Ellington fans who 
jhaven't had an earful of his mate- 
rial, except for a date at the Para- 
mount theatre, N. Y., since his Car- 
negie concert of last year. 

Ellington was wiser this year in 
laying out his program. He achieved 
an even balance of old and new 
items, topped by his usual perform- 
ance of things that have become 
standard with him, such as “Cotton 
Tail,” “Mood Indigo,” etc. Highspot 
in the performance was the four- 
part “Liberian Suite,” which Elling- 
ton composed on commission by the 
Liberian Government to mark that 
country’s 100th anniversary. Here 
Ellington avoided the long con- 
troversy that surrounded his “Black, 
Brown and Biege” composition of a 
few years ago by confining the 
Liberian musical. salute to what 
might be termed “typically Elling- 
ton” composition. Some of it was 
brilliant, other parts just acceptable. 
In any case, there never will be any 
discussion over its depth. How far 
the composition of it carried its 
author into the musical stratosphere 
was glaringly spotlighted when 
Tyree Glenn, trombonist, doubling 
on vibraharp during the second 
movement, came up with a perfect 
duplication of a riff that every band 
worth its jive salt has used during 

ood. 








Tex Beneke (Palladium B. Ist wk.). Alright 16,000 admishes on kickoff.the past three years. 
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leaders are seizing upon the disk 
ban, which is effective at midnight 
tonight (Wednesday), as a means of 
possibly getting therfiselves on wax 
with almost any sort of fair-sized 
label. They are working through 
music publishers, playing upon, with- 
out pointing it up in so many words, 
the: pubs’ awareness of ‘the number 
of song hits made this past year by 
comparatively unknown disk com- 
panies. 

Procedure being used by many of 
these maestroes is to record at their 
own expense tunes they may have 
written themselves or picked up by 
various means from obscure writers. 
Acetates of the masters of the re- 
corded songs are being shipped to 
publishers in New York with the 
advice that the pubs can have pub- 
lishing rights to the material in the 
event the latter can induce any one 
of the major or minor, but nationally 





Unknown Maestroes Use Disk Ban 
To Promote Selves in Wax Gimmick 


Local, nationally unknown band- known, disk firms to purchase the 


masters. Maestroes set a price on 
the masters covering only the cost 
of making them. For example, Leeds 
Music alone got two shipments last 
week of acetates of locally made 
masters. One set of five tunes had 
been made with a five-piece band 
(and weren’t bad, either) and the 
leader of the outfit involved sought 
only $190 and some change for the 
cost of the masters in the event 
Leeds could sell them. If that was 
accomplished Leeds could have the 
songs for publication. 

Another set was shipped to an- 
other publisher from San Francisco 
under similar terms. And it goes 
without saying that the pubs are 
giving the tunes involved a close 
once-over in view of the origin of 
recent hits such as “Near You,” “For 
Sentimental Reasons,” which Leeds 
got from a Manor recording last 
year, etc. 





Networks. 
Peatman, Director. 
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Songs With Largest Radio Audience 


The top 30 songs of the wéek, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio 
Published by the Office of Research, Inc., Dr. John G. 


Survey Week of December 19-25, 1947 





a tone cat IEF 


A Fellow Needs a Girl—*“Allegro”.............-....+. Williamson 
out) BEI. ..n s ocnbavecnews cae tas b6d hee weewpek Shapiro-B 
EE ERE IL PS SRS RRA ee? et eee ay . Jefferson 
Best Things Are Free—t“Good News”... ... .. ... Crawford 
The Christmas Song ......... sds ba dae h oss + oR aes Burke-VH 
Civilization Cured? AU debe bh oe CewETEDS Hen ee ....Morris 
Don’t You LoverMe Anymore........ceseeeeeeeses:s . Oxford 
Home Is Where the Heart Is....... ..cee-oe coece coe Advanced 
Bese LAeiee VOU APO) 6... c's Sedvess cee cheese ewes vee . Maurice 
How Soon ....... peer eee Pee ee Pere ee Co . Supreme 
I'll Dance At Your Wedding. .ccccsccccvcesesccvses .. Simon 
ee er eer) Pee abs Sah: ts Raews Beebe Sawele Berlin 
Let’s Be Sweethearts Again ......2-00 sccee corscoes C-P 

ee A ae cl Chae ..k)) badge ears .. Shapiro-B 
De COO. Aasicend > CA Reaee och i cael bens ear aNd dos Supreme 
Papa You Dance With Me—*“High Button Shoes”... .Morris 
Parade of Wooden Soldiers.......... ie RS tees ON we ... Marks 
Pass the Peace Pipe—t“Good News”..........s.se-55: Crawford 
een: Clans Be Come We DOW eos coe skewed vec casend Feist 
MOTORS DE TO TOU ook ccc bee ds CTE eee Foc ts Melrose 
ee a RNET LC aw cowed eso ob ¥oe8 b's .. Williamson 
Those Things Money Can’t Buy............seeeeeses: Robbins 
See GET BEN Seite di odes hese cieisd Remick 
MOR Mase, econ, Ba ae US eb ate aoe coh ade es ree eRe Santly-Joy 
ih Re RE FE ii. sid h B's coed abe FER Oo eS oC ds OPeER OD Miller 
What Are You Doing New Year’s Eve...... .. Famous 
ee MEYER ELE CTE LEE EE Ce Berlin 
Winter WORGCTIAA ... 6. scccedcectsseios AR Bourne 
With a Hey and a Hi and a Ho Ho Ho................ BVC 

You Do—i“Mother Wore Tights” ....................BVC 





The remaining 21 songs of the week, based on the copyrighted 
Audience Coverage Index Survey of Popular Music Broadcast Over 
Radio Networks. Published by the Office of Research, Inc., Dr. John 
&. Peatman, Director 
Almost Like Being In Love—*“Brigadoon”............ Sam Fox 


CN AMUN hese serch bare vere ds oeccocegess aan 
Golden Earrings—t“Golden Earrings” ...... +e. +eeeee- Paramount 
I Still Get Jealous—*“High Button Shoes”............Morris 

I Wish I Didn’t Love You So—t“Perils Pauline”...... Paramount 
I’m A Comin’ A Courtin’ Corabelle.............. »+.+. Dreyer 
pan Devry 1 Bais Bly Tim BORK ccc casescrccescas Shapiro-B 
ey OU EN’ 27s. da dicepecessesecereectes Broadway 
a ie rr oso i6 wb 6cc shes ue debsers fh eh ee ws Mellin 
EE ONS Wa oSdocvbccvicccsceastosboees se Southern 
DE ccs baue . baa ede bees s so ebteoeres 0 Pain ab me ouek a T. B. Harms 
My, How Time Goes By .......... nemaewen e rere | 
. £4 2 | eer + ba oe teee ce nbe .e... Feist 

Put Yourself In My Place, Baby...... bana deena .... Burke-VH 
NE ari sacone ets Kbe5s0e0 tment Pee ..Warren 
ae eee ee rere ee .- Harms 
They’re Mine, They’re Mine, Théy’re Mine......... ... Sinatra 
WU WA BUUEA. cA deebi'e 655 8 ie bch bb dh Co weeh Oh ck oat Shapiro-B 
Whiffenpoof Song ............ es omens a rw |: 

BOR VO CROMGG «6 icc. ce rcccccesqeccccee cosederecsse OnE 
Zu Bi ore er eee eeeeeaee 7 00 pov 606 8600+ 5.0 6b 500s 6664 ODS 








tFilmusical, *Legit Musical. 
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A few months ago ELI OBERSTEIN told IRVING BERLIN he was 
making a PERRY COMO recording of Berlin’s twenty-four-year- 
old song hit, “WHAT’LL I DO.” “Wonderful!” thought Berlin, 
because any Como record is a break for writer and publisher. Be- 
yond that, he didn’t think much more about it. 


Shortly after that, in a night spot, Berlin heard the KING COLE 
TRIO sing “WHAT’LL I DO” .. . was enthusiastic about their con- 
ception and said so. “That’s great,” said King Cole, “because 
we've just recorded it for CAPITOL.” At that point, Berlin 
thought, “Well, well!” 

During this period, METRO was readying a JOE PASTERNAK 
picture called “THE BIG CITY.” When Joe asked Berlin if he’d 
sell the synchronization rights to “WHAT’LL I DO” as the theme 
song, Berlin not only sold the rights, but began to think in terms 
of starting a revival. 


FRANK SINATRA, making a picture on the Metro lot and hearing 
about the deal, phoned MANIE SACKS at COLUMBIA RECORDS 
suggesting he'd like te record “WHAT’LL I DO.” By this time 
Berlin had stopped thinking about starting a revival and hurried 
home to take care of the one which was already started. He called 
JACK KAPP at DECCA and broke the news of the “WHAT’LL I 
DO” revival. Kapp laughed. “Maybe you ¢ like to hear the DICK 
HAYMES recording we made last week.” What Berlin thought at 
this point is NOT recorded. 

At any rate, Irving Berlin and the rest of us here at 1650 caught 
up with our revival about the time EDDY HOWARD recorded 
“WHAT’LL I DO” for MAJESTIC and ART LUND disked it for 
M-G-M. 

... and that’s the “WHAT’LL I DO” story! Ne one can predict 
the success of an old song in revival . . . but this million-copy hit 


of 1924, fore-runner of “All Alone”—“Remember”—“Always”—. 


“The Song Is Ended But the Melody Lingers On” has appealed to 
a new generation of performers. We have a strong hunch 
“WHAT’LL I DO” will appeal to a new generation of song-lovers 
as well. 


All the recordings will be released immediately, the Pasternak pic- 
ture will be out toward the end of February and we are making 
“WHAT’LL I DO” our number-one plug song starting with the 
New Year. 


IRVING BERLIN 


Music Corporation 
1650 Broadway, New York 19, N. Y. 
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Escrow in US. Key 
To Armstrong Date 
At French Festival 


Whether or not Louis Armstrong 
and his small combo, consisting of 
Jack Teagarden, Barney Bigard, 
Sidney Catlett, ete, goes to France 
in February for the “Jazz Festival’ 
being drummed up there depends 
entirely on whether a portion of the 
salary offered him is posted in this 





country before departure. 

Last week French government | 
reps in New York had refused to 
put up half of the $8,000 weekly, 


plus transportation, Armstrong had | 


been offered, and so the deal was 
stymied. Now, however, it’s prob- 
able that the cash will be put down 
and the trip made. 

“Festival” is being staged at Nice | 


in mid-February and from 


there | 


Armstrong’s troupe is likely to go | 


to other concert and theatre ap- 
pearances in Paris and elsewhere 
¢ the Continent. 

Group staging the “Festival” has 
also arranged for Norman Granz’s 
“Jazz At the Philharmonic” troupe 
to make the trip. 


ELLINGTON’S BIG HOOPLA 
IN DISK JOCK TEEOFF 


Duke Ellington teed off his tran- 
scribed disk jockey show on WMCA, 
New York, Monday (29) at midnight 
with a big hoopla marked by almost 
an,hour of interviews and congrats 
by top talent now in N. Y. Show 
rides WMCA one hour each evening 
at the same time and one hour daily 
in the morning. WMCA’s execs are 
handling the program for sale to 
other stations similar to the way the 
Lou Cowan agency sells the Tommy 
Dorsey disk show over the country. 
Ellington, incidentally, will rival 
T.D.’s program on WMCA, the latter 
occupying three hours daily. 

Since there are quite a few names 
in N. Y. currently, Ellington had a 
long string available, headed by 
Dorsey, Stan Kenton, Tony Pastor, 
Ziggy Elman, Buddy Rich, Vic 
Damone, Mel Torme, Sy Oliver, June 
Christy, et al. 














JACK MILLS 
SUGGESTS FOR YOUR PROGRAM 


| CAN'T BELIEVE 
THAT YOU'RE IN 
LOVE WITH ME 


Music by... 
JIMMY McHUGH 


MILLS 




















She's an Old Sweetheart q 
with the New Look #® 


MARY LOU 
The Metion's Record Hit 
I Can’t Give You 
Anything But Love 
Rose Murphy iMaqectte 1204) 


MILLS MUSIC, Inc. 


1619 Broadway New York 19 
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|Norman’s profit hefty each night. 


| Talent lineup topped by Benny 
Goodman sextet at $3,000 for twin 
dates. Kay Starr on vocals drew 
$250 for pair. Subbilled Vido Musso, 
‘Peter Johnson, Joe Turner, Harry 
Babasin, Barney Kessel, and flock of 
other sidemen each drew double 
scale. At Shrine, Johnny Mercer ap- 
peared gratis as gesture to KFWB 
diskjock Norman, ~ 
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MAYBE WE'RE JUST LUCKY 


Anyway, These 2 New Songs Are Kicking Up a Lot of Smoke 
A REAL "HEART SONG" 


IN INDIANA 


By JEWEL PARKER, JOHN WINTERS and PAT BALLARD 
AND A GREAT JUKE BOX NOVELTY 


THE OLIVE SONG 


(OLIVE, OLIVEYOU) 
By PAT BALLARD 


Published by 


Pat Ballard Music Corporation 


up a concert booking bureau under 
separate corporate setup, Tom Rock- 
well and Art Weems as directors.... 
Andrew W. Johnston named veepee 
of Brunswick Radio Corp., wholly 
owned subsid of Decca Records. 


Pittsburgh 
Options of Charley Chaney and 
Pete Evans’ Symphonuts picked up 
for four weeks at Hollywood Show 
Bar...Herman Middleman, maestro 


at Carousel, back on job after being 
out nearly a month as a result of in- 
juries suffered in an automobile ac- 
cident...Louis Armstrong troupe 
slated for late January date at Car- 
nival Lounge...Tommy Carlyn back 
for two weeks at Bill Green’s fol- 
lowing Bernie Cummins... Harry 
Walton, pianist, back into Mercur’s 
Music Bar, alternating with Errol 
Garner...Stan Kenton’s band booked 
for concert date here night of Feb. 
18. 


Chicago 
| Russ Carlyle will cut “Hello My 
Darling” for Bullet Records; num- 
ber was written by Chi pianist, 
'Derryl Keith, for femme disk jock 
Rosemary Wayne who uses phrase 
as program opener...Johnny Moore’s 
Three Blazers at Savoy Ballroom 
.-Art Van Damme cutting 10 sides 
for Capitol, including two with the 
Dinning Sisters...Dean Hudson at 
Prom Ballroom, St. Paul March 28- 
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BING CROSBY (Decca) 
10B 9 “White Christmas”............-.+6. «+ 6 a oe oe 6 és as ale 5 13 
VAUGHN MONROE (Victor) 
11 ee “How Soon” bean eee 0 Wes Sees 698660 Oe ee ee oe ee ee ee ee te & 12 
B. CLARK-NOBLE ORCH (Col.) 
12A “lll Dance at Your Wedding”...... Bee 10 ° ech: soe ne, 
JACK OWENS (Tower) 
12B “How Soon” Soeseeree een ne es veer eens ee ee ee *e ee 2 ee ee 10 ae ee 10 
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VAUGHN MONROE (Victor) 
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ALBUMS Bing Crosby Album No. 1 Dorothy Shay Fred Waring GOOD NEWS 
Decca Decca Columbia Decca M-G-M 
Hollywood, Dec. 30. New York urer of the American Music Confer- 
Sen hroeder 
Jazz concert promoted by Gene Tommy Dorsey gave $100 bonds to oo egy -_ — 
Norman at Shrine Aud Saturday each of his musicians and employees | pel Courtney comes back to the 
(27) night grossed smash $7,300 at/+,. xmas: Stuart Foster, incident- | midwest at Aragon Feb. 24...Chuck 
ENS top wis see Es eee oe ally, back with that band after a a ay for Joombie ng ally ara 
missions. Troupe played Long Beac : js : phis, for five w » 2 oF 
auditorium Friday night, drawing brist. lap eet -Modernaires into Joe Vera waxing Latin American al- 
tout $4,700 Slapsy Maxie’s, Hollywood, Jan. 4 bum for Vitacoustic...Duke Elling- 
2,550 customers for stou » (YU. | tor two weeks... General Artists set oie 


ton plays Riverside theatre, Milwau- 
kee, week of March 5.. .Ronnie East- 
man moves into the Kilbourne hotel, 
Milwaukee, Jan. 4...Hal Otis inked 
into the Park Plaza hotel, St. Louis, 
Missouri, Jan. 9. 


Hollywood 


Les Brown band inked for three- 
day stand at Avadon ballroom, start- 
ing Jan. 30 at $2,750...Barbara Nel- 
son will occupy alto sax chair in 
Johnny Otis’ otherwise all male or- 
chestra when crew opens at 
|Meadowbrook ballroom Jan, 2... 
Dan London, from San Francisco’s 
St. Francis hotel, in town trying to 
induce Freddy Martin to bow out at 
Ambassador’s Cocoanut Grove in 
|February and play long stand at the 
upstate spot...Anita O’Day and 
Johnny White foursome opened at 
Santa Monica’s Angelino’s nitery 
Friday (26) for an indefinite stay... 
King Cole Trio inked for fortnight 
at Oriental, Chicago, opening Feb. 
19. Preceding, combo plays week of 
Jan. 20 at Hi Hat, Chester, Pa., for 
$3,750 and will get same figure for 
Jan. 23 stanza at Club Tijuana, 
Cleveland.,.Stan Kenton band 
inked for jazz concert at Lincoln 
auditorium, Syracuse, N. Y., Feb. 12 
at straight 50-50 split of gross... 
Harry James set for six three-day 
weekends at Aragon ballroom, Santa 
Monica, starting Jan. 16. Ted Lewis 


‘playing same room on New Year’s 
Eve and Jan. 3. =" 











N.Y. AFM Appeals 


Bd. Decision Favoring 
Wald on Band Pay 


New York Local 802, American 
Federation of Musicians, has crossed 
up maestro Jerr. Wald by appeal. 
ing a ruling of the AFM executive 
board stemming from 802’s scale 
jump of two years ago. 

Wald at the time of the boost was 
playing the New Yorker hotel, his 
contract for the job itemizing scale 
payments to his men, though in 
many instances he was paying more. 
Later, two of his musicians applied 
to 802 for the difference between 
the old scale and the new, pointing 
out they had never been upped in 
accordance with the scale jump. Lo. 
cal then sought the differences for 
all Wald’s men despite the fact that 





;some had actually keen receiving 
| more than scale. 
Case finally went to the AFM 


board, which decided in favor of 
Wald. Last week 802 appealed the 
decision though AFM body had 
agreed unanimously in Wald’s favor, 


JOHN HAMMOND NAMED 
MERCURY RECORD VP. 


Chicago, Dec. 30. 

Mercury Records here last week 
| spotlighted John Hammond’s. ap- 
|pointment as veepee in charge of 
classical catalog and recording. Firm 
last month pacted with Keynote, 
Hammond's own diskery, for rights 
to masters cut by Gramaphone, 
Czechoslovakian company. First re- 
leases will be out Feb. 1, with four 
or five classical platters skedded to 
hit stores monthly thereafter. 


Mercury officials meanwhile have 
stated they won’t tangle with Vox, 
odd label which maintains it owns 
Grama masters and will press, too. 
Matter, say Mercury men, is strictly 
between Keynote and Vox. Rest of 
the Keynote catalog, which leans 
heavily on jazz and folk songs, is 
rumored as set to follow Hammond 
into Mercury. 
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‘THREE DARING DAUGHTERS’ 
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MAJESTIC RECORDS. 


ROBBINS. “MUSIC CORPORATION 


799 SEVENTH AVE... NEW YORK 19. N 








( 


ie MEN'S DINNER 


SHIRTS 






OVERALL ETON 
SUIT—For Dancers, 
Skaters 
batic Teams. 
sturdy All 
Whipcord. 
find them very easy 
and comfortable to 
work in. Tailored as 
only we know how! 
In Midnight Blue, 
Royal Blue, Powder 
Blue, Grey and 
Maroon. 


MADE TO MEASURE—75.0€ 


1693 BROADWAY, Near 53rd St. 
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LOVE ME 
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Jukebox Production — 
To Conserve Steel 


Washington, Dec. 30. 
Government will seek to have the 
production of jukeboxes suspended 
voluntarily by the manufacturers as 
one step in the program to conserve 
steel. Steel is needed both for con- 
struction and also for export in con- 





nection with the program to aid 
western Europe. 

Secretary of Commerce Averill 
Harriman and steel officials are | 
scheduled to meet here Jan. 8 to 
consider a conseryation program 
which will include also no produc- | 
tion of beer cans, no fancy trim gp | 
automobiles, etc., all on a voluntary 
basis. Government is permitted to 
work out such deals without com- 
pulsion—if it can—on the basis of | 
the limited anti-inflation bill which | 
the special session of Congress | 
passed. 





Col. Disk Co. Readies 
Coast Layout for Jan. 15 


Hollywood, Dec. 30. | 
Columbia Records figures to have 
its new pressing plant and offices | 
here in operation about Jan. 15. 
Office equipment and machinery are 
now being moved to the new site in 
Beverly Hills, the latter supplement- 
ing completely new equipment not | 
yet fully installed. 
Capacity of the new plant is so far 
unknown to the Columbia execs, the 
latter assert. 
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Storm Makes Rough 
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N.Y. Talent, Publishers 
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$2,000,000 Risk 


Continued from page 29 





Petrillo says will continue to pay 
and estimates the AFM will collect 
for years to come, The companies 
say that if they do pay the royal- 
ties they'll be liable to government 
retaliation for bredking the law. 
There’s no question but that Petrillo 
will get his due up until July 1, but 
by that time a legal tussle of sharp 
proportions is likely to develop over 
payments beyond that date. 

The companies would like to con- 
tinue their royalty deal with Petrillo 
in the event the disking ban is res- 
cinded. That has been cited time 
and again by company execs. But, 
at the same time, they are not going 
to continue building up for the 
AFM. a fund, which, if retained 
would increase their own profits 
when at the same time Petrillo is 
trying to put them out of business 
by refusing to allow fresh cutting. 

Meanwhile, the majority of the 
majors will continue cutting until 
the last minute, and possibly longer 
(Columbia has a 8 p.m. date with 
Buddy Clark New Year's Eve, which 
could conceivably go beyond mid- 
night in the event a master was 
begun before that precise minute). 
Columbia had scheduled eight dates 
between Monday (29) and today on 
the Coast alone and a similar num- 


furiously that it leased a 20th-Fox 
studio in N. Y. Monday (29) night 
for Tommy Dorsey because its other 
studios were occupied. 

Decca is the only company which 
hasn't found itself going at a break- 
neck pace, principally because it has 
been methodically building up a | 
backiog for some time in expecia- | 
tion of the ban. 


Coast Recording 


RCA-Victor has been recording its | 
top talent on both Coasts weekly 
since the AFM edict. Tex Beneke 
and Beryl Davis, both of whom have 
just arrived here from the East, are 
currently waxing in all day sessions. 
Sammy Kaye has 39 logged. Colum- 
bia has piled up 40 masters by Di- 
nah Shore and 25 by Kay Kyser’s 
group here, while Frank Sinatra, 
Harry James and Woody Herman 
have. been etching sides in Chi- 
cago and N. Y. as well as here. 
Decca’s Coast figures run well over 
200 masters with 140 by their top 
three artists: Bing Crosby, 70 sides; 
Dick Haymes, 40 and the Andrew 
Sisters, 30. Capitol would make no 
statement other than to say that 
they are well protected on all ar- 
lists, Margaret Whiting, though, has 
at least 36 sides tucked away and 
& _reat deal can be seen by noting 
that Frank DeVol made 20 masters 
in one week backing- the firm's 
artists, 

idemen are currently piling up 
from $750 to $1,000 weekly. Contrac- 
tors, who gather musicians for dates 
acking name vocalists are also 
knocking down a goodly share. But, 
the catch is that post ban they'll go 
hungry for pay checks for some 








time, perhaps, 
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“He shall return no more to this 
house, neither shall his place know 
him any more.’ ... JOB VII, 10th 
Chapter. 

On Tuesday, Dec. 23, 1947, I saw 
vaudeville laid out in State—or, 
maybe, I should say laid out at the 
State! It was the last vaudeville 


show for Loew’s State, on Broad- 
way, after a continuous run of 26 
years They hung the closing 


notice on the Christmas Tree. 


These wakes are nothing new to 


me. I was at the closings of Ham- 
merstein’s, the New York theatre, 
and the Palace. It wasn’t a surprise 
when they went. They were ailing 
for years and when the finish came 
we were not surprised. But with 
the State it all came so sudden. 
The doctors in the main office 
claim that death was caused through 
high blood pressure—the red ink 
running high in the State’s heart— 
the Boxoffice! 













Lovely 
Lady 
of 
Song 


America’s 
Foremost 
Marimbisi 


New York Rep.: EDDIE SMITH AGENC} 
Chicage Rep.: PHIL TYRRELL 


The Passing of Vaude at the State 


By Joe Laurie, Jr. 


| for 





In memory, 26 years is just a short 
step. To me it seems like only yes- 
terday when the State opened with 
great fanfare. What a day that was 
show biz in general and for 
Marcus Loew in particular. Loew 
watched this child of his grow up 
from the laying of the foundation. | 
From his office window in the Put- 


}and pioneers. 





nam Bldg. diagonally across Times 
|Sq. (now the site of the Para- 
| mount) he kept seeing his dream 
|erow and grow until that day of 
Aug. 29, 1921, when the doors were 
opened All of show biz came to 
pay tribute to this great showman, 
Marcus Loev Even E. F. Albee, 


whose Palace was just up the street, 
sent the Keith Boys Band to sere- 
nade the opposition They played | 
in front of the State, and what's | 
more, they played good! Inside the | 
theatre, Will Morrisey, one of 


ane mah 
Broadway's wittiest and able chil- | 


dren, acted as Master of Ceremonies, 
introducing great stars of vaudeville 


and musical comedy who dropped | 
in to pay their tributes to this new | 
home of vaudeville and pictures. | 


; , | 
And what a big belly laugh Morrisey | 


got when he saw Loew walking | 
down the aisle and yelled to him, | 
“Hurry up, Marcus, there’s some- | 
body in the store!” Then the great 
finale with all the “Ziégfeld Follies” | 
beauties, led by David Warfield and | 
Marcus. Loew! How proud Nils T. | 
Granlund (N. T. G.) was, for he | 
master-minded the great publicity | 


job. Joe Vogel, now one of the} 
top execs of the Marcus Loew Cir- | 
cuit, was the first manager of the 
house. Nick Massa, the stage mana- 
ger, started when the house opened 
and pulled the last curtain down. 
Joe Jordan was the first leader, fol- 
lowed by the great Ruby Zwerling, 
who retired lately after more than 
20 years of expert batoning. Louis 
Samelson, doorman for the past 18 
years, knows more actors intimately 
than anyone around Broadway. They 
ran four shows a day with the acts 
doing three, five acts to each show. 
Small time was putting on its long 
pants; vaudeville actors smiled, an- 
other week added to the fast grow- 
ing Small Time. 


No ‘Opposition,’ No ‘Blacklist’ 
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HELENE and HOWARD 


“Comedy Dance Antics’ 
JANUARY 6TH 


ALPINE VILLAGE, CLEVELAND 
FOR 2 WEEKS 
Dir.: MATTY ROSEN 





wondering what Marcus Loew was 
| saying to his cronies “Upstairs.” I 
|imagine’ they were all kind of sad 
|Up There, where now there is no 
| “opposition,” no “blacklists” no jeal- 
|ousies. I am sure they all felt badly 
|seeing the only bit of memory of 
vaudeville on Broadway passing 
away. B. F. Keith, E. F. Albee, Tony 
Pastor, Percy Williams, F. F. Proc- 
tor, Oscar and Willie Hammerstein, 
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Martin Beck, Mike Shea, Alex Pan- 
tages, Sylvester Poli, Sullivan & Con- 
sidine, the great vaudeville giants 
I am sure they all 
shed a tear when they saw the pass- 
ing of vaudeville from the State 
theatre .. . the poor man’s Palace! 

In the days when the actor stopped 
filling his scrapbook with glowing 
notices from the two-a-day to fill his 
bankbook with notices of the future 


day, they began to play the 
State. The topnotchers of the 
two-a-day slowly ‘yielded to the 


steady routes and bigger money and 
played at Marcus Loew’s Theatres— 
of which the State was the show- 
Van & Schenck, Four Mor- 
tons, Amelia Bingham, Eva.Tanguay, 
Morton, Jack 
Trixie Friganza, Irene Franklin, Jim 
Barton, Harry Breen, Imhoff, Conn 
& Corinne, Clark & Verdi, Johnny 
Burke, Lillian Shaw, Sophie Tucker 
and so many more vaudeville greats 


—they all would shuttle back and 
forth between the Palace and the 
State, when the barriers were 


broken down by the demand for 
talent. The actors saved their dough 
and bought homes, farms, businesses. 
They were tired of being 





Norworth, | 





Night Club Reviews 


Persian Room, N. Y. 
(HOTEL PLAZA) 
Hildegarde, with Salvatore Gioe; 
Joel Herron and Mark Monte Orchs; 
$2 and $8 cover. 





Hildegarde has been such a Per- 
sian Room perennial at the Hotel 
Plaza that, twice-a-year, the reviews 
are invariably the same, excepting 
that the gradations and changes are 
so marked that it’s not quite as pat 
as that. That this year marks her 
10th visit in five years to the Hotel 
Plaza, and also the 10th anniversary 


in t 38 ‘entral Par aza sec- | ; pare 
in the same Central Park Plaza sec- | that they’re sophisticates who have 


tor—the first five years were at 
the across-the-avenue Savoy-Plaza— 
merits a brief recap of what makes 
Hildegarde tick. 

A definite personality now as she 
has been more decidedly in the last 
three or four years, to the degree 





a 


they have started to mimic her trade- | 


marked upstretched arm gestures, 
the “bless you” smalitalk, and the 


| like, Hildegarde is a chanteuse who 


stalled | 


and kicked around and blacklisted | 


and salary-sliced. So they played 
for > Loew —and Loew was 
He was building a great circuit, and 
now it is still a great organization, 
excepting now it hasn’t got the old 
clerks: the vaude actors who got 


| nitery show business. 
happy. 


i ence is 


the good will of the customers and | 


made it all possible. 


From my seat on the mourners’ | 
bench in the balcony I watched the 
last rites given to my old girl, 


Vaudeville. They were administered 
by the ‘children of vaudeville. Jack 
and Charlie Brick said a few words 
in the only way they knew how, with 
a fine routine on the 


dre Martin, who spoke for vaude- 
ville with his dancing fingers, and 
tapped out a eulogy. Then out came 
a little girl who has been a great 
part of vaudeville all over the world, 
Molly Picon, a swell trouper, who 


trampoline. | 


| They were followed by George An- | 
| easy-to-look-at, 


on this last show sang with a catch | 


in her throat. 
favorite children 
mourner. 
Apollon, another one of vaudeville’s 
family, he played the Requiem on 
his magic mandolin. Then came 


she was a true 
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one of vaudeville’s younger children, 
Jack. Carter, who paid his tribute 


| Laughs are the foundation of vaude- 
| ville. He didn’t feel the closing of 
the State as a great loss. He is 
probes and talented and has many 
| places to go. He was followed by 
Harold & Lola in their novelty 
“snake-dance.” Lola represents a 
snake while Harold ‘is the snake- 
charmer; they dance and finally the 
snake bites the charmer and he dies. 
A very fitting closing act for the 
occasion, 


As one of vaudeville’s | 
| songalogs. 
. | old 
She was followed by Dave | 


| and 


I was sitting there Tuesday night hy a youngster should, with laughs. | 


possesses a special something which 
is undeniable. It’s a curious blend of 
wholesomeness with sophistication 
and personality 
make her something “special” 
It’s peculiarly 
unique in a saloon. No matter the 
class aura of the Persian Room, 
working in a hotel boite is the same 
as in any other nitery. Only differ- 
that your hangover 


which combine to | 
in | 


comes | 


with a different minimum or cover | 


charge, or with a French accent. And 
Hildegarde makes no bones about 
hustling that grape trade. She throws 
away the drink-up and where-are- 
the-wine-buyers? small-talk, but it’s 
as trademarked as the roses which 
have become a symbol of curtsy to 
some of the guests in the room. 
The joie de vivre that Hildegarde 
projects is a canny blend of show- 
manship which is as much visual as 
aural. The visual ranges from a very 
sartorially distin- 
guished personality, exceedingly well 
blended with the usage of lights and 
shadows to aecompany her mood 
music. The aural is a shrewd change 
of pace, between piano and vocal 
there’s an increasing tendency 
to the Mason & Hamlin—along with 
a know-how change of pace in her 
They're as broad as the 
Jolson opener, “Good Evening, 
Friends” and “Be Good to Yourselt”; 
to the sentimental such as “Ask Your 
Heart” and “I'll Be Seeing You”: to 
the pianistic medleys of pop oldies 
with serious four-handed versions of 
Liszt and Strauss (wherein Salvatore 
Gioe is the alternating pianist). 
“Heart,” incidentally, is by Anna So- 
senko, her manager, who also au- 
thored Hildegarde’s thematic “Darl- 
ing Je Vous Aime Beaucoup.” And 
Miss Sosenko’s knowledge of lights, 


| etc., is now a show biz standard. 


On her Xmas night opening Hil- | 
degarde waxed frankly sentimental | 


| 


I saw a few other mourners on the | 


bench. Joe Phillips, who was prac- 


ranks and a good one; Earl Wilson, 
the columnist, who is just old enough 
to remember the last great days of 
vaudeville. To him the last show 
at the State was like sticking a pin 
in a blown-up bra. Then out on the 
stage stepped George Jessel, dressed 
in black tails and white tie; he sort 
of made it a high class funeral. He 
received a great reception. I 
thought, well, here is where George 
tells ’em in his own inimitable way 
about the heart of vaudeville and 
what these closings mean to old- 
timers who still have a song and 
dance in their hearts. What a great 
job of reminiscense Georgie could 
have done, but he just said, “I 
wasn’t invited here. I heard vaude- 
ville is finished here tonight. So 
I thought I'd drop in and tell you 
folks that Talent never can die.” 
With that he bowed and walked off. 
And here was I waiting for the 
eulogy delivered by a master show- 
man. Maybe George was right— 
why talk about something about 
which very few know or care about. 
The only ones interested were our 
own little family circle. 

Oh, well, tempus fugits and mana- 
gers figit. There are a lot of kids 
practicing songs and dances and jug- 
gling and acrobatics and magic and 
comedy routines, all the things that 
made vaudeville great. And maybe 
they will bring vaudeville back at 
some future date when the world 
is at. peace and we all are able to 
settle back and enjoy themselves. 

And as I sat there listening to 
Vaudeville’s Exit March being played 
off the State theatre stage by the 
very able Louis Basil and his States- 
men Ofchestra, I couldn’t help won- 


it is going on the air and on tele- 
vision? 

“Hurry up, Marcus, there are no 
customers in the store.” 





tically in stock at the State; Harvey | 
Stone, a newcomer to the comedy | 


| 
| 





dering where vaudevilie is going. | 
Is it going underground? Or maybe | 


with “Silent Night” and “White 
Christmas.” (If she only knéw what 
a trailer for the latter her Berlin- 





esque lyrical “dream” was fulminat- | 











LAUGHING-STOCK! 


Something New in Comedy Material 
for M.C.’s, Acts, and Disc Jocks 
Laughing-Stock Series! te 5.......... S$! ea. 
Rapid Fire Routines (Doubles) 1 to 3..$2 ea. 
Matter Monologues {| to 4............. $2 ea. 
Mits and. Bits. 1°00 Boi... .c..ccewcvenes $! ea. 
SAM PERRY 
1650 Broadway, New York 19, N. Y. 





ing!) The manner in which she 
transforms a saloon into a drawing 
room atmosphere, and then just as 
effectively catapults it back into the 
amc A i idiom, is an object 
esson for almost all intime enter. 
tainers. It’s a case not only of what 
she does but how she does it. Nor igs 
it alla setup. Somehow, perhaps be. 
cause so-called polite rooms get a 
better type of customer, there are 
occasions when their IQ gets the bet- 
ter of their Emily: Post. Paradoxical 
as it may seem; when that occurs it’s 
really from the igloo department. 
It’s a double-barrelled chilleroo in 


been around and they just want to 
be dared into having a good time, 
or it’s a case of the grape and the ro- 
mance department—especially true 
around the holidays when the co-eds 
are home from school—taking prec- 
edence over the paid-for theatrical 
attraction, None the less Hildegarde’s 
skill in wearing down that opening 
few minutes’ aloofness and then get- 
(Continued on page 38) 
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Lack of Food, Fuel, 


Transit Main 


Blocks to Storm-Bound N.Y. Cafes 


The Brqadway niteries had the 
worst attack of white-on-white in 
jig history starting with the record- 
preaking snowstorm which hit New 
York Friday (26). By nightfall they 
were hit with the jitters caused by 
a white exterior and a white stretch 
of tablecloths. Business dropped to 
its lowest point in many years that 
evening, and continued over Satur- 
day, with Sunday registering big 
improvement as streets were cleared 
and transportation improved. 

The bonifaces’ most pressing 
problems (aside from getting cus- 
tomers) were deliveries of food, fuel 
and arrival of entertainers and help. 
However, in the big spots, every 
performer showed up and only a 
few musicians failed to make an ap- 


pearance Friday and Saturday 
nights. The food and fuel problem, 
however, was serious. In fact, 


Leon & Eddie’s, with a low larder 
and insufficient oil for the heat- 
ing plani, closed down around 9 p.m. 
Friday and will remain closed until 
tonight's New Year’s eve celebra- 
tion. 

Heating problem was minor in 
most of the other spots since the 
buildings in which many are housed 
are serviced by the N. Y. Steam Co. 

As for food, nitery owners were 
able to dig up enough provisions by 
buying stock in nabe groceries and 
butcher shops. Although they were 
able to get only minute amounts, 
they figured that would keep them 
going inasmuch as business was go- 
ing to be light anyway. 

The Embassy club reopened that 
evening as per schedule, but played 
only to a scattered collection of cus- 
tomers. Some of the 52d street spots 
decided not to reopen on Friday, 
but relit Saturday. The Copa, Latin 
Quarter, Harem, La Martinique and 
Carnival played virtually to empty 
houses. 

At the Carnival, where the joint 
was almost empty, a party of 24 was 
cancelled, and the secretary of the 
organization handling the party suc- 
ceeded .in contacting all but one. 
That lone soul showed up. 

One of the oddest instances oc- 
curred at Bill Miller’s: Riviera, Ft. 
Lee, N. J. It was futile for Miller to 
epen on Friday inasmuch as the spot 
was virtually isolated. However, 
Miller had a more important prob- 
lem—that of moving his expectant 
wife to a hospital should the time 
come. He therefore made arrange- 
ments with the N. Y. Port Au- 
thority to have a snowplow clear a 
path to the George Washington 
bridge. That emergency never ar- 
rived, and since then Mrs. Miller 
has moved to N. Y. 

At the Harem, where Beatrice 
Kraft is doubling from the Roxy, 
the theatre schedule was moved 
ahead by 31 minutes on Friday. Miss 
Kraft consequently couldn't make 
the dinner show. 

Effect on New Year’s Eve Biz? 

However, the near-empty houses 
Save the operators time to reflect 
on the possibilities of tonight's New 
Year's eve business. Most clubs 
have reservations accounting for an 
average of 35%-40%  capacity.s 
They're depending on a last-minute 
flood of phone calls and transients 
to fill the space. 

Whether this will materialize is 
highly problematical in the light of 
the storm. Transportation in the 
suburbs is about 75% of normal, 
but it’s still hazardous to travel. Au-. 
thorities are urging that autos be 
used only for emergencies 
Whether the clubs can fill: up with- 
out the car trade remains to be seen. 
The suburban trade is an important 
part of nitery revenue, and Stem 
Operators fear that they'll be seek- 
ing amusements nearer to home. 

The storm’s effects are combining 
with the decline in spending evident 
during the past few months to make 
the operator more apprehensive 
about this holiday celebration. Busi- 
hess ordinarily ranges from 35-50% 
below that of two years ago. And 
even if the customers do flood the 


Place there'll be less spenders than 
ever before. 





Snow Cancels Show 

The Majestic theatre, Paterson, 
y- J., cancelled stageshows Friday 

6) because of inability of acts to 
reach the theatre due to the snow 
storm. Performers playing that 
house, generally travel from New 
York, but storm disrupted rail and 
bus schedules. 
One of the acts, Bobby Byron was 


stranded in a bus at Secaucus, N. J., 
for 11 hours. 


and | 
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Meal Services Cut In 
On Nitery Biz in Mpls.; 
More Fun Staying Home 


Minneapolis, Dec. 30. 
Hot meal services, which deliver 
elaborate repasts when you tele- 
phone for them, have been springing 
up here in considerable numbers 


in the side of slipping supper and 
night clubs, giving people at home 


the niteries at a higher cost. 

One of these services claims to 
have 1,000 New Year’s Eve orders 
from people celebrating at home in- 
stead of in night clubs. It points out 
that these home celebrators will en- 
joy radio dance music and other 
entertainment, serve their own liq- 
uors and save considerable money. 

Supper and night club reserva- 
tions for New Year's Eve are far 


but the town’s two top spots, the 
Hotel Nicollet Minnesota .Terrace 


confident of capacity crowds just the 
same. Their tariffs, the highest here, 
are $7.50 per person plus tax. For 
that price the customer gets a din- 
ner, favors and entertainment, but 
no beverages. 


Mills Bros. Tee Off 
Vaude at State Lake, Chi 


State Lake theatre, Chicago, will 
tee off its vaude activities Jan. 8 
with a bill topped by the Mills 
Bros. No other acts have yet been 
set. Bills at the State Lake will be 
limited to two weeks in compliance 
with: the decree handed down in 
the Jackson Park case. 

With the Jan. 8 State Lake layout 
vaude will exit from the nearby 
Chicago theatre. Latter goes on a 
straight pix policy, but will run top 
product. State Lake, on the other 
hand, will get the lesser pix to be 
buttressed by the vaude shows. 








Leu Martin, house operator, filled 
" with en extra Alm 


and threaten to be one more thorn | 


another of the services provided by | 


behind those of other recent years, | 


and Hotel Radisson Flame Room, are | 


Belle Baker, Damone Set 
For Harem, N.Y., Jan. 24 


The Harem, N. Y., is going after a 
lineup of top names to snag the post- 
New Year’s Eve business. Spot has 
already signed Vie Damone and 
Belle Baker for its Jan. 24 show and 
is currently dickering with the Ritz 
Bros., Eleanor Powell and Jackie 
Miles. 

Martha Raye, current at that spot, 
is in for a minimum of four weeks. 


State's (N.Y.) 206 
With Pix Fails To 


Down Hopefuls 


: - 

Although, the opening week of 
Loew’s State, N. Y., double feature 
policy hit a sharp $20,000, those hop- 
ing for the return of vaude to that 
house aren’t giving up hope. The 
State, until Tuesday (23) night was 
the last Broadway stronghold of 
vaudeville, and many declare that 
the tribulations of the house with its 
| double features will really start 
|; when the second run of “This Time 
|for Keeps” opens there a week from 
| today (Wed.). By that time all the 
| holidays will be over and a really 
| fair week-tc-week comparison can 
| begin. 








It’s pointed out that the house un- 
| der ‘the present policy will have to 
ido an average $18,000 weekly to 
| equal the earning power of the vaud- 
| film policy. With vaudeville, the 
| State averaged around $28,000, but 
| talent, music and stageshow costs 
jran $10,000 weekly. Every week 
| that the theatre drops below $18,000, 
Loew’s will be out that much. It’s 


| figured it will be a pretty hard fig- 


| ure to keep up when the house gets 


| the pictures that have been run dry 
at the Paramount, Capitol and other 


| Stem houses. 
* 


The State, it’s pointed out, was 
fortunate in getting a picture from 
the Radio City Music Hall. Tra- 


| ditionally the house does well with 
| films 


from that house. However, 
l|any advantage the picture might 
have had was offset by Friday’s rec- 
ord breaking snowstorm. During 
Christmas week of last year, with a 
vaudeville bill topped by Joey 
Adams, with “Two Years Before the 
Mast” as the film, the house did 
$24,000. Consequently, for this week, 
the house gained $6,000 in the policy 
switch. 

Withal, the acts and agents aren’t 
giving up hope. They’re pointing to 
the $75,000 worth of new stage 
equipment being jnstalled backstage. 
A switchboard costing around $40,000 
is still being worked on by a staff of 
electricians and a rail lighting sys- 
tem was completed last week in time 
for the flesh-finale. However, Loew 
spokesmen point out that the equip- 
ment was ordered about a year age, 
and having been completed, it must 
be installed. 
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AGVA Taps Bond Coin 
To Bring Back Stranded 


Troupe From Honolulu 
Chicago, Dec. 30. 

Troupe of 34 performers who ap- 
peared in Honolulu with Mickey 
Rooney and Olson & Johnson last 
month was stranded there last week 
when promoters Louis and Max 
Herman failed to pay off. Acts had 
played four weeks and two days of 
six week engagement, landing in 
Honolulu, Nov. 22. 

Rooney and O&J only worked 
eight days and were paid out of bond 
posted with American Guild of 
Variety Artists. However, grosses 
fell off and Matson steamer lines had 
a $15,000 lien on _ boxoffice -take. 
Back salaries amounted to $7,400 and 
transportation by charter plane, 





$6,393. Bond amounted to $15,000 
and difference was forwarded to 
troupe. Group, which hasn't re- 


turned as yet, includes Tientsie Lieu 
Quartet, Gertrude Avery Revue, Mel 
Hall, Johnnie Laddie, Sanger, Ross 
and Andre, Doris Bay, Red Carter, 
Whitey Boyd and Edythe McWee. 


Rival Bonifaces Het 





Midtown N. Y. bonifaces are 
peeved at Billy Rose’s ads for his re- 
furbished Diamond Horseshoe, which 
reopened Monday (29). They object 
to his contention that the general 
public is ready for fiddles instead of 
floy-floy, ballerinas instead of 
boogie-woogie, and candlelight in- 
stead of confusion. 

Several operators claim that the 
wording of the ad is a knock at 
every neighboring cafe having large 
floorshows, and could have been re- 
worded to say the same thing with- 
out hitting at anybody else. One 
cafe-owner declared that an action 
like this was unbecoming of one who 
is president of the Allied Food and 
Entertainment Industries. 





OUT NEXT WEEK . 
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Shelvey ‘Injunction’ vs. 4A’s 
Talked Of, But Fails to Be Served 


4 The affairs of the American Guild 


of Variety Artists were thrown inte 
further cenfusion last week by Matt 
Shelvey, deposed national adminis- 
trator, when he sent telegrams to 


AGVA branch heads throughout the 
country stating that a court order 
had been obtained preventing the 
national committee appointed by the 
Associated Actors and Artistes of 
America from functioning as AGVA’s 
acting administrator. 

Actually, the writ obtained by 
Morris L. Ernst, Shelvey’s New York 
attorney, had never been served 
and was therefore inoperative. The 
injunction was answerable Monday 
(29) and consequently expired on 
that date because of lack of service. 


Since then Ernst and former Judge 
Samuel I. Rosenman, of the law firm 
of Rosenman, Goldmark, Colin & 
Kaye, have been conferring in an 
effort to find a solution to the situa- 
tion without going to court. Rosen- 
man was retained b9 the 4 A’s last 
week to handle the anticipated court 
fight. The 4A’s also retained Bill 
Feinberg, former secretary of Local 
802, American Federation of Musi- 
cians, now an independent labor 
consultant, to handle labor disputes 
that may arise from the fight for the 
union’s control. 

Meanwhile, AGVA is mailing a 
statement of its position to the mem- 
bership. Document declares that 
Shelvey was fired en Dec. 1 “for de- 
ceit and sabotage.” Statement says 
that Shelvey on Nov. 20 obtained a 
sick leave, and two days later 
showed up in Chicago and elsewhere 
and issued illegal orders designed to 
“sabotage” the work of the commit- 
tee appointed by the 4A’s to take 
over in Shelvey’s absence. State- 
ment also charges that the 4 A’s had 
been after Shelvey for more than 
a year to set up a convention so 
that aufonomy could be returned to 
AGVA, It charges that Shelvey was 
at first unwilling, and when he ac- 
ceded to the request, rigged many 
membership meetings to perpetuate 
his “personal dictatorship.” 


Statement closes with the declara- 
tion that the 4A’s wants AGVA ito 
have full autonomy, and is there- 
fore calling a convention for March. 
“But, meantime, we have a respon- 
sibility to the performers in the va- 
riety field and we cannot allow and 
will never allow the establishment of 
a totalitarian dictatorshop over the 
lives of free American trade union- 
ists.” 


Ernst, meanwhile, is pressing for 
an immediate referendum of the 
membership on the question of 
whether Shelvey is wanted back as 
national administrator of the Guild. 
Shelvey is currently operating out 
of Philadelphia, where he has set up 
his own organization. 


MONROE CANCELS BUFF. 





DATE IN ‘STANDBY’ MIX 


Vaughn Monroe last week ran into 
a snag with the Buffalo Local of the 
American» Federation of Musicians 
and resu in the cancellation of 
a week at Shea’s Buffalo theatre 
starting Jan. 15. Band will now 
play the RKO theatre, Rochester, 
instead. 


Buffalo. union insisted upen a 
house band during Monroe's stay, 
which theatre wouldn't agree to, 
and consequently cancelled out the 
band. Willard Alexander, Monroe's 
booker, was able to fill in with the 
Rochester date. 





Laine’s Concert Tour 

Frankie Laine is set to do his first 
series of concerts. He starts a 
three day tour Jan. 9 in Philadel- 
phia, where he will do a matinee 
and evening show ‘at Tewn Hall. 
He follows with Town Hall, N. Y., 
the following night and winds up in 
Boston Jan. 11. Sam Donohue's 
erch will accompany him. 

Ernie Anderson and Sam Gui- 
wirth are promoting the affairs. 
Laine. will get 50% ef the gate out 
of which he'll pay the eorch. 





CHI NITERY HOLDUP 
Chicago, Dec 30 


Paper Doll Club, north side nitery, 
was robbed by two ba last week. 
Robbers escaped with $165 and 


’ cash and jewelry. | 
Bandits fereed Glenda 
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Persian Room, N. Y. | 


ting, literally getting, them into the | 
act (for the posy business on the! 
floor, etc.) is an exhibition all its! 
own. When the resistance is a bit too | 
vivid she frankly announces she'll | 
“set ‘em” with her “ice-breaker 
sone” (whatever that may be, of her 


current repertoire). What's more, 
she does. 

Chanteuse who, on the Xmas 
preem, had a truly international 
group of ringsiders—a German 
junker-type family, a» Danish boy | 
studying at Harvard Business Col- 
lege, and a Swiss youth (probably 


also a student )}—was frank in stating 
she'd essay something not entirely in 
her Milwaukee French by doing a 
tiptop rendition of Charles Trenet’s 
“Je Chante.” Then, confessing to a 
greater application to her piano 
studies (she’s been tutoring with 
Isador Achron), she took obvious 
pride in her improved virtuosity on 
the 88. / 

Songstress plays the Plaza twice a | 
year as regularly as the seasons. Her | 
last winter stint ran six months; this 
return marks a four-month engage- | 
ment. In between she’s been hitting 
the road, from Atlanta, to Miami, to | 
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Club Reviews 


Continued from page 36 


i Jack & the Dame, is any criterion, e 
| sensation 
ithe fastest return in the room’s his- 


| tween Hoagy Carmichael and a hill- | 


getic vocal style of Jolson, Cantor 


ity belie his short stature, One of his 
tricks is to play numbers on a table- 
cloth-covered keyboard. He has a re- 
markable sense of showmanship and 
he cleverly mixes up show tunes, 
pops, the old and new song hits and 
novelty numbers. At this show 
caught, he sang, among other num- 
bers, “Old Shillelagh,” “Jealous 
Heart,” “Martins and McCoys” (he’s 
especially adept with the hillbilly 
stuff), “Peg o’ My Heart,” “When a 
Fellow Needs a Girl,” “Dark Eyes,” 
i “Tt Had to Be You” and “Huggin’ and 
Chalkin.” He had to beg off. 


New Orleans, to prove to herself 
how the hinterland accepts her, Proof 
of the sdvance-trailerizing of her 
Decca disks and radio was evident 
in the same b.o. response as here 
where, as maitre d’hotel Fred will 
tell any customer at the drop of a 
cover charge, the Persian Room is | 





' 

| 

' 
strictly intermission when Hilde- | The always surefire Arnaut Bros. 
garde hits the road, Abel. | score solidly, too, with their familiar 
-—- violin and other clowning and their 
4 : 2 age whistling romance. It’s their first 
Minnesota Ve veer Ya supper club engagement here and 
(HOTEL Nie OLLET, ME Ls.) they're the same big hit as on the 

mneadpotts, ec. & : } stage 

Al Morgan, Arnaut Bros. (2), Daryl! Harpa’s band has established 


wiih Margo | 


Daryl Harpa Orch (12) | itself as one of the most popular and 


Paige; $2.50 minimum, 


hit the town, as is attested by the 


If his reception at this class nitery, 


, fact that it originally came for four 
Ween in recent months has quat~ | weeks and will round out a 17-week 
tered such sterling performers 45 | angapsement. It’s a topnotch Latin- | 


Bert Wheeler, the Merry Macs, Senor 


American rhumba crew with an al- 
Wences. Frank Libuse and Hi, Lo, 


luring singer-dancer in Margo Paige. 
: Rees. 

Al Morgan, song and piano. stylist, | 
one year in the show business and | 
just graduating from the theatre-bar | 
circuit into the supper club “big 
time,” is headed for the top Broad- 
way spots. At any rate, here he’s a} 
and if local cafe society 
knows talent it’s only a question of | 


Biameond H’shoe., N. Y. 

Billy Rose production of “Violins 
Over Broadway,” fea.uring Mata & 
Hari; staged by John Murray Ander- 
son; dances, Esther Junger; settings, 





, ; ’ osse; costumes, Thos. 
time before. important scouts will | re Taotap nate eae 
“discover” him, a ii oh Dit supervision, Gleb Yellen; featured 

Coming here an unknown, asa violinist & conductor, Harold Sand- 
gan is playing his second engagement) |), choral arrangement, Morris 
at the Terrace within three months, |) pine Cast: Manolo Alvarez Mera, 


Jack Gansert, Billy Banks, femme 


tory. Moreover, he’s evoking what choir of 8: line comprising June 
is undoubtedly record audience) Kirby Rosemarie Kittleton, Lee 
enthusiasm for the ann. ae this | Perkins, Jean Tyler, Laura Gunall, 
tomers simply go ga-ga over this Beverly Michaels, Joan Brandon; 
short, thin-faced, beaked-nose young | 4..postra of 20 violins, two harps, 


performer, who looks like a cross be-| 1-6 pianos, one viola; $8.50 and $4.50 


minimum. 


billy, but who projects a terrifically 
dynamic personality. And they ac-| piny Rose who. so successfully 
claim his distinctive vocalizing and) 5, hitched his wagon to a nostalgic 
pet tickling as socko npr og | star for some nine years at this spot, 
He’s a veritable riot—at a “tri. k | has done it again. But diffcrent. 

Morgan throws in a little ee And in spades. This curious blend 
piano playing with a lot of singing.! 4 oig-world charm with that “new 


playing his own accompaniments. He | look” th saloon Givertisanient cheuld 
has the same vigorous, forceful, ener- 


i pay off. 
pea * e: It’s* a daring experiment but if 
and pret «3 cere poe Ady oD eae | there is a market for something new 
ad = ben ar eee is etnatie | and different this is it. In these un- 

ete : eae f ote 2 he = a Stable times it’s rather daring. for 
ih otentiatn ie henalean and amusing | impresario Rose who, between his 
interpretations and twists of the num- ete ste Be gat eg tog a age Bi ae 
bers that lend themselves to such} oi.) nic y ellie 
treatment. An original trick of punc- | Y2"_ Dis next coupon-clipping ses- 
tuating his playing with a fast sud. | sion is coming, but none the less the 
den pawing-like movement of the | joint looks like it 





















“Heifetz of the i 


harmonica.” | S 


CONCERTIZING 0 


Margery Welles at the Piane 
Mo?.: Ben Lipset 


| never fails. His voice is more robust 


hands from high over his head pro- | fresh money poured into it. 


a s J x Converting a West 46th street 
vides an eccentric comedy effect and (near 8th avenue), Hotel Paramount 


- p Pega Y downstairs saloon into what Rose 
| than tuneful or on-key, and his plaMo| can, his “basement Carnegie Hall” 


' * 
| playing: more corny, hokum and) coned for daring backed by a sizable 
Rian artistic, but the numbers | ©). outlay. Suggesting the famed 


| tricky 

| are put over in great shape. It’s the | Monseignor, Paris, idea of beaucoup 

| sledge-hammer style and the Cus-| siqqie. _ although the simulation 
ends there—Rose proves the Yank 


tively, Morgan ree's off song after idiom: when we do it, we do it in 
amu | aozen fiddlers, Rose doubles every- 
but then that’s kinda difficult in a 
and the showman has fortified it 


| tomers eat it up. 
another without stopping. His reper- spades. Where the Paris boite gives 
thing. 
JUDY M AGEE 700-capacity room. But the fiddlers 


| Giving out apparently inehaus- 
tory is huge and his vigor and vital- "em soft lights, dreamy music and a 
The lights aren't as soft mayhaps— 
and their music are just as dreamy, 
Panto-Mimicry 

















with some socko interludes and a 
bushel of babes to att out the 
schmaltzy melodies, so it’s a surefire 
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We want hundreds of girls for work 
im the finest clubs and theatres. 


Write, Wire or Call: 
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562 Broadway, Albany, N. Y. 





parlay. 
* As the opening (dinner) show un- 
folded it was evident that the 65 
Currently . 


minutes’ was 10-15 minutes over- 
SAMOVAR 


dies but pronto cuts—a good ‘Las 
Vegas” number by the late Jimmy 
Monaco (lyrics by Rose) and other 


elisions—did the trick. Switch of 
MONTREAL | Georges Enesco's exciting *¢Ru- 


manian Rhapsody” to next-to-close 














the shaw, with the Lehar medley as 
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the finale, is a surefire accelerator. 


The ingredients otherwise are 
surefire. Mata & Hari are socko, 


save for the fact they overdo a bit. 
(That, too, has since been corrected.) 


tomers with “Granada” and “Mo- 
reno.” Jack Gansert is a good spe- 
cialty dancer. 

But dominantly the 


: production 
> values count for most. 


Gleb Yellen 


job. Tom Becher’s costumes are 
good. Esther Junger’s dance-stag- 
ing, Herman Rosse’s lighting and set- 
tings, and ‘the general flash values 
add up to a surefire score. Harold 
Sandler is an efféctive featured 
violinist and conductor, playing a 
difficult assignment and handling it 
well. His men give him excellent 
Support. Furthermore they’re a per- 
sonable set of lammisters from lo- 
val 802, obviously having been ju- 
diciously screened by Rose. (When 
La Martinique essayed a road com- 
pany Monseignor policy that N. Y. 
spot’s neo-Strauss fiddlers looked 


OKING 


There are other external values to 
the show. Billy Banks conducting 
the Harlemesque dance band is a 
solid performer up front. 
two auxiliary orchestras. One of 
them, Sandler's string ensemble. 
comes back for a post-10 p.m. re- 
cital of. Herbert. Friml, 
Rodgers, et al.. and they should en- 
covrage drop-in trade for diners who 
want to break the jump into a sup- 
per spot. 

Withal, 





it looks Tike the G-string 





of G in the saloon circuits. Abel 


best-liked dance and show outfits to | 


had plenty of. 


board. One can get surfeited by fid- | 


Manolo Alvarez Mera kills the cus- | 


has done a socko musico-routining | 


like Yorkville layoffs come to life). | 
There are | 


Kern, | 


cycle may give way to the strings | 


ad 4 
Sert Room, N. Y. 
(WALDORF-ASTORIA HOTEL) 
Carlos Ramirez, Estelle Sioan, Nat 
Bandwynne Orch, Mischa Borr Orch; 
$2 couvert. 


The Sert Room’s holiday show 
continues the class tradition that’s 
been associated with this hostel. 
With a pair of first-timers for the 
| room, Estelle Sloan (New Acts) and 
!Carlos Ramirez, it’s a lively and full- 
| bodied layout that will entice its 
i share of holiday customers from the 
} . 
| carriage trade. 

Ramirez has been around in many 
|of New York's boites and is consid- 
|ered a valuable asset to a cafe be- 
| cause of his ability to draw the ex- 
| pensive wine trade from the upper 
| crust of Manhattan's Latin residents. 
Ramirez is a polished performer hav- 








3 | 
barrassment and yocks, dependi 

the outlook ofthe individual =o" 
tomers. 


Even at that, she’s toned down 
considerably for the Harem date at 
Harris’ request. Her Baltimore 
and Washington appearances pre- 
ceding this stand relied more on the 
off-color than her current stand. In 
comparison to her Carnival appear- 
ance, though, she’s like a campfire 
girl. Withal, she can handle a nitery 
audience to the point where every 
line pays off in laughs. 

However, her name should mean 
business at the Harem, since she 
does a highly competent job. From a 


performer of lesser stature — her 
|lines would empty a room. 

The Beatrice Kraft Dancers, doub- 
ling at the Roxy theatre. have a 


| tough assignment inasmuch as they 


ing a big voice that can reach the 
outer reaches of this room sans | 
mike. He manages to combine | 
power and melody which is com- 


paratively rare for the big baritones. 
His informal manner and ability to 


a good-all-around impression. 


Ramirez handles most type of 
numbers from pops to opere. He 
diversifies his selections, hitting a 
good stride with his opener “Yo 
Quiero Mucho” and building with 
pop tunes including “Beguine.” He 
did a trio of encores starting with 
the “Toreador Song,” “Granadoas” 


a begoff. 


Miss Sloan is an energetic dancer 
with picturesque and well-contrived 
routines who makes her mark in this 
room, 

The showbacking is by Nat Brand- 
wynne with Mischa Borr doing the 
rhumbas. Jose. 


Harem, N. Y. 
(FOLLOWUP) 

Martha Raye’s return to New York 
cafes is a boxoffice event. She 
hasn’t been here in a couple of years, 
since preeming at the Carnival. Her 
appearance at the Harem for a mini- 
mum of four weeks and options 
should mean a healthy siege of busi- 
ness for the Nat Harris’ operation. 


Miss Raye is a natural comedienne 
Fe considerable talent. Her broad 





style of comedy is yock-insurance 
\for any large room and she can over- 
|whelm almost any audience to get 
maximum salvos. However, she’s 
gotten into the habit of relying too 
|greatly on indigo. By now, she’s es- 
; chewing triple-entendre and goes in 
for the mccoy, eliminating subleties 
to become broad in every sense of 
the word. 

Her big number, the bit With the 
Ben Yost Guardsmen, is one of the 
prime examples of what not to do in 
order to entice family trade. 


resembles the number that she did 
originally. Her line of chatter and 
asides are of the type that bring em- 
a 














and “Rica Pulpa,” and came back for | 


| surrounding show 


| 
| 





Her | 
Paganini bit, similarly, has been em: | 
bellished with blue notes that hardly | 


| Nonetheless her group fills this 


follow the Jack Cole 
Kraft at one time 
and follows his 


Dancers. 
was with 
terp style 


Miss 
Cole 
closely. 
spot 
admirably. 

There are two more new acts on the 
The song spot is 
now assumed by the Mack Triplets, 


give out with small talk makes for |8 fetching femme group who work 


well in their own spot as well as the 
production numbers. 

The Kanazawas (3), replacing Paul 
Remos and Toy Boys, give an expert 
risley demonstration that draw mitt- 
fulls, while the Yost Guardsmen (5) 
make further contributions with a 
“Student Prince” and operatic med- 
ley for handsome returns. 

Rest of the show remains as is, 
with Elissa Jayne doing her person- 
able contortion work, and the line 
by now is doing its chores with ter- 
rific assuredness. Jose. 
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CAPPELLA 
PATRICIA 


EMBASSY N. Y.: "IF PALM 
POUNDING AND TABLES 
FULL OF THE CHI-CHI SET 
WHO ROLL UP BIG TABS 
MEAN ANYTHING THEN 
THE ADDITION OF CAP- 
PELLA AND PATRICIA, 
DANCE TEAM, SHOULD 
MEAN A HYPO IN BUSI- 
NESS.” 

BILL SMITH, Billboard 


Just Closed Shoreham Hotel 
Washington, D. C. 


Currently Peacock Club 
Jacksonville, Florida 














CABOT ano DRESDEN 


A NEW THRILL 

| IN DANCING 

| Now Touring Australia 
"The Herald" — Melbourne 
For artistry in performance 
|CABOT and DRESDEN 
easily top the bill. 


Dir. KENNETH LATER 
WM. MORRIS AGENCY 
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OBITUARIES 


JOHN A. WALDRON 

John A. Waldron, Metro account- 
ant, died Dec. 26 at his home in 
Westwood, Cal. following a heart 
attack. A pioneer in the film in- 
dustry, he was formerly general 
manager for Mack Sennett. 

He came to Hollywood in 1917 for 
Biograph as accountant, subsequent- 
ly joined Sennett in the same ca- 
pacity, becoming manager a short 
time later. In_his managerial post 
he signed such stars as Mabel Nor- 
mand, Louise Fazenda, Gloria Swan- 
son, Wallace Beery, Virginia Fox 
Zanuck, Ben Turpin, Andy Clyde 
and others. He went into the life 
insurance business after Sennett 
folded and then moved into the 
Metro auditing department eight 
years ago. 

Wife, daughter and two sons sur- 
vive. 





ROY PORTER 

Roy Porter, 40, former NBC and 
Associated Press overseas corre- 
spondent, died at Fairfield, Ia., un- 
expectedly last Thursday (25). He 
had come here to attend his mother- 
in-law’s funeral. His body was 
found slumped in a chair. A cor- 
oner’s report said he died of natural 
causes. 

Porter left NBC about six months 
ago and was to have joined the 
William H. Weintraub ad agency 
Jan. 15. He was in Paris during the 
Nazi occupation and was the author 
of a book, “Occupied France,” pub- 
lished by the Dial Press. He left 
the AP in 1943 to join NBC, taking 
an assignment to India. He later 
covered NBC assignments elsewhere 
in the Far East and in Europe. 

His wife, Florence, and a 
Michael, survive. 

JOHN SALT 
John Salt, program director of the 


son, 


British Broadcasting Corp.’s north 
region office in Manchester, died 
there last Friday (26). He was 


North American director of BBC in 
New York from May, 1944, to June, 
1945. He was in his early 40’s. 

Salt joined BBC in 1936. He was 
director of European Service from 


WILLIAM (BILLY) SMYTHE 
January 5, 1946 
We Miss You 
GLADYS, WILLIAM, JR., 
ROBERT and PHILIP 






1939 to 1942, then was sent to N. Y. 
as assistant North American direc- 


tor. He was assigned to the Man- 
chester post on returning to Eng- 
land in 1945. Salt’s wife, Olive 
Shapley, is known to British radio 
listeners for her occasional talks on 
BBC children’s broadcasts. 

Besides his widow, Salt leaves 
three children. 





HENRY L. SALSBURY 

Henry L. Salsbury, 62, with Para- 
mount in the New York production 
end, died in his sleep Dec. 24 at his 
New York home. A practicing den- 
tist, he joined the company 28 years 
ago when Jesse L. Lasky, then a 
production executive, offered him a 
job on his staff. 

He first worked on the acquisition 
and construction of theatres. Later 
he became chief assistant to Walter 
Wanger, general manager of the 
company’s production department. 
When Wanger was succeeded by 
Russel] Holman, Salsbury was placed 
on the latter's staff in New York. 

Wife, three brothers and. four 
sisters survive. 





MARIE TAYLOR 

Marie Taylor, 90, retired legit and 
radio actress who in private life 
was Mrs, Emma Taylor, died Dec. 23 
in Philadelphia. She appeared in 
many Broadway productions in the 
early 1900s, including “Get Rich 
Quick Wallingford” and “The Vir- 
ginian.” She also played character 
roles in many of the productions of 
the late George M. Cohan. Her last 
Broadway appearance was in “At 
the Inn,” in 1938. 

After retiring from the stage she 
was a radio actress until her per- 
Manent retirement in 1942. when 
she entered the Edwin Forrest ac- 
tors’ home in Philadelphia. 

A. SEYMOUR BROWN 

A. Seymour Brown, songwriter 
and one of the founder-members of 
the American Society of Composers, 
ames and Publishers (ASCAP), 
“nage Dec. 22 in South Philadelphia. 
nm recent years he had been a real 
estate broker there. 


Brown wrote many popular songs 


and made occasional excursions into 
vaudeville in what was then termed 
a piano act to help popularize his 
numbers. Probably his best known 
songs, among others, were, “Oh, You 
Beautifui Doll” and “If You Talk in 


Your Sleep, Don’t Mention My 
name.” 


Wife survives. 





PAUL BRACI“ARD, SR. 

Paul Brachard, Sr., 69, circus and 
vaude performer, died of a heart at- 
tack Dec. 14 in Hollywood. A noted 
contortionist and equilibrist, he had 
appeared with such circuses as 
Ringling Bros. & Barnum & Bailey 
and Sells Floto, both in the U. S. 
and in Europe. He later trouped in 
vaude in the Paul Brachard Family 
act. 

Brachard was active as a per- 
former until 1941 when his twe sons, 
Paul, Jr., and Joseph, entered the 
Army. Since then he had been in 
retirement. 

Besides his sons, a daughter, Mrs. 
Verna Sweeney, also survives. 





VLADIMIR SHAVITCH 


Viadimir Shavitch, 50, orchestra 
conductor, died Dec. 25 at Palm 
Beach, Fla. He was the husband of 


Tina Lerner, 
survives him. 


concert pianist, who 


He had conducted the Syracuse 
(N. Y.) Symphony orchestra from 
1922 until 1931, when it disbanded. 


Since then he had conducted widely, 
both in this country and abroad. He 
recently completed an engagement 
in Buenos Aires. 





FRED F. SCHUERMAN 
Fred F. Schuerman, 51, an official 
of Sherman-Plaza Theatre Enter- 
prises, Stroudsburg, Pa., died Dec. 
23, after a long illness. 
He had operated theatres since 


father, he ran the Grand and later 
the Sherman and Plaza theatres in 
Stroudsburg. 





A. C. MERCIER 

A. C. Mercier, a pioneer in the 
exhibitor field in southeastern Mis- 
souri, died Dec. 15 at his home in 
Perryville, Mo., after a long illness. 
Two sons, Val Mercier and Bug 
Mercier, operate theatres, construct- 
ed by him in Perryville and Fred- 
ericktown, Mo. 





THOMAS A. MURRAY 

Thomas A. Murray, 73, owner and 
operator of the Thalia theatre, Chi- 
cago, died Dec. 23 in that city. Two 
of his children are former vaud 
artists, known as La Petit. 

Wife and two other children sur- 
vive. 





JOSEPH M. PARSONS 
Joseph M. Parsons, 66,, a former 
minstrel singer and, until a year ago 
a performer on the Chicago National 
Barn Dance radio show, died Dec. 
22 in Long Beach, Cal. 
Wife, daughter and son survive. 





MORTON VAN PRAGG 
Morton Van Pragg, 47, general 
manager of All-American newsreel, 
Chicago, and former head of the 
Screen Guild office there, died Dec. 
25 in Chicago. 
Wife survives. 





MEYER B. STROUSE 
Meyer B. Strouse, Philadelphia 
film man, died Dee. 24 after a short 
illness. He was manager of the 
Grange, North Philly nabe, operated 
by William Goldman chain. 





JOSEPH E. BLACK 
Joseph E. Black, 26, orchestra 
leader, died Dec, 17 in Portsmouth, 
O., of injuries suffered in a truck- 
car collision. 
Wife and three children survive. 





HARRY WISE 
Harry Wise, 76, former vaude per- 
former, died in New York, Dec. 26. 


ing act in vaudeville. 
ARNOLD AHLERT 
Arnold Ahlert, 34, 


from the service in 1944. 
New York, he held a B.A. from 
Ohio State University and 
studied journalism at Columbia 
University. 


are his mother, 
brothers, Richard and Fred, Jr. 





v.p. in charge of 





BBD&O agency, and Roger Pryor. 


1916, when in partnership with his | 


For many years he had done a sing- 


son of song- 
writer Fred Ahlert, died of Hodg- 
kin’s diseases at Veterans Hospital, 
Bronx. N. Y., Dec. 23. He had been 
in failing health since his discharge 
Born in 


also 


Also surviving besides his father 
Mildred, and two 


Mother, 72, of Arthur Pryor, Jr., 
radio for the 


radio m.c., actor and television pro- 
gram director of Foote, Cone & 
Belding, died Dec. 27 in Los An- 


geles. Her husband was the late 
Arthur Pryor, band leader and 
composer, 


Wife of Michael R. Hannon, head 
of the Cornell Univ., station WHCU, 
Ithaca, N. Y., and member of the 
board of the National Assn. of 
Broadcasters, died Dec. 29 in Ithaca. 





Frank H. Mahery, 54, of Dayton, 
advance advertising manager for 


Ringling Bros., Barnum & Bailey 
Circus, died Dec. 24 in Tampa, 
Fla. 


Father of Stanley Broza, former 
WCAU (Philly) program director 
and grandfather of Elliot Lawrence, 
bandleader, died Dec. 24 in Phila- 
delphia. 





Rex Ernest Faulkner, 65, founder 
and former manager of the Ameri- 
can Newsboys Quartet, a vaudeville 
group, died Dec. 24 at his home in 
Los Angeles. 





Mother of Mannie Greenwald, 
manager of Barry theatre in Pitts- 
burgh, died at her home in that city 
last week after a long illness. 








Wife, 35, of James A. Byron, 
Jr., news editor of WBAP, Ft. Worth, 
died Dec.. 21 in that city. 

Father, 83, of Johnny Olsen, 
vaude and radio comedian, died in 
Windom, Minnesota, Dec. 26. 





Hollywood. 


MARRIAGES 





New York, Dec. 28. Both are legit 


players. 
Barbara Read to Bill Josephy, 
Santa Barbara, Dec. 27. She’s a 


screen actress; he’s an agent. 

Rosslyn ‘Leiber to Len Litman, 
| Pittsburgh, Dec. 28. Groom, former 
circus p.a., owns Carnival Lounge in 
Pitt. 


Janis Paige to Frank Martinelli, 
Jr., Los Angeles, Dec. 27. Bride is a 
screen actress; he’s a Frisco restau- 
ranteur. 


Maude Paxton to Charley Earley, 
| Pittsburgh, Nov. 25. Groom is news 
,editor of station KDKA there. 





| Esther Cohen to Seymour Eich- 
|man, New York, Dec. 27. He’s ad 
ner of Astor Pictures Corp. 





BIRTHS 


Mr. and Mrs. William Sabo, son, 
Pittsburgh, Dec. 15. Father is on the 
WCAE staff there. 


Mr. and Mrs. Tony Bartley, 
daughter, Hollywood; Dec. 27. 
Mother is Deborah Kerr, film ac- 
tress. 


Mr. and Mrs. Steve Blumberg, son, 
New York, Dec. 25. Father is a 
former legit agent, now an executive 
of Brooks Costume Co.; mother is 
Patricia Bright, cafe comedienne. 

Mr. and Mrs. Richard Cohen, 
daughter, Los Angeles, Dec. 22. 
Father is production assistant to Ed- 
ward Small. 

Mr. and Mrs. Skip Nelson, son, 
Pittsburgh, Dec. 13. Father formerly 
sang with Glenn Miller and Tommy 
Dorsey bands. 

Mr. and Mrs. 
Dublin, Dee. 7. 


Harry Lush, s0n, 
Father is manager 


of Adelphi Cinema, top Associated 
British house in Ireland. 


Ex-Con Hits 206 


Continued from page 1 


$15,000 mark and clothing and food 
received totalled an estimated $5,000 
in value. The family, far over- 
stocked by now, distributed some 
of the surplus goods to needy neigh- 
bors and agreed the balance should 
'go to the. Community Service Or- 
| ganization of NYC for other needy. 
| The cash, by the family’s agreement, 





provide education for the children. 
| And the head of the family has con- 


who need work. 
Alexander next Sunday 


his family. 





and their exhibition in many parts 


ducers. 
department. 








WEEK OF DECEMBER 31 


whether full or split week 


Variety Bills 


Numerals in connection with bills below indicate epening day of show 


Letter in parentheses indicates circuit: (I) Independent; (L) Leew; 
(P) Paramount; (R) RKO; (W) Warner 








NEW YORK CITY 
Capitol (L) 31 
Tommy Dorsey Or 
Jimmy Edmondson 
Church & Hale 
Muste Hall (1) 1 
Lucile Cummings 
Myrtill & Pacaud 
Acromaniacs 
Gaudsmith Bros 
Rockettes 
Corps de 
Sym Ore 
Paramount (FP) 31 
Stan Kenton Ore 
June Christy 
Martin Bros 
Stump & Stumpy 
Vie Damone 
Roxy (if) 1 
Lanny Ross 
|Wiere Bros 
Beatrice Craft Co 
Hollace Shaw 
Senor Wences 
Strand (W) 31 
Ink Spots 
Herbie Fields Ore 
iFrank Marlowe 
{Miriam LaVelle 
BRONX 
Windsor (1) 
3 Reddingtons 
Doris Faye 
Al Ferguson 
The Barretts 
Terri La Franconi 
BROOKLYN 
Flatbush (1) 2-4 
Bob Sydney 


Ballet 


2-4 





Wife of M. Coates Webster, screen- | 
writer, died of influenza Dec. 28 in | 


Priscilla Pointer to Jules Irving, | 





is being set up as a trust fund to | Vilma 


' stituted himself a liaison agent to |” 
| pass along all—except one—of the 
job offers he received to other men 


(4) will 
read on the air a very grateful Johnny Cavanegh 
thank-you from the ex-convict and 


A department to handle 16m pix 


of Mexico has been organized by 
Peliculas Nacionales, distrib center 
of four of Mexice’s biggest pic pro- 
Guillermo Haza heads the 








3 Honey Boys 
Joan Barry 
Jordon & Parvis 
Ann Brewste: 


Pearl Bailey 

Joey Bishop 

Vilma Sherry 

Carl Sands Ore 
CLEVELAND 
Palace (R) 1 

Gautier’s Ste'l'h’e 

Lane Bros 

June Richmond 

Johnny Morgan 


HARTFORD 
State (I) 31-4 
King Cole 3 
Ray Eberly Ore 
Pat Henning 
lAnn Russell 
MJAMI 
Olympia (P) 31 
| Elgins 
ited Lester 
|Wayne Marlin 8 
Camargo 
Lamb 
NEWARK 
Adams (i) 1 
‘rankie Laine 
Sam Donahue Orc 
Artie Dann 
Betty Riley 
Lou Wills. Jr 
OMAHA 
Orpheum (P) 31 
H Heidt Ore 
PATERSON 





Gil 





Majestie (I) 1-4 
Faye & Andre 
Mage & Karr 
Chester Dolphin 
Alan Drake 
Apus & Estrellita 

5-7 
Jovee & Selden 
l.fure Parnay 
'Dawn Bros 

















1501 Broadway 





PEDRO and DURAND 


“TOPSY TURVY" 


CABANA CLUB, PROVIDENCE 
JANUARY 1 


Booked by EDDIE SMITH AGENCY 


TO 14 


New York 














UEENS 
Jamaica (I) 31-3 
Hermines Midgets 
Joe Allen 
F & K Watson 
Allen & Kent 
(one to fill) 

BALTIMORE 
Hippodrome (1) 1 
Crosby Sis 
| Lewis & Van 
iCy Reeves 
|Jim Wong Troupe 

State (1) 1-3 
| Joyce & Selden 
i\Danny Chang 
|George Freems 
| Henry & Tony 
} 4-7 





W olandi 

Bobby Pinkus Co 

J Reading & Don 

(one to fill) 
BOSTON 


Boston (R) 1 
Johnson & Owen 
( Byrd & Leroy 
Dick Buckley 
Helen Forrest 

CAMDEN 

Towers (1) 2-4 
Pat Rooney Jr 
Harry Steffen 
Dawn Bros 
Harris & Lillette 
H Sands Giris 

CHICAGO 

Chicage (P) 1 
Ritz Bros 
DiGatanos 
Boggoni Troupe 
Connie Russell 

Oriental (I) 1 
Harmonicats 
Jack Owens 


BRISTOL 
Hippodrome (1) 31 
Bahes in Woods 
Arthur Lucan 
Jean Adrienne 
Bert Piatt 
Finlay Bros 
Valerie Lawson 
Jeanne Goddard 
Josephine Anne 
Harry Sims 
Carol Lane 
Doreen Darvies 
Pamela Roye 
Rita Baker 
{Yeoman 6 
Campb'll & Rog'r'n 
KE Flying Ballet 
Dassie Bros 
PegeyY Barnes 
12 Kittle Olveties 

CARDIFF 
New Theatre (1) 31 
Sleeping Beauty 
Freddie Forbes 
Nita Croft 
Phil Strictland 
Pert Murray 
Billie Love 
Isobel Marden 
Jill Dunekley 
Leon & Kiki 








Hamilton Robins 
| Sidney ‘Trevelyan 
De Boer 


Hobbs 8 Globe Gls 
Balmoral 4 


Charles Ancaster 
eaton’s 12 Juves 
CHISWICK 


Empire (1) 381 
\«inderella 
| Freddie Foss 
Nancy Burne 
i\Gwyneth Lascelles 
Jones & Thomas 


‘Anne Wheatley 
| Leslie Barker 
|Alee Harland 
|Helen Jutson 
| Renee Nichols 
‘Anthony Gordon 
B & H Nicol 
j}Court 4 
Beam's 12 Babes 
Lawson's Ponies 
DERBY 
Grand (1) 51 
Rabes in Woods 
Sandy Lane 
Norman Griffin 
Patricia Gail 


Pat Rooney Jr 
The Reddingtons 
READING 
Rajah (1) 1-3 
« Thornhill Ore 
Tine Herbert 
Virginia Austin 
Herman Hyde 
ROCKFORD 
Palace (1) 2 
“New Year Revels” 
Martells & Mignon 
Freddie Stritt 
Bob & Evelyn 
Terry Vance 
Jan Risko 
Miss Nina 
Pauvl Walker Ore 
SAN FRANCISCO 
Golden Gate (R) 31 
Desi Arnaz Ore 
Dulcina 
Jerry Mann 
Garcias 
SPRINGFIELD 
Court Sq (1) 31-4 
Hicks & Berry 
Red Benson 
Bob & Diane 
Hickory Nuts 
Well Sis & Paul 
fone to fill) 
WASHINGTON 
Capitol (L) 1 
V & G Haydock 
Sunny Sparks 
Ade Duval 
Smith & Dale 
WOONSOCKET 
Capitol (I) 4 only 
3 Poms 
Harris & Allen 
Bobby Rollins 
Jim Jamie 
Max & Gang 





BRITAIN © 


Ruby Riges 
Pamela Denis 
Diana Lineoln 
Arnold Bell 
Gerdon Court 
Malpass & Brown 
George Stevens 
Bery!t Crook 
Keith Brereton 
Chollerton Babes 
Zio Angels Co 
HACKNEY 
Empire (1) 31 
Babes in Woods 
Ernie Lotinga 
Joan Edmondson 
Chris Wortman 
Kenneth Jackson 
D Elphinstone 
Valerie Turner 
Christine Moore 
Sterr Bros 
Leo Eno 
Carol Gaye 
Jerry Lane 
Svivia Oldendaal 
Wizard Prangs 
i Empire Babes 
Ellis Debutantes 
LEICESTER 
Opera House (1) 81 
Humpty Duompty 
Duggie Wakefield 
G Huntley-Wright 
Stan Little 
Doreen Levender 
Harold Childs 
Roy Jefferies 
Hugh Harden 
Little Jack 
D> Harris & Stan 
Biel's 12 Juves 
Palace (i) 31 
Ross’ Imp Cireus 
Stoll (1) *381 
Stars on Ice 
SHEPH’RDS BUSH 
Kmpire (I) $1 
Vera Lynn 
Ronald Chesney 
Wright & Marion 
Joey Porter 
R Salman Co 
Margerite+& Chas 
A Carthy & 
Mechanical 
Vie Ray 3 
WOOD GREEN 
Empire (I) 81 
Chuck Algddin 
Freaaie rinton 
Pat yler 


Men 





Johnson Clark 


Gwen Hayes 
Billy Nelson 
Chuck O'Neil 
Harold Gibson 
Nick Tanner 
David Banner 


Gwenda Grayson 
Ella Drury 
Erica York 

Pim & Win 
Spence Davies 
Beam's 12 Babes 








Cabaret Bills 








Bagatelle 
Dorothy Ross 

Blue Angel 
Amanda Laine 
Kaye Ballard 
Pearl Bailey 
Jay Marshall 
Hal Cooke 
Three Flames 

Carnival 


George Jessel 
Elsa & Waldo 
Graham Sis 
Luba Malina 
Ray Jacquemot 
Chas Irwin 
Chas Blackman Or 
Gao Ore 
Cafe Societ 
(Downtown 
Rose Murphy 
Dorothy Jarnac 
Hope Foye 
Diamond Horseshoe 
Mata & Hari 
Choral Octet 
Gleb Yellin Ore 
Juenger Ballet 
China Doll 
Ming & Ling 
Wong Sis 
Laurie Long 
Beatrice Fung Oye 
il Curbello Ore 
Jack Prase Ore 
Copacabana 
Peter Lind Hayes 





Jet MacDonald 
| Mary Healy 

| Blair & Dean 
Ray Arnet 


Michael Durso Ore 
Fernando Alvarez O 
El Chice 

F Del Monte 
Victoria Barcelo 
Rita & Rozino 
Los Panchos 
Harem 
Martha. Raye 
Beatrice Kraft Ders 
B Yost Guardsmen 
Elisa Jayne 
John Elliot 
Mack ‘Triplets 
Nevada Smith 
Kanazawa 3 
Fausto Curbello O 
Art Roman O 


Hotel Edison 
Tommy Reed Ore 
No 1 Fifth. Ave 
Phyllis Grey 
Wilson & Hosley 
Hagel Webster 
Downey & Fonville 
Highlights 

Belmont-Plaza 
Romo Vincent 
Jon Laurenz 
Taylor Line 
Castillanos Ore 
Eddie Stone Ore 

Hotel Biltmore 
Russ Morgan Ore 
Tom" Grant Ore 


Hotel Commedore 
Sonny Dunham 
Mel Torme 

Hotel Lexington 
Alomas Hawaiians 
Hotel New Yorker 
Larry Clinton O 
Marshal Beard 
Phil Romayne 
Terry Brent 
Jay Martin 
Helen Lee 
Hotel Pennsylvania 
Chas Spivak Ore 


Hotel Pierre 
Landre & Verna 
Chas Reader Ore 


T & J Mahoney 


Chez Paree 
Marty Gould Ore 
Kitty Kallen 
Martin & Lewis 
Betty Bruce 
Paul Sydell 
Hotel Blac 
Ray Morton Ore 
Victor Borge 

Hotel Bismark 
Pierre Cartier 
Renne Delson O 
The Stewarts (4) 
Tony DiPardo Ore 
Maurice & Maryea 

Helsings 
George Gobel 
Bill Chandler Ore 
Patti Page - 
Phil D'’Arey 
H Edgewater Beach 
George Olsen Ore 


NEW YORK CITY 


Van Smith Ore 
G Ray Terrell 
Hotel 
Hildegarde 
Joel Herron Ore 
Salvatore Giorie 
Hotel Roosevelt 
Guy Lombardo O 
Hotel St Morits 
Edo Lubich Ore 
Hotel St Regis 
Raye & Naldi 


Plaza 


Nype & Cote 

Rolly Rolls 

Andre Andree & 
Bonnie 


Laszlo & Pepito 
Ted Straeter Ore 
J Guarneri 3 
Hotel Taft 
Vincent Lopes Ore 
Charlie Drew 
Havana-Madrid 
Noro Morales Ore 
Bobby Capo ° 
Joaquin Garay 
Pann Merryman 


Sacasas Ore 
Iceland 
Lynn Allison 


Tiny Clark 

Lou Menschel 
Martin Line * 
Blimpy Blank Ore 


La Martinique 
Jan Murray 
Miguelito Vaides 
Ralph Font Ore 
T & P Rodriques 
Ann Triola 

Leon & Eddie’s 
Eddie Davis 
Art Waner Ore 
Mayo Bros 
Marion Manners 
Roy Davis 
Rita Lopez 
Wally Dean 
Shepard Line 
Old Roumaniaa 
Sadie Banks 
Joey Dean 
Joe LaPorte Ore 
D’Aquila Ore 

x House 
Erwin Kent Ore 

Latin Quarter 
Harvey Stone 
Campagnonsa 
Georgie Tapps 
Smith Sis 
Patricia Adair 
Cc & T Valdez 
Gueneth Omeron 
Bon Vivants 
Vincent Travers ©@ 

Ruban Bleu 
Sonia Cortis 
Cennie Sawyer 
Jean Palmer 
Normann Paris 8 
Wally Blacker 


Spivy’s 
Spivy 


Thelma Carpenter 
Garland Wilson 
Versailles 
Ilona Masse 
Bob Grant 
Panchito Ore 
Village Barn 
Piute Pete 
Toni Palmer 
Lou Appareti 
MacArthurs 
Ranch Orc 
v Vanguard 
Irwin Corey 
Lee Wiley . 
Max Kaminsky 8 
Don Frye 
Waldorf-Astoria 
Carlos Ramires 
Estelle Sloan 
Nat Brancwynne @ 
Misha Borr Ore 


re 


Blackhawk Preston Lambert 
Phil Levant Marian Fedele 
Ray Olsen Song Stylists (4) 
Howard Brooks D Hild Dancrs (1%) 
Shirley White 


Hetel Sh 

Nellie Lutcher 
Marty Hogan 
Freddie Slack Ore 
Jeanne Williams 
Carl Marx 

Pat Curran 


Latin Quarter 
Billy Vine Co 
Lenny Kent 

June Richmond 
Latin Lovelies (12) 
Buddy Shaw Ore 
Lick Hyde 

Vilma Sherry 


Palmer Heuse 
Phil Regan 
Murray Arnold Or 
Andrea Adagio Trie 
Rudy Cardenas 
Hotel Stevens 
Dorothy Shay 
Skitch Henderson © 








lowing current 





Sharkey the Seal Pryde & Day 
Les Canova (2) Boulevar-dears 
’ 
Sert Room’s Spring Talent 


The Sert room of the Waidorf- 
Astoria hotel, N. Y., has set of head- 
liners that will take them to the 
end of the season for that room. Fol- 


run of Carlos 


Ramirez and Estelle Sloan, Victor 
Borge starts on Jan. 18. 
man’s orch will replace Nat Brand- 
wynne's orch on that date. 

Others set are Lucienne Boyer, 
who started Feb. 16, to be followed 
py Don Richards of “Fimian’s Rain- 
bow,” and then Tito Guizar. 


Emil Cole- 
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HOUSE REVIEWS 








Wednesday, December 31, 1947 





Parameunt, N. ¥. 
Stan Kenton orch with June 
Christy; Vic Damone, ie & 
Stumpy, Martin Bros; “Where 
There's Life’ (Par), reviewed in 
Variety, Oct. 8, °47. 


This holiday bill plays even bet- 
ter than it reads. There’s an un- 
usual verve and element of class 
about the performance. 

Time was when the trade viewed 


a stage bill primarily in terms of | 


balance and diversification. Now- | 
adays the touchstone is more in- 
clined to be a combination of 


urgency and excitement. By urgency 


is meant the recruiting of personali- | 


moment 
in a 


ties who are “hot” of the 


because of their achievement 
currently highriding medium, such 
as phonograph records. Excitement, 


* which is less easy to gauge before- 


hand. is the lather of enjoyment and 
emotional response that comes from 
these same personalities selling them- 
selves to the audience. 

What makes the show a honey is 
that the excitement derives not only 
from disk-makers Stan Kenton, June 
Christy and Vic Damone but from 
the two buttressing vaude items. As 
a unit they couldn’t help but do 
standout business anywhere. An- 
other virtue about this lineup is it 
carries on with an unbroken mo- | 
mentum, making it seem a short 60 | 
minutes. 

As has been his trait from the 
start, Kenton conveys his sense of 
eshowmanship not through any pos- 
turing but rather through his or- 
chestral interpretation of the dance 
idiom. That’s not saying that he’s 
immune to the old hoke, beeause 
there’s a solid chunk of it for the 
squares in his clowning around with 
tHe band on the theme of “St. James 
Infirmary.”. But when it comes to 
music, Kenton’s pride is that he has 
stuck to concepts and ideas of his 
own and tried to keep a step ahead 
of the others. Again, he has stead- 
fastly spurned suggestions of deflect- 
ing toward the “commercial.” That 
all this has paid off is attested by 
the fact that today he rates as the 
No. 1 band on the road and, perhaps, 
tops among presentation bands. 


The upper-age brackets may be 
somewhat puzzled by the progression 
of discords dished up by his brass 
section, particularly the trumpets. 
but that doesn’t prevent them from 
getting a kick out of this flight into 
the ultra-modern. The palming he 

ets for his “Collaboration” proves 

t. The band’s other two high spots 
are “Artistry in Rhythm,” which 
tees off the show, and the brass and 
bongo-ridden version of “The Peanut 





| isn’t up to par. 


Capitol, N. W. 


Tommy Dorsey’s Orch (15) with 
Ziggy Elman, Stuart Foster, Audrey 
Young, Town Criers (4); Jimmy Ed- 
mundson, George Church & Marilyn 
Hate; “High Wall,” reviewed im 
Variety, Dec. 17, °47. 





There’s an unfamiliar sight on the 
Capitol stage where Tommy Dorsey, 
who has been coming in with bands 
of 40 pieces or thereabouts, has 
trimmed down to a crew of 15 in- 
strumentalists. While the smaller 
crew doesn’t make the impressive 
appearance of his previous band, the 
entertainment potential isn’t low- 
ered. Dorsey still carries a retinue 
of applause-winning vocalists and a 


| music library capable of getting the 


maximum rise from the audience. 
The surrounding layout, however, 
Jimmy Edmundson 


| (“Prof. Backwards”) does his usual 


the backward- 
while hitting 


and 
which 


line of gab, 
writing stint, 


the house, is pretty mild fare. The 
other act is George Church and 
Marilyn Hale, a duo of accomplished 


dancers, but their routines aren't 
designed for a twosome. They work 
in solo most of the time, and con- 


| stant walking off and on the stage, 








Vendor,” which wraps up the pro- 
ceedings. 

Perhaps no other girl vocalist in 
the business has proved to be as 
much an integral part of a dance 
combo as June Christy in relation to 
Kenton’s. The tie is almost Siamese- 
twinish. Anyway, it’s not easy to 
imagine Miss Christy carrying the 
wallop she does before any other 
aggregation. When caught Wednes- 
day (24) her “i Love You—Now Get 
Out” things cold. They 
forced her back for three bows, but 
that wasn’t enough; she had to do 
an encore. “Get Out” incidentally, 
is Kenton’s latest release. 


For Vic Damone, as he tells it 
from the stage, the date has all the 
flavor of an Horatio Alger story. 
Two years ago the Mercury Records 
crooner, who is also featured on the 
Pet Milk program (CBS), worked in 
this same housé as an usher. His 
moment of triumph, when caught, 
was attended by the sort of reception 
that was once Frank Sinatra's exclu- 
sively; the bobbysockers screeched 
lustily. And Damone apparently is 
no slouch at knowing how to prod 
the outbursts. For instance, slurring 
the word “kiss.” 


Aside from that inconsequential 
Damone, though but 20, 
shapes up as a performer with a 
solid foundation. His vocal equip- 
ment is rooted in fine tonal quality, 
flexibility of range and an excep- 
tional ease of expression. Endowed 
with one of the most lyrical voices 
in his field, Damone should have a 
minimum use for tricks. .For a new- 
comer he handles himself unusually 
well on the stage. His tendency to 
gull his hands suddenly away from 
he mike suggests a reflex action to 
somebody’s warning not to hold on 
to the instrument because it might 
be taken as an imitation of the 
Sinatra habit. In any event, by the 
time he has finished his six-week 
stint Damone should have estab- 
lished himself as a Paramount click 
of repeat standing. 


The Martin Bros., spotted in the 
fore part of the runoff, make heavy 
with the chuckles as they put their 
uncommon marionets through cute- 
ish cutups and dance routines. It’s 
@ novelty in a class of its own, with 
the skeleton and blackface bits 
especially of surefire calibre. 

Stump and Stumpy, as the topoff 
grt. have easy sailing with the cus- 

mers regardless of whether they 
toss off a fast shuffle or tap, or just 

o in for clowning. The stuff that 

as an air of the casual seems to jolt 

for the biggest laughs. Al- 
together, a comedy package of prime 
worth for theatre and niteries—and 
even television. Odec. 


‘smartly special 


makes 
stretch the act. A 
twosome sessions 


after soloing, 
they’re trying to 
pair of punchy 


| would get better audience apprecia- 


tion. 

Dorsey's instrumentals, including 
“And the Angels Sing” with Ziggy 
Elman soloing, and the wild instru- 
mental flights by tenor sax and 
clarinet sidemen in _ the inappro- 
priately titled “Sleep My Darling, 
bring full returns. 

The vocal contingent is topped by 
Stuart Foster, who does nicely with 
“Almost Like Being in Love” and 
“Ol’ Man River-’ Femme chirper, 
Audrey Young, comes on stage with 
a low-cut strapless gown built to 
reveal every curve she’s got. She 
starts off singing “All of Me, Why 
Not Take All of Me,” and the wolf- 
calls indicate there could be many 
takers. When the whistles die down, 
she does “Try a Little Tenderness” 
and “Near You.” The voice and de- 
livery are passable, but the applause 
returns are big. v4 

The Town Criers, Dorsey’s two- 
couple singing group, make a 
pleasant impression in a variety of 
tunes. Gordon Polk of that outfit 
does a couple of comedy solos, gen- 
erally weak, but they’re well re- 
ceived. Jose. 


Chieage, Chi 
Chicago, Dec. 26. 
Ritz Bros. (3), Jayne & Adam Di 
Gatano, Connie Russell, 5 Bogginos, 
Lou Breese Orch; “It Had to Be 
You” (Col.), 


No further evidence is needed than 
the packed main floor at the first 
show to prove that house has a sock 
show for the next two weeks. Bill 
is well balanced and neatly paced. — 

Ritz Brothers race through the bill 
and are in everyone's act. After a 
numble-jumble hello, comics flash 
back to their early days, in 1920, a 
la Jolson; 1930 hurries by with a 
kudo to the Palace (Bridgeport, 
Conn.) and brings the boys up to 
their first opera appearance, “Sam- 
som and Delilah.” Walk on of Harry 
Ritz, bare waisted with leopard strip 
across his shoulder and died mop 
hairdc, breaks up the aud. Brothers 
return as wardens of a blood bank 
to assist Frankie (Harry) Sinatra 





wheeze out a ditty. Repeat of hoke |}, 


standard, “Dark Eyes,” whams the 
audience and trio begoff with tap 
dancing to “Tiger Rag.” 

Di Gatanos, Jayne and Adam, bring 
an interlude of refreshing quiet in 
their dance sequence. Femme is 
gowned in a split skirt sequined 
creation while male works in blue 
tux. Team opens with the trite, “Be- 
gin the Beguine’ but smoothness is 
in marked contrast to other terpers’ 
efforts. Encore with dance set to 
music of “A Jennie With the Light 
Brown Hair” for additional salvos. 

Five Bogginos, youthful European 
tumblers, work fast and sure with 
toe and seat catches. Femme and 
four youths work in blue tails and 
dispense with the usual waits and 
buildups of most acros. 

Connie Russell, svelte brunette, 
chants a_ bit too frantically to 
“Ac&pulco” but calms down with her 
next number, “Ballerina” Her 
finale, “Civilization” is lost with 
clowning of the Ritzes. Zabe. 


Olympia, Miami 
Miami, Dec. 26. 
Gracie Barrie, Hal Barnes, Mare 
Ballero, Tyler, Thorne & Roberta, 
The Modelettes, Les Rhode House 
Orch; “Dark Passage” (WB). 


Holiday bill here adds up to a 
brisk, well rounded blending of 
vaude for solid payoff. 

Gracie Barrie, topliner could prob- 
ably play this house every other 
week and find the palming as heavy 
as this time out. Between clubs and 
dates in this vauder, she’s become 
one of the area’s pet performers, On 
the pop side, she contribs “You Do” 
and “I Wish I Didn't Love You So” 
with the special stuff such as 
“Feudin’ And Fightin’” and the 
lyricized “Sunday 
Kind Of Love” highlights in her 
comedic approach. Delivery, ma- 
terial and charm are constant to earn 
her the votes she got last year as one 
of top thrushes to play the house. 








Harold Barnes is another fave 


it look like | 


here. The wire artist gets them from 
first teeter-off, Graceful and show- 
manly, he turns in dance steps on 
the strings that would be a credit to 
the usual floor dancer. Ballet-bal- 
ancing is a begoff maker all the way. 

Mare Ballero returns with his 
standard mimings of radio and 
screen greats. Stuff is well turned, 
with the patter intros nicely done. 

Easy approach to dance burlesque 
and interwoven acroantics earn 
Tyler, Thorne and Roberta good re- 
ception. Trio know their stuff and 
project to good returns. 

The Modelettes look good in their 
third appearance here. Routinings, 
though not on the too imaginative 
iside, are well handled and the cos- 
tuming is bright. Utilize a Chinese 
‘idea and Carnival sequence to good 
| effect. : 

Les Rhode and house orch turn in 
a good job of backing proceedings. 

Lary. 


Strand. N. Y¥. 


Ink Spots. (4), Herbie Fields Orch 
(16) . with Carol Kaye; Miriam 
Lavelle, Frank Marlowe; “My Wild 
Irish Rose” (WB), reviewed in Va- 
RIETY, Dec. 10, '47. 








Holiday show at the Strand, in 
company with the Dennis Morgan 
starrer, “My Wild Irish Rose,” has 
its lapses, but overall presents a 
pleasant 45 minutes. Headed by the 
iInk Spots, playing their first date at 
ithe Strand, and backed by the 
Herbie Fields orchestra plus the 
single acts of Miriam.Lavelle and 
Frank Marlowe, the limeup is heavy 
on music and fair enough on the 
comedy. Miss Lavelle’s dancing 
doesn’t hold up that end. 

Ink Spots clase the show. Billy 
Kenny is the only holdover from 
the original group, which adheres 
mainly to past disk successes. and 
gets over nicely. Starting out with 
the rhythmie “Java Jive,” the combo 
runs through “If You Had to Hurt 
Someone,” their only new tune, 
which hasn't yet been released by 
Decca, “White Christmas,” “If I 
|Didn’t Care” and “Maybe.” That’s 
ja neatly paced lineup and it takes 
jthe group down into the pit at the 
'show’s finish with about as warm a 
jhand as a snow-fighting “audience 
could muster. House ‘was fairly full 
when caught. 

Fields orchestra does a good job 
despite the comparative imexperience 
of its leader at m.c.’ing stage shows 
(he could slow up his announce- 
ments and otherwise take it easy). 
Composed of four trumpets, two 
trombones, five sax, four rhythm, 
the group gets several innings of its 
own between acts and wisely is con- 
fined to standard items, such as 
“Rhapsody in Blue,” “Dardanella” 
and “Over the Rainbow,” done at 
the outset of the show by vocalist 
Carol Kaye. She handles it well, 
incidentally.. One criticism that 
might be leveled at Fields is that 
he exhibits a slight tendency to color 
his arrangements with solo work on 
tenor, alto and soprano that comes 
close to much tampering with melo- 
dies that should be played straight. 
It’s noticeable mostly on “Rhap- 
sody,” but only momentarily and 
doesn’t manage to really disturb 
what otherwise is an excellent por- 
trayal of Gershwin’s classic. 

Miss Lavelle is on up front. She’s 
a standard acro turn and has worked 
all the major spots. But here the 
gal apparently isn’t able to make up 
er mind whether to pesform her 
excellent tricks or be some sort of 
interpretative hoofer. And the net 
as oa z - act that sparks only 
when she turns on those spinnin 
handstands, sr ; 
_ Marlowe clicked solidly the last 
time he worked this house. He’s 
still providing a lot of laughs, but 
it isn’t the same turn. Apparently 
the sort of prattfalls he’s been ac- 
customed to taking, which were re- 
sponsible for a large slice of his 
laugh-reaction, are too strenuous to 
maintain for long; that he has slowed 
up in this department is obvious. 
And it hurts his act, for his gags 
aren’t of the same strength. He 
draws a lot of giggles from routines 
with the band and with stagehands, 
and on the whole seems satisfying 
to Strand audiences. Wood. 


RKO, Beston 
- Boston, Dec. 26. 
Johnson & Owens, Curry, Byrd & 
LeRoy, Helen Forrest, Dick Buckley, 
Larry Flint House Orch; “Captain 
from Castile” (20th). 





{ 














With a two-and-a-half-hour pic 
this stage show is short and fairly 


Owens drawing laughs with better 


on the horizontal bars. Curry, Byrd 
and LeRoy follow with a standard 
comic knockabout adagio. 


Helen Forrest, in feature spot, 
does four sock songs, catching big- 
gest returns for rhythm numbers 
like “Dance at Your Wedding,” and 
“The Sunny Side of the Street.” 
She’s ably assisted by Larry Flint’s 
house orch on the stage. 

Dick Buckley closes, doing fast 
line of chatter, a little too fast for 
some of the kids at vacation matinee, 
but using four kids from the audi- 
ence on siage for ventro act. 
good for laughs and nice applause. 

Business strong with everybody 

in holiday mood, Elie, 








diverting. Opens with Johnson and | 


than average clowning and acrobatics | 


lways | 


Rexy, N. Y. 
Lanny Ross, Senor Wences, Bea- 
trice raft Dancers (3), Hollace 
Shaw, Wiere Bros, (3) H. 
Spitalny Chorus (25), Roxyettes 





Kenyon,” reviewed in Variety, Nov. 
26, 47). - 





The Roxy’s Christmas show is a 
pleasant affair that runs smeothly 
with a set of topnotch entertainers. 
There’s headline value in virtually 
all the acts, and every performer 
on the bill hits top applause. The 
parlay, consisting of Lanny Ross, 
Senor Wences, Beatrice Kraft dan- 
cers, Hollace Shaw and the Wiere 
Bros., give good accounts of them- 
selves, 

There’s also good _ production 
values, with the Roxyettes in a well- 
staged snow scene that- winds 
with their familiar number in which 
the girls tinkle a tune via bells at- 
tached to their feet. It’s an effective 
intro to Hollace Shaw’s coloratura 
rendition of “Skater’s Waltz.’’ She 
wins the audience, appearance-wise, 
and vocally gets the 
| plause effect. She’s doubling from 
CBS’ Pet milk show. 

The topliner of the session is Lan- 
ny Ross, who hasn’t been on vaude 
steges in some years; he just wound 
up an engagement at the Biltmore 
hotel, N. Y. He’s still a master vocal 
technician, imparts a great deal of 
lyricism in his voice and does ex- 
ceedingly well with “Falling in Love 
With Love,” “And Mimi” and the 
“Whiffenpoof Song.” 

The novelty note is injected by 
Beatrice Kraft dancers (3), the 
Wiere Bros., and Senor Wences. 
Miss Kraft, doing double duty from 
the Harem nitery, has added two 
lads to provide a fuller sweep to 
her act. She does the Javanese jive 
with expert backing by her two-man 
troupe. The Roxy houseboys pro- 
vide more atmosphere with appro- 
priate costuming and varied Ori- 
ental stances. She’s also good for top 
returns. 

The Wiere Bros. (3) hit the com- 
edy jackpot with their fiddling and 
terping, while Senor Wences pro- 
jects his polished ventriloquy with a 
pair of dummies to win several 
bows. 

The show is as bright a Christ- 
mas package as it has had in some 
years. Paul Ash, with the house 
orch, and the H. Leopold Spitalny 
choral group embellish the layout 
handily. Jose, 


Apeolie, N. Y. 

Sy Oliver Orch (15) with Tommy 
Roberts, Illinois Jacquet Orch (8), 
Dinah Washington, Patterson & 
Jackson, Edwards. Sisters (2); “Un- 
tamed Fury” (EL). 








Harlem may have been chilled by 
last week’s record snowstorm but 
there was plenty of heat still to be 
found in the hot tunes dished out by 
Sy Oliver’s band and Illinois Jac- 
quet’s smaller combo at the Apollo. 

Comprising seven brass, three 
rhythm and five reed, Oliver’s crew 
tees off the bill with a rhythmic 
number, “Blues Just Blues.” Tommy 
Roberts, outfit’s vocalist, follows 
with a neat “Ol’ Man River” for a 
solid reception. 

Edwards Sisters, ter 
turn that’s frequently 

e, impress th some irited 
stepping. Clad in slacks and blue 
jackets, diminutive gals also contrib 
brisk challenge stuff atop a raised 
platform. Their vocalling is also 
first rate. Pair won strong returns. 

Hefty Dinah Washington knows 
her audience here. Warbling a trio 
of tunes, she scores best with the 
ougecmnve “I Know How to Do It” 

ed by some punchy Iyricizing. 
Shows a nice change of pace by 
spotting a torchy ballad, “Since I 
Fell for You,” as the opener and 
closing with the plaintive “Fool 
That I Am.” Her tones are rich and 
her piping is endowed with plenty 
of volume. Begged off. 

Back for their umpteenth repeat 
herqa Patterson and Jackson show 
new comedy material although it’s 
still pretty corny. Stout chaps 
dropped much of their terping at this 
show to concentrate on impersona- 
tions. They do a vocal satire of the 
Ink Spots’ “If I Didn't Care,” and 
burlesque won howls. Boys also 
registered with a takeoff on Joe 
Louis. 

Jacquet’s band is slotted in the 
closer. Consisting of three rhythm, 
three brass and two reed, outfit is 
chiefly built around leader’s sock 
tenor-saxing. Boys pour on the heat 
with a torrid opener, follow with 
“Robins Nest,” contrib another hot 
one and close with a blues number 
tempered with a dash of boogie- 
woogie. Most of the octet’s side- 
men are spotted for occasional solos. 
They play with gusto for solid re- 
ception. 


Oriental. Chi 
Chicago, Dec. 26. 
Harmonicats (4), Jack Owens, 
Pearl Bailey, Velma Sherry, Joey 
Bishop, 3 neing Kittens, Carl 
Sands House Orch; “Intrigue” (UA). 


and singi 
appea 














Holiday layout is the strongest 
here in many a week. Bill tees off 
with orch on stage and maestro at 
celesta, tinkling Xmas medley. He 
switches to the 88 for a boogie 
treatment of “Kitten on the Keys” 
| as accompaniment for the sinuous 


' terping of the dancing Kittens. Vel- 





' | ma Sherry follows 


(24), Paul Ash & House Orch; “Daisy 


up | 


desired ap- | 





with : 
to neat returns. tap terping 


Pearl Bailey’s languid mann 
and molasses draw] are rentinannt 
of Stepin’. Fetchit. Sepia Singer 


makes the most of innuen : 
“Row, Row, Row” for a eae Pn 
sponse, then draws salvos with her 
cone “That's Good Enough For 
Me.” ngstress scores roundly in 
fast-tempoed “St. Louis Blues,” ‘then 
begs off after nice plugs and vocals 
of her Columbia disk, “Tired.” 


Joey Bishop gets yocks going right 
away with an impression of humble 
job applicants of yesteryear in con. 
trast to the choosey attitude of {o. 
day's berth seekers. Comic's fast. 
paced imitations of Charles Boyer, 
James Cagney and others rolls up 
laughs all the way. 

Unlike some of his kilocycie co}- 
leagues Jack Owens, “Cruising 
Crooner” of ABC’s “Breakfast Club” 
and tunesmith of “How Soon,” knows 
how to comport himself on a stave. 
Tenor opens with the timely “Mistie- 
toe Song,” of which he is co-author, 


and follows with his Hit Parader 
|“How Soon.” “Cruising Crooner’ 
stunt takes him into the. front row 


with a hand mike for cheek-to- 
cheek serenades of flustered femmes. 
Session stirs plenty laughs, with 
part of the aud on its feet for a 
gander of smoochy byplay. Crooner 
offs to salvos with “Serenade of the 
Bells.” 

Harmonicats, now a quartet with 
the recent addition of Cappy Lafell, 
who doubles on vocals, get under- 
way with rapid lipping of “Tico 
Tico.” Fancy exhales-inhales in 
“Ritual Fire Dance” net a solid ap- 
plause, topped, however, by response 
to the following “Harmonica Boogie.” 

Foursome, wearing brown trou- 
sers and cream-colored jackets, exit 
and return with disk fave, “Peg O’ 
My Heart,” on which Al Fiore does 
a neat lead-in. Lafell scores with 
the lyrics of “Wonder Who's Kissing 
Her Now.” Fast-tempoed “Rose 
Room” mops up applause as ihe 
closer. Baxt. 


New Acts 


ANDREA DANCERS (3) 
Adagio 

8 Mins. 

Empire Reom, Chicago 

Femme and two males are Euro- 
pean imports of Merriel Abbott. In 
their first appearance in the States 
they show lots Of savvy and ex- 
perience. Body throws and catching 
come off with’ polish and no appar- 
ent exertion. 

Girl, tossed by tailcoated partners, 
does full turns overhead and length- 
wise spinners. Breath-catchers have 
her in usual one-legged stands and 
back bends. Floor duster whirls 
draw firm hands, with salvos for her 
topspin closer. 

Okay for night clubs and vaude- 
ville, Baxt. 




















THREE JOHNNIES 
Dance 
10 Mins. 
Apollo, N. ¥. . 
is sepia male trio has evidently 

been around for some time, but has 
escaped Vaniery’s New Act files. 
Lads make nice a rance and 
know their way around cleating to 
send across neat hoofing stanza. 

One of them sets tempo, via 
pianoing, for opening double—a fast 
tapstering session—and later joins 
partners in challenge stuff and an- 
other fast routine for closer. Rou- 


tines are sufficiently varied to hold 
attention, which makes 1 nO aad 
a. 


for other vauders. 








| 
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Young's Entry 


Continued from page 3 








non-stop New York to “Los Angeles 
train ride despite a powerful pub- 
licity campaign. As it happens. how- 
ever, he’s got more of his personal 
cash in films than any other of his 
enterprises. Hence, his current full- 
scale invasion of pix is understand- 
able. 
Personal Geing-Over 

Young, generally, takes a Florida 
vacation during this time of the 
year. However, he’s foregone the 
southern trek to give EL a real 
going-over, It’s understood that on 
his say-so, L. A. Goldhammer was 
dropped last week as western div!- 
sion manager and Harold Dunn upped 
to ass’t sales chief. He, personally, 
will decide whether Al Suchman 
continues as eastern sales chief. _ 

Young is giving up much of his 
time because he figures EL good for 
future profits while in the red 
due to a lack of playing time 
on films released so far. Another 
weakness, to date, has been an in- 
ability to grab good deals from ex- 
hibs. With the idea ox: plugging 
these chinks in the company’s armor, 
Young is first reshaping the sales 
force. It’s more than likely that 
he'll turn his attention to produc- 
tion next. 

As for the filmmaking end, th 
company now shows strong ev!- 
idence of pulling itself out of the dol- 
‘drums. Last week Young arrange 
‘an $11,000,000 loan to bid for pix. 
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Tt Can Happen Here 


Tendency of patrons to light 


matches to study programs in 


dimly-lit theatres is on the increase in New York. At one open- 
ing last week, a femme spectator persisted in holding a lighted 
match even when cautioned by an usher. Use of pocket lighters 
for the same demented purpose is also causing concern. Under 
the circumstances, public safety apparently requires more drastic 
action than merely the present mild warning note in the play- 
pill. Perhaps the deputy fireman assigned to the theatre might 


reinforce the ushers’ warnings 
example. 


by issuing a summons as an 


New York is reputed to be the only major U. S. city that has 


never had a disastrous theatre fire. 


However, there have been 


several “incidents” in recent seasons, any one of which might 


have had tragic consequences. 




















Record Snowfall Buries Broadway, 
But Some B.0.s Rise-a Few SRO 


Because of Friday’s (26) snow-? 


storm, the heaviest in New York 
history, Broadway’s hopes for re- 
covery from the low grosses of the 


week before Christmas were unful- 
filled. Despite the blizzard’s record 
£514-inch fall, comparable to a sneak 
unch, since the storm was unpre- 
dicted, some shows actually did bet- 
ter business, but most were hurt. 


Considering unprecedented traffic 
conditions, the hardiness of theatre- 
goers was an eye-opener, both on 
the night of the storm and Satur- 
day (27). Taxis and buses failed to 
operate and the only way of reach- 
ing the theatre district was by sub- 
way or on foot. Thousands with 
tickets were unable to reach mid- 
town, so there were unoccupied 
seats in theatres which had been 
sold out in advance for the last half 
of the week. 


Weekly statements for most shows 
indicated how much the_ grosses 
were hit, but takings for coming 
weeks should be affected, too, as 
many managers decided to exchange 
or make refunds for tickets held by 
patrons who could not attend per- 
formances. When patrons telephoned 
their inability to reach theatres, the 
location of their tickets was written 
down and resold by the use of “hard 
tickets,” so that boxoffice staffs had 
a strenuous workout. 


How audiences got to Broadway 
was something of a mystery to show- 
men, who had anticipated poor at- 
tendance. Weather commentators 
told listeners not to venture from 
their homes and not to attempt us- 
ing motor cars, also warning of the 
virtual paralysis of transportation. 
Actors living in outlying district8 
turned up but some started as much 
as five hours ahead of curtain time. 
Only a few absences were reported. 

Eight productions were scheduled 
to give Friday matinees but two 
such performances. were cancelled. 
One was “Happy Birthday,” at the 
Broadhurst, where a_ skylight 


Shoes Claim Set 
On 2-Year Basis 


Payoff on the basis of a two-year 
run of the show is being asked by 
H. William Fitelson, attorney for 
Mary Hunter, in her breach-of-con- 
tract claim against Monte Proser 
and Joseph Kipness, producers of 
“High Button Shoes.” Case is going 
to arbitration, but no date has been 
set for the hearings. So far, Jack 
J. Katz has been named the pro- 
ducers’ representative on the ar- 
biter panel, and Irwin Margulies as. 
Miss Hunter's nominee, with the 
third member not selected. 

Miss Hunter's contract with Proser 
and Kipness was to direct “High 
Button Shoes,” and called for her to 
get a guarantee and percentage of 
the gross. After she had done pre- 
liminary work on the show, she al- 
leges that she was dropped by the 
producers, being replaced by George 
Abbott. At that time, she claims, she 
had been paid $500. Since then, it’s 
understood, she’s been offered only 
$500 more as settlement. 

Jaffe & Jaffe are attorneys for 
Proser and Kipness, but it’s under- 
Stood that lawyers for the Shuberts, 
who have a share in the musical, 
may handle the case at the arbitra- 
tion hearings. “Shoes” is in its 14th 
week and has been playing to almost 
Solid capacity, first at the Century, 
N. Y., and now at the Shubert. It 
ba — about $42.000 at the 

€r house and is doing nearl 
$38,000 at the latter. : / 








Local 802 Won’t Budge 
On Its’ Reclassifying 
2 Shows as Musicals 


New York musicians, Local 802, 
has refused to reconsider its ruling 
that “Antony and Cleopatra” and “A 
Streetcar Named Desire” are classi- 
fied as musicals because of incidental 
backstage musical effects. Both 
Broadway shows recently opened, 
are heavy dramas. Katharine Cor- 
nell and Irene M. Selznick, respec- 
tive presenters of the productions, 
have appealed to the American Fed- 


eration of. Musicians, the parent 
union, but that body rarely reverses 
the local. 


Ruling calls for each show to en- 
gage eight men at the musical 
comedy scale. “Cleo” has that num- 
ber of musicians, four being in the 
pit, but they are being paid the 
straight play scale. “Streetcar” has 
five men backstage, and the union 
orders are that three more men are 
to be hired. All are to be paid the 
higher scale and, as it is in a penalty 
theatre (Barrymore) the increase in 
weekly operating expense would be 
$520. 


Union sprang the rule book on 
three shows which switched mid- 
week matinees to Friday (26) last 
week. Regulations are that when 
matinees are changed from the es- 
tablished day to a holiday there is 
no extra pay required. But as Fri- 
day was not a holiday, an extra one- 
eighth salary was payable. The 
union claiming a ninth performance 
even though the shows played only 
eight times. 

The shows affected were “Happy 
Birthday,” “Angel In The Wings” 
and “Cleo.” It was the day of the 
blizzard, tor, when “Birthday” can- 
celled after the first act, when the 
skylight crashed, so patrons had 
their money refunded. 


‘Personal Appearance, 
With Nancy Carroll, 
Opens Atlanta Stock 


Atlanta, Dec. 30. 
The Stage, Atlanta’s new perma- 
nent stock company, opened last 
night (Mon.) with “Personal Ap- 
pearance,” starring Nancy Carroll. 
Newspaper and radio criticism to- 
day is good, while last night’s preem 
audience gave enthusiastic approval. 


Show will run two weeks, to be fol- 
lowed by “Blind Alley,” with Roy 
Hargrave playing his original Broad- 
way role. 

Martin and Lucia Cooke are pro- 
ducers, and William Corrigan direc- 
tor, of the new all-Equity company 
giving performances at the 725- 
seat Women’s Club 


in many years. The only other legit 
the city gets is occasional one or 
two-night stands of touring com- 
panies at the Erlanger. 


The Cookes plan all-year stock 
here, with a resident company plus 
a guest-star setup. The idea is to 
play the winter in Atlanta and the 
surmmer as a strawhat in nearby Sea 
Isle. During fall and spring, com- 
pany will tour in Georgia, alternat- 
ing with Atlanta appearances. 


Bid to Glenn, 
Foy For Sally 


Cynda Glenn, in New York from 
Paris for the holidays by plane—it 
took her three days because of the 
storms, via Iceland and Newfound- 
land—has a bid for the lead comedi- 
enne role in a proposed revival of 
“Sally.” What Guy Bolton, librettist 
of the original “Marilyn Miller-Leon 
Errol starrer for Flo Ziegfeld, has 
in mind is to build up the com- 
edy roles for both Miss.Glenn and 
Eddie Foy, Jr. 

Bolton plans producing the revival, 
first done in 1920, with Eddie Foy, 
Jr., who clicked last season in an- 
other revival, “Red Mill.” Hunt 
Stromberg, Jr., wouid co-produce 
with Bolton. The original cast, be- 
sides Miss Miller, Errol and Walter 
Catlett, held Mary Hay. 

Miss Glenn, meantime, is virtually 
set to star for Paul Derval in the 
next edition of the “Folies Bergeres,” 
wherein she appeared ance before, 
in Paris. A longtime French resi- 
dent, her Franco-English linguistics 
make the comedienne unique for the 
assignment. 


‘Thieves’ for D.C. 


Hollywood, Dec. 30. 
Myron C. Fagan’s new legiter, 
“Thieves Paradise,” will move Jan. 
23 from here to the National theatre, 
Washington, before it shifts to 
Broadway. 
Eduardo Cansino, Rita Hayworth’s 











father, is doing the choreography. 
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Some More Items to Make 
That Fabulous Invalid 
Still More Invalidated 


Buffalo. 
Editor, VARIETY: 

As one of the relicts of your In- 
ternational Correspondents’ Corps 
for the past quarter-century, you 
will recall that the long - popular 
coup de grace towards that Fabulous 
|Invalid—the legitimate stage—has 
|never been one of my favorite ges- 
tures. For many years I have been 
listening without particular agree- 
ment to the wailing of those soi 
disant seers who choose perennially 
to pontificate at the ever-recurring 
obsequies of the American-speaking 
theatre. But, last week, a brief visit 
among the Grand Canyons of the 
White Way pretty nearly won me 
over. 


Wolcott Gibbs to the contrary not- 
withstanding, I decided to see “Al- 
legro” again—the second time in six 
weeks. Why, and the conclusions de- 
rived therefrom, would make an- 
other letter. Half way through the 
performance, the janitor of the Ma- 
| jestic, apparently got his fortissimo 
|mixed with this allegro and decided 
| to show his muscles. By the time the 
|curtain rose on the second act the 
| temperature of the theatre was two 
|degrees lower than a Turkish bath. 
|The patrons were mopping their 
| brows and before the second act was 

over at least half a dozen couples in 

my vicinity left the theatre. The 
physical discomfort of those remain- 
ing was so great that it was impos- 
sible to appreciate the proceedings 
on the stage. This you get for six 
bucks per ticket, without premiums. 
For six bits or less you can attend 
any plush-lined picture emporium in 
air conditioned comfort. 


Things usually happen in pairs— 
and they always seem to happen to 
me. During intermission a middle- 
aged character sitting with his wife 
in the row just ahead of me, and 


(Continued on page 45) 





























OF 


‘ARIETY 


JANUARY 7. 








42nd Anniversary Number 


OUT NEXT WEEK 


DOvly Carte; 


Shuberts Reduce ‘Ratified Number 


> Managers at a League of N. ¥. 
Theatres membership meeting Dee. 
19 ratified a revised first night press 
list which included eight pairs of 
tickets to be used at the discretion 
of the producers or their press 
agents. However, the discretionary 
tickets were stricken off the list for 
“The Mikado,” first bill of the 
D’Oyly Carte Opera Co., which 
opened Monday (29), at the Century, 
N. Y. According to the show’s press 
agent, the reduction was at the in- 
sistence of the Shuberts, who operate 
the theatre. 

Indications are that there wilt 
continue to be controversies be- 
tween producers and the Shuberts 
over the “ratified” list. Managers 
say they have the right to use the 
full number of opening night tickets 
for press coverage. But in the in- 
stance of the D’Oyly Cartes, either 
that management or its press agent 
evidently failed to do so. 

The visiting British management 
may have been unconcernéd about 
the press in light of the Gilbert and 
Sullivan outfit’s strong advance sale. 





|f.el the same way about. it. 
| Shuberts 
|tempted to control the first-night 





But most American producers do not 
The 
have occasionally at- 
list (for their theatres). However, 
independent producers have refused 
to comply, not caring to be drawn 
into the Shuberts’ controversies. 


Managers were supposed to sign a 
pledge approving the maximum 
press list and, while the D’Oyly 
Carte people are not members of 
the League, the Shuberts do belong. 
At the managerial meeting, when 
the number of press coverage tick- 
ets was fixed, Lee Shubert is said 
to have readily agreed to increas- 
ing the number of tickets for discre- 
tionary use from five to eight pairs. 
But in the case of the D’Oyly Carte 
engagement at the Century, he is 
evidently not following the arrange- 
ment. 

The G. & S. press agent, Leo 
Freedman, asserted that the second- 
night press list had also been radi- 
cally slashed by the Shuberts. He 
said they eliminated 28 pairs. Some 
press lists have upward of 150 pairs 
for* the second-night press. The 
pledge sets forth: “For the benefit of 
the theatre as a whole, (and)- to 
continue to maintain the good will 
of the press and such other per- 
sons engaged in publicity dissemi- 
nation by making tickets available 
for second night and subsequent 
performances to all who have pre- 
viously enjoyed such privilege.” 


Scenic Artists 
Set $850 Scale 


Without waiting for recommenda- 








tions of a negotiating committee of 
managers, the Scenic Artists union 
has announced a new minimum 


price of $850 for the designing of 
scenery a one-set show. It’s under- 
stood that established designers will 
not deliver such a job for less than 





| $1,500, but it has been argued that 
| some will design a setting for $1,000. 
Because the difference between 
| that figure and the new minimum is 
relatively minor, it is contended 
| that the union will defeat its own 
| purpose of furthering the business 
of the lesser known artists. The ex- 
planation is that producers would 
presumably be apt to choose better 
| known designers for the $150 dif- 
ference. 
| League of N. Y. Theatres has ad- 
| vised it members to sign the new 
| contracts under protest, if it is neces- 
| sary for them to proceed with pro- 
duction because of prior contracts, 
| including those with actors. Man- 
/ agers’ attorneys have said that the 
| designers as such cannot establish 
the increases and that the union’s 
move is in restraint of trade. 
Producers who do sign before the 
‘matter is clarified between the 
| League and union are asked te ad- 
‘dress a protest to the United Scenie 
Artists, Local 829, to the effect that 
'the minimum set forth is contrary 
to law and that it be clearly under- 
| stood “it is not our voluntary act 
. . we are doing so entirely without 
| prejudice to such rights as we may 
have... nor do we desire that our 
action be deerned a precedent in any 


%| way binding upon us in the future.” 
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Concet Hall Dearth Stiles Music; 
Levine's Survey Shows Meagre Setup 


By MARKS LEVINE 


(V.p., Nat'l Concert & Artists Corp.) 
The greatest handicap to the devel- 
opment of concert activity through- 
out the U. S.; in my opinion, is the 
lack of available concert halls. For 
almost 15 years we have witnessed 
a rising curve in concert activities, 
as expressed in recitals, the growth 
of symphony orchestras, the spread 
of operatic activities and increase of 
organized audience movements like 
Civic and Community Concerts. 
But in the same peried there has 
been no sign of interest in building 
new. concert halls, auditeriums or 
opera houses of any kind. No new 
auditorium of cencert calibre has 
been built in this country, I believe, 
since the dedication of the San 
Francisco War Memorial Opera 
House in 1932. Sixteen years with- 
out any addition to our concert 


_ housing accommodations is even 


worse than the housing situation for 
war veterans. 

A quick glance around the country 
reveals the present status of audi- 
torium availabilities in a few key 
cities. 

NEW YORK: Carnegie and Town 
Halls are booked to capacity. The 
Metropolitan Opera House is an ob- 
solete auditorium in spite of all its 
traditions. There are concerts being 
given all over the city, at Hunter 
College, the YMHA, Columbia Univ., 
Brooklyn Academy of Music, Wash- 
ington Irving High School and City 
Center. But it is all sort of hap- 
hazard and on a hit-or-miss basis. 
What New York needs is a concert 
hall of about 2,000 capacity some- 
where in the vicinity of Columbus 
Circle. Such a hall within the bowels 
of a business building would pay 
good dividends. 


BOSTON: The same situation as 
New York. Symphony Hall and 
Jordan Hall are booked to capacity. 
One is too large, the other too small. 
A hall of about 2,000 capacity some- 
where around Copley Square would 
be welcome to the concert, field. 


ALBANY: No decent concert hall 
available. 

BUFFALO: Has recently acquired 
a good hall, but not suitable for all 
purposes. 

CLEVELAND: Well equipped with 


several halls of different capacities. | 
TOLEDO: A very musical city but | 


without a hall. The peristyle of the 
Toledo Museum ef Art is not avail- 
able for outside events. 

DETROIT: A pretty good situation. 
The Shrine Auditorium is beautiful 
but a little too large. The Music 
Hall, contribution of Henry Reich- 
hold to the musical life of Detroit, is 
too small. But it does house the 
Detroit Symphony Orchestra. A hall 
of about 2,500 capacity would be 
welcome. 

INDIANAPOLIS: A city of about 
500,000 population without a decent 
concert hall. The local symphony 
orchestra under Fabien Sevitzky 
has to play in the Murat theatre of 
limited capacity. “There is a large 
convention hall which is not fit for 
anything but raising hogs. 


Chicago's. White Elephant 


CHICAGO: The same situation as | 
New York. There is the white ele- | 


phant of a Civic Opera House, Sam- | 
uel Insull’s folly, which is not fit for 
anything. There is Orchestra Hall, 
the late Theodore Thomas’ contribu- 
tion as the home of the Chicago 
Symphony Orchestra. But if you 
want to give a concert by a worth- 
while artist there is no hall aVail- 
able. There is an old Auditorium 
which is now owned by Roosevelt 
Coilege. which still has nostalgic 
memories, but I am told it would 
joke almost $1,000,000 to rehabilitate 
t. 

SEATTLE: Not a decent concert 
ha!l available. 

PORTLAND, ORE: A barn of a 
place not fit for a real good concert 
by a concert artist. 

SAN FRANCISCO: One of the best 
examples of civic pride. A fine opera 


house—one of the best in the world | 


-——a small. Veterans Auditorium, a 
Civic Auditorium. A Civic music 
center which is still developing and 
will be the pride of the country some 
day. All built by a small tax im- 
posed upon the citizens of the city. 
An ideal way. 
Atlanta’s All-Service Barn 

Denver. Dallas, San Antonio, Hous- 
ton and New Orleans are pretty well | 
equipped. On the other hand, there 
is not a single good concert hall in 
the state of Florida. And Atlanta. 
a city of first magnitude and great | 
musical activity, has no concert hall. 
Concerts have to be given in a large 
barn of an auditorium, squeezed | 
in between prizefights, wrestling | 
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‘her troupe on tour early next year, 


| of performances not yet set. 


Martha Graham Hushes 
Dance; Tours Next Spring 


Martha Graham, the “Miss Hush” 
gal, has been quict as far as her 
dancing activities this season. She 
toured extensively with a company 
last season under Sol Hurok’s man- 
agement, but hasn’t danced at all so 
far this season. She’s been busy this 
fall with teaching. 


Dancer plans to send out part of 


under Eric Hawkins, and will do a 
limited tour with her full company 
in the spring. She'll also do some 
presentations in New York in mid- 
winter, with theatre and number | 





Longhair Talent Gives 
AGMA Benefit Concert; 


Capacity-Plus House 


Concert. talent, having appeared 
in various benefits for years, decided 





matches, ice skating shows and 
state fairs. | 

Some of the best auditoriums are 
located in university towns, such as 
Purdue in Lafayette; Indiana Univ., 
Bloomington; State Teachers Col- | 
lege, East Lansing; Northrop Audi- 
torium, Minneapolis, etc. 

Our municipalities and states ap- | 
propriate millions for libraries, edu- 
cation, museums and other cultural | 
activities. Why not for concert halls 
and opera houses of modern design, 
proved acoustics and appropriate | 
stage facilities? 

Kansas City has a good concert 
hall, but it also has a huge Conven- | 
tional Hall which would be. ideal for | 
great musical events. But someone 
forgot to build a stage there. Last 
for city improvements. It woul 
000 to build a temporary or per- 
manent stage in Convention Hall. 
Wouldn’t that come under the head- 
ing of “city improvement?” 

Why not start a campaign for a 


this is just what Vancouver, Canada, 
is doing, building or about to build 
a music center which will house a 


| selves. 
| Musical Artists gave its first annual 


| oversize 





fall Kansas City voted $40,000, an | ot: am 


only cost between $50,000 and $100,- | “Lucia,” and a rehearsal scene for a| of the spring series. 


modern concert hall in every city |! 
of 50,000 or even less? Incidentally, |Kullman, Bidu Sayao, James Mel- 


finally to do something for them- 
So the Americas Guild of 





| Artists Christmas Party at the Met 


Theatre Booking Status Eases; 
‘Okla’ Stays Put, Others to Move 





Bernard Sobel 
Hos an Authoritative and 
Informative Article on 


“Old-Time Minstrels” 


* * 


An Editorial Feature 


in 
VARIETY 8 
42d Anniversary Number 
Out Next Week 











Toscy to Baton Requiem 
By NBC Symph in April 


Arturo Toscanini will conduct the 


| Opera House, N. Y., Sunday (28), as | NBC Symphony Orchestra at a bene- 


a benefit for AGMA’s Maintenance | 
land Welfare Fund. The union threw 
about 100G of talent on the stage, 
and, despite the weather, drew an | 
audience, 
four deep. Show grossed $12,000. 


Lawrence Tibbett, as AGMA head, 
made a brief speech of welcome and | 
turned the proceedings over to 
Deems Taylor. Latter, in felicitious, | 
witty phrases, had his teams of per- | 
‘forming artists trotting on and off, | 
to give the customers a_ lengthy, 
| varied, artistic evening. 
18-singer “Sextet” from | 
ballet from “Aida.” A chorus of, 
150, under Kurt Adler, opened the | 
show with Handel's “Hallelujah” and | 
closed it with Christmas carols. 

In between were about 50 artists, 
including Licia Albanese, Charles 


ton, Robert Merrill, Gladys Swarth- 
out, Ferrucio Tagliavini, Giuseppe 
de ‘Luca, Salvatcre Baccaloni, Dor- 





large concert hall, a smaller hall for 
intimate events, music studios, etc. 
Such halls can be located in self- 
liquidating building projects. 








‘Philly Inquirer Takes 
Over Forum, Will Add 


Philadelphia, Dec. 30. 


The Philadelphia Forum, artistic 
and cultural program founded in 
1921 by the late Edward Bok, will 
be operated hereafter under the 
auspices of the Philadelphia Inquirer 
Charities, Inc. It will continue at the 
Academy of Music. 

The morning daily has been delv- 
ing extensively into the sponsorship 
of shows of all kinds, with funds 
going to charity. This has included 
football games, track meets, fights 





music festivals and fashion shows. 
Walter Annenberg, the publisher, 


the campaigns, and the _ charity 
shows have all been successful, de- | 
spite prophecies of pessimists. Even 
the fashion show last fall at the 
Locust theatre, which wasn’t figured | 
as a money- -maker, did well and last 
summer’s music festival in the Sta- 
dium was a surprise click. 


In a joint statement issued by An- 
nenberg and Judge Curtis Bok, 
president of the board of governors 
of the Forum and son of the foun- 
der, it was emphasized that news- 
paper sponsorship, with its added 
radio-television backing, would be 


advantageous to the project. The 
usual Forum program, including 
noted soloists, orchestras, lectures, 


plays, ballets, ete., will be expanded 

under the new joint auspices. 
William K. Huff will continue as 

ae director of the Forum. 








St. L. Reporter-Author 
| Revives Little Theatre 


St. Louis, Dec. 30. 
Jack Balch, a local playwright and 


| reporter for the St. Louis Post- 
Dispatch, will revive the Morse 
‘Players, a former little theatre | 


| group promected by Gordon Som-' 
|'mers to develop stage talent. The | 
first of three productions for the — 
_season, will be “Front Porch,” slated 
‘for a two-week stand starting Feb. 
1. Another, “Further From Heaven,” 
is also skedded for presentation. 


News, Radio, Tele Bally |: 


and other sports events, as well as | 


jhas been taking an active part in | 


| performed Berlioz’s 
Program included novelties, such | | Juliet” 





{othy Kirsten, Frecerick Jagel and 
|Leonard Warren. 


They sang op- 


eratic excerpts. 

Other highspots 
Brice’s singing of a Stephen Foster 
song, Pierre Luboshutz and Genia 
Nemenoff in a two-piano arrange- 
ment of the “Largo al factotum,” 
from “Barber of Seville,” and Eugene 
List and Carroll Glenn in a move- 
ment from the Cesar Franck Violin 
nata. 


AGMA plans making it an annual. 


NEW ITALIAN BALLET; 
TOUR MAY INCLUDE U.S. 


Rome, Dec. 23. 

A new Italian ballet company is 
being formed here, with prospects of 
foreign tours, including the U. S. 
Company will consist of dancers 
from the ballet toupes of La Scala 
Opera, in Milan, and Teatre Reale, 
'in Rome. Ballerina Attilia Radice 
| will head the troupe. 


Company would open in Rome ‘in 
| April, visit Milan and other Italian 
cities, then go to Madrid, Barcelona 
and Lisbon. Seasons in France and 
Belgium are also being discussed. 
| There’s talk here, too, that an Amer- 
| fear impresario has expressed inter- 
both importing the troupe to the 

















Wolfit Tours Canadian 
Whistle Stops, Not N.Y. 


Montreal, Dec. 30. 

Donald Wolfit’s repertory troupe, 
now at His Majesty’s here for its | 
third visit in 12 months, is doing big | 
business. Troupe is on a coastwide 
Canadian tour that will 
| through March, taking in towns that 
have never before seen legit. Wolfit | 


included Carol | 





continue | 


, will then take his group into the | 
lu. S. for six or eight weeks, start- | 


ing in Detroit, but will not visit New 


| York, as he did last season. He’s de- 
voting this season entirely to the | 


| 


| 


| fit performance next April of Verdi's 
Requiem at Carnegie Hall, N. Y. 
Concert will not be broadcast. 

The 80-year-old conductor returns 


with standees | to the NBC podium Feb. 14 for an 
| eight-week 
| Despite the strain involved in the 


stretch of. broadcasts. 


| recent two- -part presentation of Ver- 
di’s “Otello” on the air, Toscanini 
|may also do another opera in the 
spring series. 

Last year, during his NBC tenure, | 


ihe presented Verdi’s “La Traviata” 


in two parts during the fall, and 
“Romeo and 
dramatic symphony, with 
chorus and soloists, as special event 





L’ ville Symph in Red, 
May Fold Next Summer; 
Only 507 Attendance 


Louisville, Dec. 30. 


Louisville Philharmonic Society is | 


in danger of collapse for lack of 
funds. Its president, H. Fred Will- 
kie, distillery exec’ and brother, of 
Wendell Willkie, revealed’the situa- 
tion last week. 

Philharmonic ork has played to 
half-filled houses at Memorial Audi- 
torium, 2,400 seater, so far this sea- 
son. If attendance situation doesn’t 
improve, Willkie says the Society 
may have to fold next Summer. The 
matter was discussed at the last 
meeting of directors, and dissolu- 
tion was considered. It was decided 
to keep going, however, seeking fi- 
nancial help from civic clubs and 
added gifts. 

John Snowden, business manager, 
said this year will either make or 
break the group. Reported that the 
ork’s two night performances this 
year had been only 50% sold out. 
Ork does not exist on ticket sales 
alone, but depends mainly on gifts 
from subscribers to pay its way. 
Hitch is that Society can’t make 
strong plea for support from sub- 
scribers when empty seats are evi- 
dence of public’s apathy. 

Strong efforts were made to build 
up interest in the Society’s per- 
formances last night (Mon.) and to- 
night (Tues.), with Benno Moisei- 
\.itsech, pianist guest artist. Orches- 
tra is giving eight Louisville con- 
certs this season, more than ever be- 
fore, and part of the symph has 
madé a tour of the state, giving con- 
certs in small towns never before 
reached by a symphonic organi- 
zi.tion. 

Group is also airing 23 concerts 
under Louisville Brewers’ Assn. 
sponsorship. It is playing to some 
30,000 children in special afternoon 
| concerts. Last week the ork aired 
on the NBC “Orchestras of the Na- 
tion” program. 


New Music Art Society 


Selects Bonanova 


Hollywood, Dec. 30. 
For tunio Bonanova was named 
chairman of the executive commit- 





road, but intends playing New York , tee of the National Society of Music 


' during 1948-49. 


| British star also revealed that he 
| has a new play in mind to stage 
, next season, as a change from main- 
ly Shakespearean rep, and will try 


|and Art by organization's 
|Gregory I. Blarowski. 


prexy 
Society seeks 


‘to encourage singing of operas in 
|English, promote establishment of a 


it in London before bringing to this | 


national music and art center. 
Others named to the committee 


' side. This season's: tour (with ex- are Jeanette MacDonald, Jose Iturbi, 
‘ception of “King Lear”) includes Louis Lipstone, Dr. Richard Lert, 
plays not done last season by Wolfit,| Dr. Max Swarthout, Dr. Lawrence 
such as “Much Ado About Nothing,” |Petram, Max Pons, Mikles Rosza, 
\“Twelfth Night.” “Macbeth” andj} Paul Schoop, Louis Kaufman and 


| “Midsummer Night's Dream.” 


Richard S. Saunders. 


+ Situation created last week when 
the Shuberts gave the Theatre 
Guild notice to move “Oklahoma!” 
out of the St. James, N. Y., appears 
to have eased. Apparent reason is 
the decreased booking pressure from 
new musi:als now trying out on the 
road, 

The Guild refused to accept the 
notice, claiming that over 100 tickets 
turned up in the boxoffice after it 
was stated there that the house was 
sold out for the Saturday night (20) 
performance. If the tickets in ques- 
tion hadn't been “lost,” the Guild 
figures, the week's gross would not 
have dropped below the contractual 
$18,000 stop limit, as there were 
standees present that evening. 

While “Oklahoma!” has been turn- 
ing an operating profit, even with 
comparatively moderate takings, 
the theatre has been losing, accord- 
ing to Shubert claims. Reports are 
that the Broadway record-run musi- 
cal will remain at the St. James 
until spring, when it will have com- 
pleted a run of five years. Idea of 
moving “Oklahoma!” to the Broad- 
way at a lowered scale is apparently 
dormant. Latter house, now dark, is 
under lease to United Artists until 
next October at $5,000 weekly, and 





no deal has been made for it te 
revert to legit. 
“Make Mine Manhattan,” which 


| was mentioned for the St. James, 
jis now slated for the Broadhurst, 
| with the ‘latter’s current occupant, 
“Happy Birthday,” moving to the 
| Plymouth, which will be vacated 
| Jan. 10 by “Call Me Mister.” In addi- 
tion to “Manhattan,” “Bonanza 
Bound” and “Look, Ma, I’m Danc- 
ing” are also trying out. Both the 
latter new musicals are being re- 
vised and may not be ready for 
Broadway during January. Also 
closing next week is “Burlesque,” at 
the Belasco, while “Voice of the 
Turtle” stops Saturday (3) at the 
Hudson. Provisional notice is up 
for “Music in My Heart,” at the 
Adelphi, and “The Cradle Will 
| Rock,” at the Mansfield. 


SHORE SYMPH SEEKING 
206 FOR MUSIC SERIES 


Atlantic City, Dec. 30. 

The City Commission is ponder- 
ing request of the Atlantic City 
Symphony Orchestra Assn., which 
seeks $20.000 to stage a series of 
concerts here. The money wouid 
be taken from the funds the resort 
gets from the luxury tax and would 
pay musicians and incidental ex- 
penses. Idea is to stage the events 
on holidays or when big conven- 
tions are in town. 

Symphony orchestra would be 
composed of local musicians plus 
talented out-of-towners and would 
give concerts in the resort’s big 
auditorium. Slight possibility is seen 
of the city kicking in $20,000, how- 
ever, or any amount of money to 
promote such a scheme. 


Jimmy Elliott to Do 
‘Rats’ on Coast, B’way 


‘ Los Angeles, Dec. 30. 

American stage rights to the 
Keith Winter play, “Rats of Nor- 
way,” have been acquired by James 
Elliott, youthful legit producer, whe 
will open the piece in Los Angeles 
prior to an eastern tour aimed at 
Broadway. 

Drama was produced in England 
before the war with Laurence 
Olivier, Gladys Cooper and Ray- 
mond Massey in the leads. The same 
author’s “The Shining Hour” was a 
click in London and New York. 


Concert Chaff 


FOO OO446644464446446464 


Clee Elme, the Metopera’s new 
contralto “find,” had an appendec- 











| tomy last week. Had several attacks 


during “Cavalleria Rusticana” per- 
formance Dec. 19 but kept on sing- 
ing. . Vas'av Nijinsky, pre-World 
War I dancer, is now in England. 
. La Seaia Opera, of Milan, may 
make an American tour. ... Camar- 
go Guarnieri, Brazilian composer, 
has arrived in the U. S. for a visit 
Charles Amato, 13-year-old ac- 
cordion virtuoso making his New 
York concert debut Saturday (3) at 
Times Hall, is son of Dominic Amato, 
mavor of North Pelham, N. Y. He 
appeared on the Major Bowes “Am- 
ateur Hour” when he was five. 
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Chi Spotty, But Ballet $19,000, 


Lucasta’5G in 4 Perfs, ‘Annie’ 49146 


Chicago, Dec. 30. 


Holiday legiters got the usual hit- 
and-miss attendance, except for 
“annie Get Your Gun” and Ballet 
Theatre. Openers, outside of Ballet, 
were weak and critics were not too 
enthusiastic. Papers all gave thumbs 
down to “Firefly.” 3 

Only two new shows are in sight: 
“Medium” and the “Telephone” at 
the Studebaker, Jan. 5., and “Lady 
Windermere’s Fan,” at the Erlanger, 
Jan. 12. Cast of “O Mistress Mine” 
took Xmas holiday Dec, 22, but re- 
sumed performances yesterday 


(Mon. ) 
Estimates fer Last Week 
“Anna Lucasta,” Civic Theatre 


(ist week) (900; $5:60). Opened Dee. 
25. First four performances of re- 
vival were moderate $5,000. 

“Annie Get Your Gun,” Shubert 
(8th week) (2,100; $6). Just off a bit 
at the matinee, but amazingly strong 
at night. Teriff $49,500. 

Ballet Theatre Civic Opera (lst 
week) (3,600; $3.60). Opened Dec. 
25. Press and public liked this one. 
Nifty $19,000 for four showings. 

“Firefly,” Blackstone (‘ist week) 
(1,358; $420). Also opened Dec. 25. 
Critics gave this the brush. Mild 
$8,500 for first four performances. 

“Musical Depreciation Revue,” 
Studebaker (9th week) (1,346; $3.60). 
Lack of music lovers has hit the 
Spike Jones layout with moderate 
$16,000; closes Saturday (3). 

“Private Lives,” Harris (20th 
week) (1,000: $3.60). Tallulah Bank- 
head still pulling profitable grosses 
with $13,800. 

“Veice of the Turtle” Erlanger 
(ist week) (1,133; $3). Opened Sun- 
day (21) and had light take first 
part of the week; $6,000. 


‘MEN WE MARRY,’ $5,000 





FOR 4 TIMES, NEW HAVEN | 


New Haven, Dec. 30. 
The snowstorm took a nick out of 
the premiere gross on “The Men We 
Marry” tryout at Shubert last 
Thursday-Saturday (25-27), but the 
damage had already been done by 
lukewarm press reception and word- 


of-mouth. 
House has films this week. Next 
weekend (Jan. 8-10) brings “Blos- 


som Time” for four shows and fol- | 


lowing week does likewise with 
“Student Prince” (Jan. 15-17). Jan. 
22-24 brings breakin of “Mr. 
Roberts.” 
Estimate for Last Week 

“The Men We Marry,” Shubert 
(four performances) ($3.60). Cold 
reception for the tryout, with a 


gross of $5,000 only so-so. 


‘Red Mill’ Sock $34,000 
In 7 Shows, Kansas City 


Kansas City, Dec. 30. 

First road legit here in nearly two 
months, “Red Mill” in the Music 
Hall under A & N Presentations, is 
doing all right for itself. Show 
(25) through last 
night (Mon.), including matinees 
Saturday and Sunday (27-28). 

Next on the docket is*the Joe E. 
Brown company of “Harvey” due 
early in January. It will be the 
second local appearance for “Har- 
vey” this season, Frank Fay having 
played here last summer, on his way 
back to New York from the Coast. 

Estimate for Last Week 

“Red Mill,” Music Ha!l (7 per- 
formances) ($3.66). Operetta sold 
out Friday and Saturday nights (26- 
27) and pulled a hefty $34,000 for 
the five-day stand. 


Seldier’ $11,000, St. L. 


St. Louis, Dec. 30. 
Relighting Thursday night (25), 
the American theatre picked up fair 
attendance after the pre-Christmas 
lull of recent weeks. Business for 
the opening was fair, and improved 
for the weekend performances. 
Show continues this week. 
The Late Christopher Bean” 
©pens Monday (5), for a week. 
Estimate fer Last Week 
“Checolate Soldier,’ American 
(ist week) (1,700: $4.88). Operetta 
grossed profitable $11,000 in four 
performances. 


Shows in Rehearsal 


“Mister Reberts” — Leland Hay- 
ward, 


“Dr. Secial”—Harold Barnard and 
Lee K. Holland. 
“The Survivers’—Bernard Hart 
and Martin Gabel. 
_ “The Dance of Death” (“Friend of 
the Family,” “Last Dance,” ctc.)— 
Michael Ellis and James Russo. 
“Ghosts” and “Hedda Gabler”— 
Ibsen Repertory Co. (Louis J. 
Singer), 
“Velpone” 
Theatre Co. 
“Kathleen”—Bea Lawrence. 
. Joan of Lorraine” (road)—J. J. 
eventhal, 


es Hasty Heart” (road)—James 
Ing. 











(revival)—N. Y. City 





| 
‘Okla’ Capacity $30,000 
In Return Cleve Date 


Cleveland, Dec. 30. | 


Third visit of “Oklahoma” to the | 
Hanna repeated history by clicking 


to near sellout for Christmas week. | 


Carolyn Adair, Cleveland singer 
who joined troupe at the end of its 
Rochester date, helped business by 
making an extremely favorable im- 
pression in lead role of Laurey, op- 
| posite Ridge Bond. It’s the 





ite, who formerly sang and danced 
|in niteries with husband, Ted Adair, 
| She joined the Theater Guild com- 
pany in New York in June as a 
chorus singer and was later made 
understudy to Mary Hatcher. 

Instead of playing Cleveland’s 
civic auditorium as originally slated, 
“Showboat” will be routed into the 
Hanna Jan. 19. Charlotte Green- 
wood’s “I Remember Mama” follows 
it, Jan. 26, 


Estimate for Last Week 





“Oklahoma,” Hanna (list week) 
| ($4.35). First eight performances 
igot excellent $30,000. With the 


| upped scale for New Year’s Eve, the 
{current and final week should hit 
$35.000. 


CHEVALIER FAIR 136; 
‘MARY’ GOOD 126, L.A. 


Los Angeles, Dec. 30. 





mas lull teamed up last week to lam- 
baste local legit. Strange ailment, 
known as “Virus X,” was blamed for 
| keeping a good percentage of would- 
be holiday legit patrons at home. 
Malady hit some 200,000 people in 
the city. 

Worst affected was Maurice Cheva- 
lier, who opened Tuesday (23) at 
the Biltmore and racked up only a 
fair five days. Other openings, 
“Holiday Special,” variety bill at the 
Coronet, Thursday (25), and 
“Thieves’ Paradise,” at Las Palmas, 
Friday (26), also suffered. 

Estimates for Last Week 


“Blackouts of 1948,” El Capitan 
(288th week) (1,142; $2.40). Switch 
ito next year’s title came a few days 
early to help lure holiday trade. 
| Extra Christmas matinee boosted the 
|take to $17,000. 

“Holiday Special,” 
week.) (255; $3.60). 
bowed Christmas night (Thurs.) to 
favorable notices and racked up 
$1,600 for five performances. 

“Mary Had a Little,” Belasco (7th 
week) (1,061; $2.40). Yule matinee 
pushed it back up to $12,000. 

Maurice Chevalier, Biltmore 
week) (1,636; $3.60). Probably hard- 
est hit in town with only a fair 
$13,000 for six performances. 

“Thieves’ Paradise,” Las Palmas 
(ist week) (388; $3.60). Opened Fri- 





Coronet (ist 
Variety bill 


play’s attributes are more political 
than theatrical. Did $1,500 for two 
days. 


Ina Skids to $14,000 





San Francisco, Dec. 30. 
“The Fatal Weakness,” with Ina 
Claire, dipped sharply in the pre- 
Xmas slump. Business is up, how- 
ever, for the fourth and final week, 
current. . 
“Tonight at 8:30” opened last night 
(Non.) at the Curran as the third 
of the Theatre Guild-American The- 
atre Society presentations of the sea- 
son. It’s in for a three-week run 
with Gertrude Lawrence starred. 
Estimate for Last Week 
“The Fatal Weakness,” Geary (3d 
week) (1,550; $4.80). The Theatre 
Guild production of George Kelly’s 
comedy did a fair $14,000. 


‘Mama’ Neat $24,000, D.C.; 


‘Carousel’ Next Week 


Washington, Dec. 30. 
National continues to 
town's show biz depression. Con- 
sidering the usual ATS-Guild sub- 
scription bite, biz was good last week 
for “I Remember Mama.” Next 
week's prospect for show looks even 
better, with New Year's Eve making 
its annual contribution to the till. 
“Carousel” arrives Jan. 5 for two 
weeks under Guild-ATS sponsor- 
ship and an additional unsubscribed 
week. After that, there will be a 
week's hiatus followed by “Blossom 
Time.” 








Estimate for Last Week — 

“I Remember Mama,” Nationa! 
<1Ist week). Charlotte Greenwood in 
the John Van Druten comedy-drama 
pulled a nifty $24,000, with Theatre 
Guild-American Theatre Society 
subscription backing. Current week 
is the final. 





initial | 
| legit appearance here for the local- | 


Mystery disease and the pre-Christ- | 





Eddie Davis 


(The radio gagster, not the- 
saloon singer ) 


Waxes Whimsical With 


**Finian, Get Your 
Brigadoon” 


* on * 


‘Angel’ Nice $21 
Sudden blizzard last Friday (26) 
blanketed all chances of Broadway 
legits recovering from the slump of 
the pre-Christmas week. Unprece- 
dented 
feet was accompanied by a record 
number of ticket cancellations and 
ithe last half of the week saw plenty 
|of unoccupied seats in theatres sold 
iin advance, because transportation 
jall but ceased and patrons were 
|marooned at home and even in 
jhotels. Despite phenomenal 


A Humorous Story in 


VARIETY $ 


forthcoming 





42d Anniversary Number 











ithe limit of standees.* Christmas Eve 
jsurge helped some gross improve- 
} ments. 


“Manhattan’ 276, 


some fine notices 

of the weather's effect 
indications of the 
not definite. 


Dut because 


(as a limited engagement and “To- 
|paze” opened Saturday (27) and 
closed immediately. “Voice of the 
Turtle” has Saturday (3) closing no- 
tice posted. 


Estimates for Last Week 


Philadelphia, Dec. 30. 
Of the three openings here last 
week in Philly, one turned out to be 
a smash, another looks to be on the 
| fence, and the third appears peril- 








| ously close to the flop class. Keys: C (Comedy), D (Drama), 

“Make Mine Manhattan,” the! CD (Comedy-Drama), R (Revue), 
revue at the Forrest after a half: M (Musical), O (Operetta). 

} week in New Haven, caught the| «anegro,” Majestic (11th week) 


| favor of all the crix and soared al- | (\y-1,695: $6). Top grosser’s state- 

most immediately into hit status.| ment showed capacity or virtually 
| It's since been flirting near sellout | so in big house, but patrons unable 
| figures. The management decided,|to get to the theatre will probably 
after reading the notices, to take the | gent future performances; but went 
oe week which the house had | up well over $48,500. 

“Bonanza Bound” had its preem|_ An Inspector Calls,” Booth (10th 
postponed from Thursday night (25) | week) (D-712; $4.80). One of or. 
| to Friday (26). but didn’t seem to | Shows that expected nl od ageege 
| gain any by the reprieve. Scored} Weekend, but gross wasn’t much 
| decisively in the reviews the musical | different from the slump week; 
| appears to have defects that cannot |” 
be rectified by a little fixing here ; 
| and there in a few days’ time. Like | week) (R-1,032; $4.80). Despite the 
| the other legits, it’s sold out solid | weather, intimate revue improved to 
New Year’s Eve and it will have | $21,500 and indications are for a 
the advantage of other mail-order | better gross this week. 
= erg = M ge — but it “Annie Get Your Gun,” Imperial 
| wi ave to devend on that. (85th week) (M-1,472; $6.60). Was 
| “Strange Bedfellows,” only non- | somewhat better because of unprece- 
| musical of the three holiday week | dented good business Christmas Eve; 


t 
| 


snowfall of more than two! 


condi- 
| tions, at least two smashes played to | 


. 
. - e First of last week's three revivals 
mas Hi ito open was “Crime and Punish- | 
9 ment,” accorded 
é 9 on attendance, 
drama’s chances were 
aliZa \“Cradle Will Rock” was announced | 


“Angel in the Wings,” Coronet (3d | 


(Ist | 


day (26) to mixed notices, although | 


In Third Week, Frisco| 


hurdle! 


openings drew friendly but hardly | 
enthusiastic notices. It should do} 
nicely during its two-week stay. but | 
Broadway chances appear uncertain. 
Next legit activity will occur Jan. 
| 12. when “Song of Norway” returns 
to the Shubert. “Burlesque” arrives 
at the Locust and a dramatic tryout. 
“The Last Dance” (formerly “Friend 
of the Family”) opens at the Walnut. 
Estimates for Last Week 


| “Bonanza Bound,” Shubert (ist 
, week). Musical comedy preemed 
| Friday night (26) and, on the 


| strength of a fair advance, got $6,000 
'for three performances; stays this 
| week and next. 
“Make Mine Manhattan,” Forrest 
(Ist week). Revue opened Tues- 
day (23) and clicked from the start, 
getting $27,000 in seven perform- 
ances remains this week and next. 
“Strange Bedfellows,” Locust (ist 
week). Comedy debuted Saturday 
night (27), with a $2,000 house; holds 
this and next week. 


‘SWEETHEARTS’ $15,500 
IN 4 HEFTY PERFS, PITT 


Pittsburgh, Dec. 30. 
Bobby Clark’s “Sweethearts” dem- 
| onstrated a strong draw in four per- 
| formances last week at the Nixon, 
| and the advance sale for this session 
is of smash_ proportions, New 
Year’s Eve performance is selling at 
$5, and practically a sellout already. 
Remainder of the stanza looks good, 
too. 
| “Sweethearts” was the first Nixon 
| show in a month that gave crix any- 
/ thing to cheer about, and they went 
to town on Clark, with result that 
lines started to form right after re- 
views came out. Musical laid off first 
| three days of holiday week, opening 
Christmas night. and played only 
‘the Saturday (27) matinee. Nixon 
next gets “Show Boat” for two 
weeks, opening Monday (5). “Son 
of Norway” will play a repeat week 
beginning Jan. 26. 
Estimate for Last Week 
| “Sweethearts,” Nixon (Ist week) 
( 50). Operetta pulled a_ fine 
$15,500 in four performances and 
should do smash business the cur- 
| rent week, its finale. Previous week’s 
| gross for “Firefly” was overestimat- 
;ed. It should have been $9,000. 


‘Carousel’ Nifty $30,000, 
| ‘Norway’ Next Wk., Balto 


Baltimore, Dec. 30. 








| 
| 


last week, mounting a fine $30,000 
figure in spite of pre-holiday dip all 
around the town. Big advance for 
current second round indicates an 
‘even bigger figure than the preem. 
: “Song ef Nerway” is set for Jan. 
'5, with ample interest already in- 
'dicated via mail orders. 


} 


$38,500, 


“Bern Yesterday,” Lyceum (100th 
week) (C-993; $4.80). Will exchange 
tickets for subsequent performances 
as will other presentations; around 
| $15,000. 
| “Brigadoon,” Ziegfeld (42d week) 
| (M-1,628; $4.80). Sold out in ad- 
vance for Friday’s performance, but 
nearly 600 ticket holders could not 
reach theatre; $39,000 estimated. 


“Call Me Mister,” Plymouth (89th 
week) (R-1,075; $4.80). About ready 
to bow out and “Happy Birthday” 
mentioned to move from Broadhurst; 
somewhat up at $17,000. 

“Command Decision,” Fulton (13th 
week) (D-968; $4.80). Would have 
perked but for the storm; war drama 
offish only at matinees: $19,000. 


“Finian’s Rainbow,’ 46th Street 
(51st week) (M-1,319; $6). Standing 
up to prediction when it opened to 
run more than a year; some recov- 
ery; around $40,000. 


“For Leve or Money,” Miller (8th 
week) (C-940; $4.20). Was expected 
to improve materially until the 
storm interfered; $12,000 estimated. 

“Happy Birthday,” Broadhurst 
(6lst week) (C-1,160; $4.80). One of 
the shows that switched matinees to 
Friday the day of the blizzard but 
the performance was cancelled; 


shaded $13,000 in seven times; moves 
to Plymouth. 
“Harvey,” 48th St. (166th week) 


(C-902; $4.20). One of the shows 
that played an extra matinee on Fri- 
day (26), but a* scant benefit at 
boxoffice; $13,500. 


“High Button Shoes,” Shubert 
(13th week) (M-1,387; $6). First 
week in new spot greeted by the 


storm, but limit of standees all 
times; $39,000. 

“Ieetime ef 1948,” Center (3lst 
week) (R-2,994; $2.40). Daily mati- 
jnees and nights until end of week 
jand big gross expected: in 10 times 
last week around $35,000. 

“John Loves Mary,” Music Box 
(47th week) (C-979: $480). Re- 
covery from pre-holiday slump was 
|}crimped but improved to $10,500 

“Music in My Heart,” Adelphi 
| (13th week) (O-1,434; $4.80). Protec- 
itive closing notice posted; did well 
enough for awhile with the aid of 
theatre parties; $14,500 pace was 
distinct red operation. 

“Oklahoma!”, St. James (255th 
week) (M-1,505; $4.80). Some im- 
provement here, with estimated tak- 
ings around $19,000; should jump this 
| week. 
| “Streetcar Named Desire,” Barry- 
(4th week) (D-1,064; $4.80). 








| more 


couldn’t reach house; nearly $28,000. 
| “The Heiress,” Biltmcre (13th 
;week) (D-920; $4.80). Like other 
|hits with strong advance sales, state- 
iment indicated capacity and will 
|probably exchange tickets of ab- 
| sentees; $22,006. 

“The Voice of the Turtle,” Hudson 


Snow Buries Xmas-Groggy Bway, 
But ‘Desire’ $28,000 Tops Capacity; 
500, ‘Crime’ $20,000 


(C-1,057; 
notice 
stayed 
$5,000. 

“The Winslow Boy,” Empire (9th 
; week) (D-1,101; $4.80). Drawing ex- 
| cellent business except in gallery; 
jaffected last week with field; $18,000. 
| “Young Man’s Fancy,” Cort (35th 
week) (C-1,064; $3.60). May do bet- 
ter this week, around $6,000. 

REVIVALS 

“Antony and Cleopatra,” Beck (5th 
|} week) (D-1,214; $4.80). Stood much 
better than some others and Shake- 
spearean drama credited with around 
$26,500. 

“The Mikado,” Century (O-1,670; 
'$4.80). D’Oyly Carte Opera Co. 
from London opened first of seven 
Gilbert and Sullivan operettas Mon- 
day (29). 
| *Burlesque,” Belasco (53d week) 
(C-1,077; $4.80). Scheduled for one 
'more week before slated tour; under 
| $10,000. 


| “Crime and Punishment,” National 


$3.60). Final and 195th; 
posted but not advertised; 
until film version started; 





| 


(lst week) (D-1,164; $5.40). Im- 
| pressed first nighters and most critics 
jand might have had exceptional 


}gross first week but for storm; over 
| $20,000, however. 

| “Man and Superman,” Alvin (12th 
week) (CD-1,331; $4.80). Scored 
| bigger than anticipated and con- 
tinues to fine takings; quoted around 
$31,000 despite blizzard. 

| “Medea,” Royale (10th week) (D- 
| 1,025; $4.80). Estimated over $25,000 
| and would have gotten more but for 
| the weather. 

“The Cradle Will Rock,” Mansfield 
(997; $4.20). Opened late last week 
for slated engagement of five wecks; 
jdrew some exceptional notices. 
“Topaze,” Morosco. Opened Satur- 


day (27) and expired after one per- 
formance. 


ADDED 
“Lamp at Midnight,” New Stages 
(downtown little theatre); Ruth 


Draper with solo sketches, on off 
matinee days and Sundays, Empire; 
Paul Draper, Larry Adler, Josh 
White, City Center for holiday week. 


Experimental Theatre 





“Skipper Next te God,” Elliott. 
;}Opens Sunday (4) for six per- 
formances, 


| 





‘Look, Ma’ $15,000, 
Josie Baker 66 
Split-Weeks, Hub 


Boston, Dec. 30. 


There were four openers last week, 
of which three were debuts. All 
were hit hard by the blizzard after 
big Christmas night openings, with 
the exception of “Look Ma, I'm 
Dancing,” which had a strong ad- 
vance sale. Even so, the legiters did 
better than the film spots considering 
the traffic tieup of the continued 
storm, which began Tuesday (23) 
and was still going intermittently 
Saturday (27). 


None of the openers except “Stu- 
dent Prince.” an old fave here- 
abouts, got particularly good notices. 
“Harvest of Years” and “Paris Sings 
Again” were panned severely, 
“Look, Ma” seemed to have future 
possibilities, but didn’t particularly 
impress at the premiere. 

Two tryouts are “ted for this 
week. “The Men We Marry” opened 
last night (Mon.) at the Plymouth 
and “Power Without Glory” preems 
tonight (Tues.) at the Wilbur. Other 
prospects loom through January, 

Estimates for Last Week 

“Harvest ef Years,” Colonial (Ist 
week) (1,500; $3.60). Opened Friday 
(26) against the blizzard, with vir- 
tually no audience and didn’t fare 
too well in the press. Three perform- 
ances drew only $1.500. 

“Look Ma, I’m Dancing,” Shubert 
| (ist week) (1,750; $480). Opened 
| Thursday (25) with a great advance 
isale, so got an, estimated $15,000 on 
| four performances. Show was not 
| considered ready by the crix, but 
most saw possibilities of a long 
,workout on the road, with four 
| weeks of doctoring probable. 

“Paris Sings Again,” Maiestic (ist 
week) (1,500; $3.60). Josephine 
{Baker starrer, also preeming Thurs- 
j|day night (25), drew adverse com- 
iment, but old faithfuls turned out 





“Carousel” played the first of its | Had 40 standees in on blizzard night: |in blizzard in sufficient numbers to 
two-week booking at Ford’s here |locations were sold for patrons who | give it a fairish $6,000 on four 


performances. 

“The Student Prince,” Opera House 
(1st wk) (3,000; $3.60). This oldie, 
which also opened Thursday (25) 
invariably does well here and 
did $9,500 on four performances, ex- 
cellent considering the travel con- 
ditions. 
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VARIETY 


Wednesday, December 31, 1947 





Plays on Broadway 


The Cradle Will Roek 


Michael Myerberg production of music- 
lay by. Mare Blitzstein in 10 scenes (no 
ntermission). Stars Alfred Drake; features 
Vivian Vance, Muriel Smith, 


. t s. Howard da 
David Thoma Lecuael 


Will Geer, 
Staged by 


Silva. Orchestra conducted by 4 
Bernstein. Opened at Mansfield, N. Y., 
Dec. 26, °47; $4.20 top. 

OS ee aero Yer ee ree oe Estelle Loring 
Gent.cccccrccreccesseccces Edward 8. Bryce 
THOR... o'n Kasei ocetccesredossecss Jesse White 
COP. ce cesevsavccccccessesses Taggart Casey 
Rev. Salvation.......eeeee-: Harold Patrick 
Editor Daily....-cscceceseess Brooks Dunbar 
Waele. .. 200s eds eewsss socecesd Jack Albertson 
Dauber. ......+secvcceccess Chandler Cowles 
Pres, Prexy...csvseceessress Howard Blaine 
Prof. Trixie¢....ceeeseeceserss Leslie Litomy 
Prof. Mamie.....-.s+++-+-- Edmund Hewitt 
Prof: Scott....ccccccccecvvserecss Ray Fry 
Dr. Specialist...--...-+-ee+> Robert Pierson 
Harry Druggist......-.-+--- David Thomas 
Mr. Mister... ....c--cccevseess .Will Geer 
Mfs. Mister.......-e0++- ee Vivian Vance | 
Junior Mister.....-++++++- Dennis King, Jr. 
Sister Mister.....-eceeeesenerreeeees Jo Hurt 
Steve... ..cerccccoees Stephen West Downei 
Sadie Pollock. ..cecesseeeeerees Marie Leidal 
Gus Polock.....ceeseseeceecss Walter Scheff 
BugG. ... +... sccveccccrens Edward 8S. Bryce 
Larry Foreman.......++-s++++4 Alfred Drake 
Elia Hammcer.......secccca:: Muriel Smith 
Attendant's Voic@....+.++++» Hazel Shermet 
Ist Reporter.....veeeecrececrees Rex Coston 
2d Reporter....-.secesceeverers Gil Houston 
WORSUE iis nce vay odgresotesa Leonard Bernstein 





“The Cradle” can still rock Broad- 
way. The whistling, cheering audi- 
ence at the premiere—an unusually 
large audience, considering Friday 
(26) night’s »lizzard—proved that. 
Mare: Blitzstein’s angry polemic 
against bossism and for unionism re- 
tains most of its bite and force after 
10 years. Its picture of workers as 
pure saints and capitalists as stark 
villains is a little naive, and a bit of 
its message is a little dated. But 
otherwise the play has as much 
meaning today as before, while the 
fusion of angry libretto and striking 
music makes for stirring theatre. 

Blitzstein is obviously courting at- 
tention from J. Parnell Thomas. Anti- 
unionists won’t like this revival, nor 
will a lot of the plague-on-both- 
your-factions playgoers. Revival is 
announced for a limited run until 
Jan, 31, although ducat demand 
would certainly see the engagement 
extended. There was a reported ad- 
vance sale of $20,000 at curtain-time, 
including 10 small theatre parties. 
Appeal of play is limited to special 
groups, particularly those on the 

litical left, so an extended run isn’t 

kely, 

“Cradle” is as much a striking nov- 
elty on Broadway today as it was in 
1937 when the Federal Theatre called 
off its production at the last minute, 
and the actors nevertheless put it on 
in another theatre (the Venice, now 
the Century), sans orchestra, sets 
and costumes, with the cast scattered 
through the audience to evade an 





Equity ban. é 

Production is now presented with 
the cast on stage in street garb, seat- 
ed in rows of chairs on the right of 
the stage, and rising to come forward 
for various scenes. An orchestra of 
about 20 pieces occupies the left side. 
Motif is simplicity, evidently to re- 
capture the mood and setting of the 
original production, and the attempt 
is successful. 

A wise choice of cast, able singers 
as well as actors, helps to make this 
ruvival memorable. Alfred Drake is 
a brilliant, dominant figure as Larry 
Foreman, organizing the workers in 
Steeltown. elle Loring is an un- 
usually appealing moll, groping for 
some meaning in her life of street- 
walking. David Thomas makes the 
embittered, drunken druggist role 
outstanding. Will Geer apes Mr. 
Mister, who holds Steeltown in his 
callous grip, to perfection. 

Leslie Litomy, as a football coach 
pivee to whip up college students 

to a frenzy for universal military 
training; Brooks Dunbar, as corrupt 
newspaper editor; Harold Patrick, as 
—_—_—_—_—_—_—_—_—_—_—_—_—_—_—_——— 


THEATRICAL FABRICS 

r COSTUMES 
DRAPERIES 

STAGE CURTAINS 


“The House of Service’ 


130 West 46th Street, New York 
CHICAGO LOS ANGELES 
6 E. Lake St. 1113 So. L. A. St. 


FOR PRODUCER ONLY... 


Deo you need a young woman as- 
sistant who has operated successfully 
& summer theatre, has been general 
overseer of a road company, has had 
bookkeeping, accounting, office man- 
agement, public relations, advertising 
and editorial experience, and also 
knows the artistic side of theatre? 
All replies confidential. Write Box 
1037, Variety, 154 West 46th St., N.Y. 


———————— 
PO FOO96446466646456 46464444 


HOTEL ROOMS 


IN HEART OF TIMES SQ. 
Room, page shower, telephone. From $3 
sir 3.50 
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Rosoff’s 

HOTEL ROSOFF ee 

147 W. 43rd St. on the 

(at B’way), BR. 9-5400 premises 
- 94444-4444 





an unctuous minister; Vivian Vance, 
as silly patroness of the arts, etch 
supporting roles into vivid portraits. 

Muriel Smith, as sister of a slain 
worker; Dennis King, Jr., and Jo 
Hurt, as spoiled children of Mr. Mis- 
ter; Marie Leidal and Walter Scheff, 
as a young Polish couple, contribute 
brilliant moments. 

The music is varied, and consist- 
ently effective. Miss Smith’s impas- 
sionedly-sung number about “Joe 
Worker”; Drake’s “Up in the Bough”’; 
“Hard Times” by Miss Vance and 
Patrick; the love song by the Polish 
couple; the “Honolulu” and “Croon, 
Baby” numbers of King and Miss 
Hurt; the “Nickel Under My Heel” 
tune eloquently sung by Miss Loring 
—are standouts in a _ challenging 
score. 

Howard da Silva, borrowed from 
Paramount Pictures for the occasion, 
has staged the work sharply, for a/| 
strong impact. Leonard Bernstein, 
doubling as conductor and clerk-nar- 
rator for the first three perform- 
ances, lent authority and distinction 


to the premiere. Bron. 
Topaze 

Yolanda Mero-Irion presents New Opera 
Co. production of comedy in three acts 
(four scenes) by Marcel Pagnol, adapted by 
Benn W. Levy. Stars Oscar Karlweis; fea- 
tures Clarence Derwent, Tilly Losch and 
Robert Chisholm. Staged by Leo Mittler; 
settings, Oliver Smith; costumes, Audre; 
lighting, Peggy Clark. Opened at Morosco, 
N. Y¥., Dec. 27, ’47; $3.60 top ($6 opening). 
SO nc ne seuss ch vieuwia Oscar Karlweis 
Jacques Blondet................-Alan Shay 
Muches...ccccccccccvccces. Robert Chilholm 
Ernestine... cccsccsccccesecsecce® Effie Afton 
OMMIME. 6 6 cused choccvecete ’,...Joe E, Marks 
Suzanne Courtoise.............. Tilly Losch 
Maes. COPRIe . 6. cascecvcs Kevin Matthews 
Mons, Jesserand.......+..+.++- Clifford Sales 
Mons. Pitart-Verginolies...Edw. Benjamin 
ee SS UOTE s 0.00 us keees deer Roy Rogers 
Mons. Tronche-Bobine........ Preston Zukor 
Mons... Durand, ...c.scccessees Sonny Cavell 
Mons, RAMOM...+ssccesessess: David Burke 
ee Ay eee Harold Calvin 
Baroness Pitart-Verginolies..Helen Bonfils 
Regis Castel-Benac......Clarence Derwent 
BURNER 5 cece cies mocvevesereccsoese Jean Saks 
Roger de Breville.......... Philip Robinson 
SCE ea dbs 66665 SO tee be eees Lucille Patton 
PONCOMAW. ccc cc cesecsoesceece Jan Kindler 
| POP ELT Tee EET ee Ethel Madsen 
Venerable Old Man...... G. Swayne Gordon 





The memory of Frank Morgan as 
Topaze more than 17 years ago, in 
Marcel Pagnol’s French comedy of 
that. name, is a fond one. The 
memory of the original Broadway 
presentation becomes even more so 
in view of the current revival star- 
ring Oscar Karlweis in the title role. 
“Topaze” now lacks the incisiveness, 
the pace and the authority of the 
2 acess Its boxoffice chances are 
nil. 

Karlweis has much of the char- 
acteristic qualities that endeared 
audiences to Morgan when he played 
the naive schoolmaster. There are 
also such amiable players as Clar- 
ence Derwent, as the grafting Castel- 
Benac, and Tilly Losch, as his mis- 
tress. But none of these or the ex- 
cellent settings by Oliver Smith, is 
sufficient to recapture the full spirit 
of the original, with all its typically 
Gallic flavor. 

Karlweis, as the star, occasionally 
lapses into a performance of mo- 
notonous sameness, especially in the 
first act. In the third, he is much 
the master of his performance, when 
he is shown departing his stupidity 
and naivete to shunt off his em- 


ployer, to take over the latter’s man- , 


ifold businesses, even hijacking the 
latter’s mistress. 

Miss Losch is believably sexy, in 
performance and looks, while 
Derwent, repeating his original por- 
trayal, is in the excellent tradition 
of French farce. Benn Levy 
made this adaptation, it will be re- 
= from Pagnol’s French origi- 
nal. 

The staging by Leo Mittler is static 
and lacking in imagination or con- 
sistent pace. There’s hardly any- 
thing worth while for film-remake 
purposes. John Barrymore was in 
the Bi in 1933. Kahn. 

(Closed Saturday (27), after one 
performance.) 


Ruth Draper 


For her perennial holiday en- 
gagement on _ Broadway, Ruth 
Draper is reviving a number of her 
sketches not seen locally in recent 
seasons. The premiere bill Sunday 
night (28) at the Empire included 
“Three Breakfasts,” “At an Art Ex- 
hibition,” “The Actress,” “In County 
Kerry—1919,” “A Children’s Party” 
and “A Scottish Immigrant at Ellis 
Island.” 

At subsequent performances this 
week she’s giving “Offering a Ba- 
zaar;” “A Dalmation Peasant in the 
Hall of a New York Hospital,” 
“Doctors and Diets,” “On the Porch 
in a Maine Coast Village,” “A Deb- 
utante at a Dance,” “Vive La France, 
1940,” wapree Women 4nd Mr. Clif- 
ford,” “The Return,” “At the Couré 
of Philip IV of Spain,” “The Italian 
Lesson,” “Three Generations in the 
Court of Domestic Reletions,” “A 
Class in Greek Poise,” “Glasses” 
and “In a Church in Italy.” All 
have been done in New York be- 
fore. 

Before an approximately three- 
quarters house for her opening, Miss, 
Draper demonstrated again the quali- 
ties that have long made her unique 
in the field of one-woman sketches. 
As always, her character portraits 





cover impressive range and her per- 





Ralph T. Kettering 


waxes nostalgic in 


‘““More Things I Like 
to Remember’’ 


VARIETY 8S 


42d Anniversary Number 
Out Next Week 











formance and personality consist- 


observed before, she not only re- 
veals the full dimensions of the 
characters’ she plays, including the 
complex pattern of their experience 
and emotional backgrounds, but al- 
so actually creates the illusion of 
a stage alive with other people, _ 

At a $3.60 top, playing four mati- 
nees and one evening performance 
a week, Miss Draper should have a 





profitable engagement. She always 
does. Hobe. 
The Mikade 

D'Oyly Carte Opera Co. production of 
Gilbert & Sullivan opera; settings and cos- 
tumes by Charles Ricketts. Opened at Cen- 
tury theatre, Dec. 29, '47; $4.80 top. 
The Mikado of Japan..... Darrell Fancourt 
NankiePoo. 4. .ccccccccceses Thomas Round 
Waeclits ci ccdcccevetbcceccces cMametyn. Green 
Pooh-Bah...sesecseseseeers Richard Watson 
Pish-Tush...cccscccssseeess Charles Dorning 
GO-TO. . cc eevecscersereeeesseses Peter Pratt 
Yum-Yum....cccssoseseees Margaret Mitchell 
Pitti-Sing...ccecseceseesreess Marian Smith 
Peep-Bo...scccessccessesss Joan Gillingham 
Katisha...ccccccsssssessessece Ella Halman 





Returning to America after a nine- 
year hiatus, the D’Oyly Carte Opera 
Company has hit the Broadway 
boards with its repertory of Gilbert 
and Sullivan undimmed by years or 
familiarity. The London troupe 
still has all the charm, wit 2d verve 
to please a much wider circle than 
the intense Savoyard partisans for 
whom G&S can do no wrong. 

Reenforced by some new members, 
the troupe opened Monday night 
(29) with “The Mikado.” ‘This opera, 
among the two or three best of the 
incomparable "G&S team, is a superb 
choice for the Broadway warmup. 
It’s lyrical and colorful and offers 
the maximum thesping opportunities 
for the accomplished stars in the 
D’Oyly Carte tompany. 

Martyn Green, an old standby, 
gives the part of Ko-Ko, the 
Lord High Executioner, a brilliant 
brand of comedy, ranging from pan- 
tomime to flawless singing in modu- 
lations of personality that make this 
a rare rtrayal, As the Mikado, 
Darrell Fancourt is excellent, as is 
ere Watson in the Pooh-Bah 
role. 

Among the newer members, 
Thomas Round slips into the Nanki- 
Poo role with lyric grace. Margaret 
Mitchell, as Yum-Yum, has an en- 
chanting voice, which she uses with 
style during her several solos. Ella 


Halman, as Katisha, the femme 
heavy, has the requisite deeply toned 
voice to sustain the character. Other 


members of the cast are also excel- 


ent. 

It’s a platitude, but it has to be 
said, that practically any current 
musical would be made if it had the 
roster of hit tunes which “The 
Mikado” boasts. ‘There’s “The Sun 


and I,” “A Wandering Minstrel,” 
“Make the Punishment Fit the 
Crime,” “He Never Would Be 


Missed,” “Three Little Maids” and 
“Sing a Merry Madrigal.” The pro- 
duction is dressed with the D'dyly 
Carte’s standards of taste and im- 
aginativeness, 


Current Road Shows 


(Period covering Dec. 29-Jan. 10) 


“A Friend of the Family”—Wal- 
nut, Philly (5-10). 
Sa Lucasta”—Civic, Chi. (29- 


“Annie Get Your Gun”’—Shubert 
Chi. (29-10). 


Ballet Theatre—Opera Hse., Chi. 
(29-10). 


“Blackouts of 1947”—El Capitan, 
Hollywood (29-10). 





Haven (8-10). 
“Bonanza Bound”—Shubert, Philly 


(29-3). 

“Carousel”—Ford’s, Balto. (29-3); 
Nat'l, Wash. (5-10). 

Maurice Chevalier—Biltmore, L. A. 
(29-3), 

“Chocolate Soldier” — American, 
St. Louis (29-3); Aud., St. Paul (5-6); 
Lyceum, Mpls. (7-10). 

“Dream Girl’—White, Fresno (29- 
30); Lobero, S. Barbara (31-1); Aud., 
Pasadena (2); Aud., San Diego (3), 
Biltmore, L. A. (5-10). 

“Fatal Weakness”—Geary, Frisco 
(29-3); Metropolitan, Seattle (5-10). 

“Harvest of Years” — Colonial, 
Bost. (29-3), 

“Harvey”—Lyceum, Mpls. (29-3): 
KRNT, Des Moines (5-6); Music 
Haii, K. C. (7-i6). 

_“I Remember Mama”—Nat’l, Wash. 
(29-3); Colonial, Bost. (5-10). 





“Kathleen”—Playhouse, Wil: (9-10). 


ently hold interest. And as has been | 


“Blossom Time” — Shubert, New | 


Inside Stuff—Legit 


summer stock several seasons. 


advised that “Topaze” had closed, 


standees, 


audience. 


as the curtain rose and fell. 


larly thanked the first nighters, 


May 31. 
a plus of three. 


Earnest,” 
Decision,” 


“Brigadoon,” 
“Allegro,” ‘“Medéa,” 


“Crime and Punishment.” 


of the absentees. 


“The Druid Circle” 
Winslow Boy,” ‘A Streetcar Named Desire,” ‘Angel in the Wings” and 
The parentheses were Atkinson’s. 

He suggested that most of the New York reviewers would probably also 
include: “John Loves Mary,” “The Heiress” and “Antony and Cleopatra,” 
shows “which have had the impudence to succeed without my personal 
endorsement,” bringing the total mentioned to 17. 


Revival of “Topaze,” which opened and closed at the Morosco, N Y 
hafter one performance Saturday (27), was described by an observor as a 
“German version of a French comedy.” Among the principals with 
dialects were the refugee comedian Oscar Karlweis and Tillie 
said to be a Viennese. Leo Mittler, who was filling his first Broadway 
directional assignment, is also a continental. He’s a member of the staff 
of the New School for Social Research. 

Atmosphere of the Marcel Pagnol play is Gaellic. Adaptation by Benn 
W. Levy was presented originally at the Music Box in 1930, and had a 
moderate engagement of 20 weeks, plus two weeks at the Barrymore. It 
then toured for a season. Revival was the first straight play offered by 
the New Opera Co. and cost more than $50,000. Clarence Derwent, sole 
member of the original cast in the revival, appeared in the show in 


Losch, 


The decision to close the revival was reached before the doubtful notices 
appeared Monday (29). But the management had contacted drama editors 
Sunday (28) and learned the temper of the reviews. 


Dailies were then 
but the producers neglected to tell 


the theatre management of the decision. 





The Barrymore theatre was jammed to the rafters, with the limit of 
to see Broadway’s latest sock drama, 
Desire,” Friday (26) the night of the big snow storm. The turnout thrilled 
the actors. That was demonstrated at the finale. After the second curtain 
call Jessica Tandy, play’s lead femme, stepped forward and addressed the 


“A Streetcar Named 


In glowing terms she told the patrons that the players thought it was 
the highest compliment they could have had. Her speech drew rounds of 
applause exceeding any since the drama opened. The cast had applauded 
the audience when Miss Tandy expressed thanks and continued to do so 


Same evening, at the premiere of “The Cradle Will Rock” at the Mans- 
field, across 47th street, there was a similar occurrence. 
formance ended Leonard Bernstein, 


When the per- 
who conducted the orchestra, simi- 





Brooks Atkinson, in the Sunday (28) N. Y. Times, listed his 10 best plays 
of the calendar year (1947), rather than the theatrical season ending next 
The critic added, “But my list numbers 14,” to which there was 


“In the order of their startled appearance in the savage world of Broad- 
way” the list included “Street Scene” 
“All My Sons” (recently murdered in Chicago), “The Importance of Being 
“Alice in Wonderland” 


(a failure), “Finian’s Rainbow,” 


“Command 
(a failure), “The 


(a failure), 





Number of people who bought tickets for Broadway productions for 
Friday (26), the night of the blizzard, and failed to show up is figured to 
have been between 250 to 600 per show. When it was realized that, re- 
gardless of the weather, some shows had actually sold out and others had 
played to standees, some managers refused to believe it. 

Few in show circles could figure out how so many showgoers, many 
without tickets, had turned up in theatre lobbies in the face of the un- 
precedented conditions. It was later explained that many of the customers 
had anticipated cancellations and had gone to theatres to snap up tickets 


Ticket agencies turned back the bulk of their unsold allotments and all 
cancelled reservations, but were forced to lose the premiums. Brokers said 
it was their worst weekend within memory. . 





John Gielgud, starred in “Crime and Punishment,” drama revival at the 
National, N. Y., switched from “Medea,” at the Royale, N. Y., on a waiver 
of the Equity requirement of a six-months’ interval between legit engage- 
ments for alien actors. The concession was granted when Gielgud, orig- 
inally engaged to direct “Medea,” entered the cast when another actor 
slated for the part was delayed in Hollywood. Also, the “Crime and 
Punishment” production was planned specifically to star him. Last spring, 
Gielgud was presented here by the The&tre Guild and John C. Wilson in 
revivals of “The Importance of Being Earnest” and “Love for Love.” 





_An unusual stunt in performance rescheduling for “Command Deci- 
sion,” at the Fulton, N. Y., virtually assured thé gross being boosted this 
week. Matinee and night performances were played Sunday (28) and the 
midweek matinee and New Year's night shows were scratched. Both the 
latter were figured by Louis Lotito, managing director of the theatre, and 
Kermit Bloomgarden, the producer, as likely to draw offish attendance. 

Gross for the two Sabbath performances was $4,500. The switch was set 
forth in moderate extra space insertions in Sunday’s papers. 





“Lady Windermere’s Fan’—Cass, 
Det. (29-10). 

“Look Ma, I’m Dancing”—Shubert 
Bost. (29-10). 

“Make Mine Manhattan”—Forrest, 
Philly (29-10). 

“Mary Had A Little” — Belasco, 
L. A. (29-3), ‘ 

“Master’s Chair” — Tracy, Tong 
Beach (29); Aud., San Gabriel (30); 
Aud., San Diego (31); Aud., Sacra- 
mento (2-3); Aud., Salinas (5); Aud., 
Olympia (6); Temple, Tacoma (8); 
Mayfair, Portland (9-10). 

.“Medium,” “Telephone” — Cox, 
saxty (29-3); Studebaker, Chi. (5- 

“O Mistress Mine”—Selwyn ; 
(29-10). aha. 

“Oklahoma!” — Hanna, Cleve. (29- 
3); Colonial, Youngstown (5-10). 

“Power Without Glory”—Wilbur, 
Bost. (29-10). 
oe Lives”—Harris, Chi. (29- 


“Show Boat”—Aud., Roch. (29-3); 
Nixon, Pitt. (5-10). 
; eye meg pect —’ Aud., Hart- 
or ; Lyric, Bridgepor+ (1-3); 
Ford's, Balto. (5-10). = 

“State of the Union” — Coliseum, 
Evansville (29); English, Ind’np’l’s 
(30-3); Mosque, Peoria (5-6); Fisch- 
er, Springfield (7); Palace, Rockford 
(8); Palace, So. Bend (9); Univ., La- 
fayette (10). 

“Student Prince” — Opera House, 
Boston (29-10). 

“Strange Bedfellows” — Locust 
Philly (29-10). 

“Sweethearts”—Nixon, Pitt. (29-3): 
Erlanger, Buff. (5-10). 

“The Firefly” — Blackstore, Chi 
(29-10). 


, 





“The Late Christopher Bean” — 
Town Hall, Toledo (29-31); David- 








son, Mil. (1-3); American, St. Louis 
(5-10). 


“The Men We Marry”—Plymouth, 
Bost. (29-10). 

“The Red Mill”—Music Hall. K. C. 
(29); KRNT, Des Moines (30-2); 
Mem. Hal, St. Toseph (3); Aud., 
Joplin (5); Forum, Wichita (6-7); 
roars Tulsa (8); Home, Okla. City 

“Tonight At 8:30”—Curran, Frisco 
(29-10). 

“Voice of the Turtle”—Erlanger, 
Chi. (29-10), 


——————————EEEEEEEee 


ATTENTION! 


PRODUCING AND 
BOOKING OFFICES! 


RICHMOND, VA. 
Is Six Hours From 
Broadway— 

100 Miles South of 
Washington! 
With a Theatre-Going 
Public of 400,000! 
A LEGIT THEATRE IS 
AVAILABLE ON RENTAL, 
STANDARD SHARING, 
PERCENTAGE OR FLAT 
RATE 


Contact Jack Stone, Mgr. 
WRVA THEATRE 
9th and Broad Street 
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oe 


Plays Out of Town. 


- 
Leok Ma, I'm Dancing 
Boston, Dec. 25. 
feor Abbott preduction of musical in 
ogre A (40 scenes) conceived by Jerome 
hopbins, book by Jerome Lawrence and 
Robert E. Lee; music and lyrics by Hugh 
Martin. Stars Nancy Walker. Staged by 
George Abbott and Jerome Robbins; sets, 
Oliver Smith; costumes, John Pratt. Opened 
at the Shubert, Bosten, Dec. 25, '47; $4.80 





many of the invited New Yorkers as 
could get here despite the record 
snow. 

Coincidental with the postpone- 
ment of the original Xmas night 
opening, it had been widely rumored 
the show wasn't ready and should 
have been held back until a still 
later date. But a couple of days or 
even a (Couple of weeks’ work 


wouldn't be enough to put this one | 


in the running for Broadway. 
It has two full weeks skedded here 


with a good advance, including 2 | fate, this young player, who clicked 


| Sellout New Year’s Eve, and it’s 
natural to suppose some of the 
mechanical defects will -be fixed. 


aabnnOE s+ ss0+seue MiSs bo adden Eddie Hodge 
ConmductOr. ..cereers pe eee ete James Lane 
Shauny O'Shay.,«+++ POTOSI EY Kill Shirley 
nf Don Liberto | 
Pole: Pe ee ae Loren Welch | 
Dusty TPC. cs cccececeevccereeers Alice Pearce 
Suzy. Mee eesveeesresersasersoess . Sandra Der] 
ti LAMY . cs vec seeetterecccecees Tommy Rall | 
Ann Hruc€...csccccsssoecesscecs Janet Reod 
Keddie Winkler. .cceweeeeceeess Harold Lang 
raw Whit@....crceerserres Virginia Gorski 
1 Plancek...+- cere eweresees Robert Harris 
‘yonya Drin kaya....«...Katharine Sergava | 
Viadimir Luboff..........-Alexander March 
Tilw Malloy..--++reeseeree . Nancy Watker | 
Mr. Ferbish...:+--++++/ hae 60-06 Eddie Hodge 
Rehearsal Pianist....-...Kathleen Carnes | 
Tanya's PartMer...sceeeees-+-- Raul Celada | 
Bell Boy...-+-sseecsccereces Dean Campbell | 
Hotel Clerk. ..+-+-eereerr ee Walter Rinner 


On the basis of the premiere per- 
formance here, this show’s clearly 
got what it takes in basic values, but 
there's hard work to be done in 
every non-production department 
befgre it’s ready for Broadway. 

ory idea, attributed to Jerome 
Robbins but worked out by Jerome 
Lawrence and Robert E. Lee, is solid. 
Obviously suggesting Lucia Chase 
and the Ballet Theatre, with many a 
w.k. ballet character in not-too- 
obscure evidence, it has to do with 
an egotistical young dancer in a 
touring company bankrolled by a 
beer heiress. Dancer gets a chance 
to choreograph a number, and in 
doing so becomes dictatorial and dis- 





| costumes. 


agreeable, alienating his gal and the | 


whole company. Number clicks with 
the crix, however, and so do the 
company, romance and beer. 

Main deficiency is the book, which 
makes the ballet troupe sound like 
a cross between a Sunday School 
mixed choir on tour and the George 
Abbott University Players rehears- 
ing. The dialog seldom offers a joke 
and the scenes sans dance or song 
bog down in unentertaining exposi- 
tion. Except for a couple of songs 
that may be heard from (“Tiny 
Room” and “I’m Not So Bright”), 
the music is largely production stuff, 
although there are two comedy 
songs that provide Nancy Walker 
and Alice Pearce with a few bright 
moments. 

The principal offering of the show 
is dancing, but even here not all the 
numbers click. Starts off big with 
“Gotta Dance,” and the first-act cur- 
tain, with a travesty called “Made- 
moiselle Marie,” wows. Best dance 
number in the show is an hilarious 
item called the “Pajama Dance,” but 
the final “ballet about us,” leaves 
the show on the downbeat. 

Top moments are those involving 
Nancy Walker. She _ gets about 
everything possible from her dialog, 
singing and comedy ballet-ing, giving 
the show direction and focus. Har- 
old Lang, nice personality, wows in 
his dancing an gy away with his 
singing, which fortunately not 
often. The other principals, notably 
Janet Reed as the dancing love in- 
terest, Bill Shirley as the guy finally 
allocated to Nancy Walker, Kath- 
arine Sergava as the prima ballerina, 
and Alice Pearce as the eccentric, do 
nice work, but all could use stronger 
material. 

The production is excellent, with 
distinctive sets by Oliver Smith and 
suitable costumes by John Pratt, 
though the costumes for the final 
number, like the number itself, seem 
uninspired. A lot of hard work on 
the road may sharpen this good idea 
up to a proper point. It’s doubtful 
whether it is in serious trouble in 
any case, what with musicals hard 
to come by this season. But if it 
goes in as it stands now, it'll disap- 
point-a lot of people who have 
greater ex ons of the promis- 
ing young talent behind the ~— 

ie. 


Bonanza Bound 
Philadelphia, Dec. 26. 


Herman Levin, Paul @igay and Oliver 
Smith Production ef musical eomedy in two 
Bett scenes, with boek and lyrics by 
Che y, Comaten, Adolph Green; music, Saul 
ons pin. Features George Coulouris, Carol 
on Hal Hackett, Adolph Green, Zamah 
ens Ngham, Allyn MeLerie, Betty Lou 
b ~ Paul Godkin, Sydney Arnold. Staged 
>, , aries Friedman. Choreography, Jack 
we musical direction, Lehman Engel; 
Sg we design, Oliver Smith; costumes, 
odin! bs araff; orchestrations, Philip Lang; 
Sane Ciansements, Chaplain; lighting, 
delphia, nel Sarr at the Shubert, Phila- 








Chokkilok ? Si 
PR, See e-++.Sidney Melton 
puokkilok’s in PER GORE Tina “Prescott 
hy Prospe« COR. vc deat sobs Ted Thurston 
org Cruikshank. ...... -George Coulouris 
Larecp Tht eeeee Saetoéeas Ben Miller 
Se r ovbesnevebeds eeeeess... Robert Penn 
Sa. Bac, ng ee eoeedesecs Hal Hackett 
‘ond Prospector. ...see.ss.. Jehn Mooney 
re Prospector. ..... Covcees Jehnny Silver | 
Plarabelle......... 20s reheat Vici Raaf 
me nerdo TO, Veh, 5 66 ine Adolph Green 
oe Da: Vinel....6.0... Betty Lou Barto 
— WO “Vind . oo civcckavsn cat Carol Raye 
a ea ey Oe Pee Allyn McLerie 
- Cornelia van Rensselaer.......... 
Digby Zamah Cunningham 
Croupiers ct Sydney Arnold 
05 00 6 oe ens Sven Holst, Ken Foley 
: , . 
— S considerable winning 
ey ak Of Broadway-bound musicals 


Playing tryouts sna 
. pped with the 
we of “Bonanza Bound,” the new 
_ Presented by Herman Levin, 
show , Bay and Oliver Smith. The 
ad its delayed opening be- 


aanela 


fore a big 


But that will hardly be enough. The 
show’s book is so bad now that it 
would seem better to throw it out, 
virtually in toto, and start from 
scratch. 

Authors have had two musical hits 
to their credit—“On the Town” and 
“Billion Dollar Baby”—but this 
current libretto, with its setting in 
Alaska during the Gold Rush boom 


of the 1890s, simply doesn't get to | Michael Hall rate a hand as a couple 


first base, despite its local color and 
romantic period atmosphere. 
is too preposterous to rate telling, 
but briefly it concerns a big-time 
Alaskan gambler who aspires to be- 


If the yarn were played ir a 
tongue-in-the-cheek fashion, it might 
have merit, but presented straight, 
it is silly, unbelievable burlesque, 
without humor, flavor or entertain- 
ment. 

That’s a shame, as “Bonanza 
Bound” has quite a few credit items. 
Chief among them are Oliver Smith’s 
settings and Irene Sharaff’s stunning 
Jack Cole’s choreography 


| considerable, 


| 
} 
j 
' 
| 
| 


authors are careful to give the two 
sexes an even break. 

The prime is whether the comedy, 
of which “Strange Bedfellows” has 
plus the atmospheric 
charm of the period, will carry the 
dated feminist angle. In the play’s 
favor are its piquant sex angles, 
never too blatant or overstressed, 
but engagingly naughty. Relations 
of the young husband and wife, es- 
pecially in a wine-bibbing nocturnal 
bit are also funny and provocative 


las well. 


} 


The cast has been wisely chosen. 
Joan Tetzel is especially outstanding 
as the belligerent daughter-in-law. 
Looks as if, no matter what the play’s 


|So strongly in “I Remember Mama,” 
ils due for another personal hit. Carl 


Story | 


| 
| 


also rates a hand, with a couple of ! 


dismal portions of the book. A 
inal, is a highlight. 

Saul Chaplin’s score, on the other 
hand, is not happy. The best num- 
ber, “Inspiration,” comes far too late 
to save the show. It’s a comedy 
number sung by Allyn McLerie and 


tic team, and has fine lyrics and a 
catchy tune. “Tell Me Why” is a 
fairly good ballad and George Cou- 
louris has an amusing ditty called 
“Misunderstood.” 


the chief sufferers through the 
freaky libreito’s shortcomings. This 
able dramatic character actor strug- 
gles manfully with the gambler- 
villain’s role—plus long mustacheos 


never credible. 

Best of the performers is Carol 
Raye, attractive London importation, 
as the heroine. Miss McLerie, as the 
other gal, does a neat job and co- 
author Green has a few moments as 
the second male lead. First lead is 
played by Hal Hackett, supposed to 
be primarily a dancer, but here more 
of a singer with love-making pro- 
clivities. Betty Lou Barto is seen 
too little as the third member of the 
music hall troupe. Both singing and 
dancing choruses are good. 

Hard to figure how this one can 
ever be whipped into shape for any 
real degree of success. Waters. 





Strange Bedfellows 


Philadeiphia, Dec. 27. 


Philip A. Waxman production of comedy 
in three acts (five scenes), by Florence 
Ryerson and Colin Clements. Features 
Joan Tetzel, Aline MacMahon, John Archer, 
Carl Benton Reid, Nydia Westman, Robin 
Craven. Directed by Benno Schneider. 
Scenery and lighting, Ralph Alswing; cos- 
tumes by Morton Haack. Opened at Locust 
theatre, Philadelphia, Dec. 27, °47, $3.90 
top. 

Julia Cromwell. ....++ee0. Aline MacMahon 
Beyplah. . 02... c ees e cece eevess Leta Bonynge 
Addie Cromwell Hampton. .Nydia Westman 
Senator William Cromwell....Carl B. Reid 
Lillian Hampton........-. Mery Kay Janes 







NiCOy ...csccccces ....-Billy Navarre 
BAUM s Foss te0 Tom Chung Yun 
Mrs. Gimble..... ... Frieda Altman 
Mrs. Worley...... -....Marion Weeks 
Gifford Hampton......+. ~-+..-Robin Craven 
Vincent Pemberton...... .-..-Michael Hall 
Matthew Cromwell... ....+e0++¢ John Archer 
Clarivsa Blynn Cromwell......-Joan Tetzel 
Mrs. Tillie Sparker..........-+++ Doris Rich 
Mayor Ambrose Tibbett....... Percy Helten 
Birdie........ Set tereve’s eves ive Ruth Miles 
BUS... cescce Sebbd ic bbe to cose Ann ‘Thompson 
Opal... ceccccccccnsesecees Stephanie Foster 





Philly’s second Xmas week preem 
has elements suggesting moderate hit 
chances and was cordially received 
by the opening night audience here. 
“Strange Bedfellows” is a belated 
entrant in the nostalgia school which 
has included “Harriet,” by the same 
authors, and such diverse shows as 
“Bloomer Girl,” “Up in_ Central 
Park,” “I Remember Mama” and, of 
course, “Life With Father.” 

This time the Ryerson-Clements 
team, which did right well by Har- 
riet Beecher Stowe (and Helen 
Hayes), takes a locale of San Fran- 
cisco in 1896, which makes both time 
and place identical with “I Remem- 
ber Mama.” Action is laid in swanky 
home of Senator Cromwell on Fris- 
co’s famous Nob hill. The plot in- 
volves the contemporary women’s 
suffrage issue, and is complicated at 
the start by the son’s marriage to a 





votes-for-women enthusiast. 


She presently wins over the fem- 
/inine members of the Cromwell fam- 
‘ily, most especially the Senator's 
i|knowing and warm-hearted wife, 
and from then on it’s a battle of the 
.sexes. It ends in pretty much of a 


Adolph Green as the second roman- | 


Coulouris, by the way, is one of} 


the ensembled dances helping save | 


Totem number, while not too orig- | 


nes), by Rand Elliot 
and Albert Dicksson Staged by Frederick 
| De Cordova. Opened at Tracey theatre, 
Long Beach, Dec. 29, °47, at $3 top 
PERU... GORMD. owe 0 éGt060% Ona Munson 
RAT. won ven s ete cebeetetes William Vedder 
Bra. TIYOR. .ccecevassevetes Helen Freeman 
David Tryon. .ccscovcoccsecess: Richard Ney | 
Nora. TYyOD... ce eecccce Jorja Curtright | 
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house that includ«d as’ victory for ithe women, although the ' penniless , medicai 


Benton Reid, sometimes reminiscent 
of “Life With Father” is a properly 
blustering and bluff Senator. 

John Archer is sincere as_ the 
young bridegroom. Rose Amos, step- 
ping in at the last moment, scores as 
the Senator’s human and shrewdly 
observant wife and Robin Craven 
and Nydia Westman do well by an- 
other married couple in the same 
household. Mary Kay Jones and 


of youngsters. 

The single setting by Morton 
Haack is top-notch but Benno 
Schneider’s direction is spotty and 


eome a kind of sub-Archic emperor. | 12 need of tightening and pointing. 


With that done, “Strange Bedfel- | 
lows” may achieve a moderate suc- 
cess, Waters. 








The Master’s Chair 
Long Beach, Cal., Dec. 29. 


Lawrence Stanhope production of drama 
in three acts (six sce 








Laid in fin-de-siecle New England, 
this is the latest entry in the field of 
psychological chillers. Plot line 
seems like “Angel Street,” with over- 
tones of “Rebecca” and with sus- 
pense building to an unexpected 
twist at the curtain. 

Basically the idea is sound, but 
considerable rewriting and tighten- 
ing is indicated before anything re- 
motely resembling a Broadway click 
is likely. Pic possibilities, however, 
seem good. Particularly with the 
current trend toward material of this 
type. ; 

Action revolves around illustrious 


and a wicked leer—and at times| Tryon family, scion of which is typi- 
manages to be mildly amusing, but| cally spoiled only son. Ruled by a 


matriarch who wants the family 
name perpetuated, he enters a hasty 
marriage calculated to win his moth- 
er’s approval on_ respectability 
grounds, only to discover his new 
wife can’t bear children. 

Action possibilities are plentiful 
with a death, a murder and a pro- 
tracted madness angle, but play bogs 
down to a ponderous, talky offering 
because of improperly handled dia- 


og. 
Despite good staging by Frederick 
De Cordova, the cast fails to measure 
to expectations, save for troupers 
elen Freeman, in the first act, as 
matriach, and Ona Munson, as the 
housekeeper whose early marriage 
to a member of the family is hushed. 
More rehearsals seem indicated. 
The single uncredited set —— 
ap. 


The Men We Marry 


New Haven, Dec. 25. 

Edgar F. Luckenbach production ef com- 
edy in three acts (five scenes), by Elisa- 
beth Cobb and Herschel Williams. Features 
Shirley Booth, Neil Hamilton. Doris Dal- 
ton, Merta Linden, John Williams, Mar- 
garet Hamilien. Directed by Martin Manu- 
lis. Setting and lighting, Donald Oenslager; 
costumes, Helene Pons. Opened at Shubert, 


New Haven, Dec. 25, ‘47; $8.40 top. 

WPMD 65 9.0.53 04 9 64 ub btPk bee eds Bob Willey 
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Julie Mudison.....cceeceese- Marta Linden 
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Ned Snyder.......0+ cocccese C8. Reh, ah. 
Mary... .ccccescccoce eeee.. Anne Sargent 
Peter Sterling......+-- etecers Jobn Hudson 
Dr. Allan Lambert...........Neil Hamilton 





Despite its Dec. 25 opening, this 
one: doesn’t loom as any Christmas 
present for its sponsors. While the 
production has a certain amount of 
polish to it, inspection shows this to 
be only veneer, with not enough 
solid material underneath to indi- 
cate hit promise. Doctoring may 
help to some degree, but probably 
not enough to get it over the critical 
crisis. : 

Play seems to have launched itself 
with three distinct missions In view: 
(1) to point up the will-o’-the-wisp 
search for happiness among the 
much-married-and-divorced set; (2) 
to show the folly of meddling with 
someone else's life; (3) to make an 
audience laugh. It succeeds only 
moderately in all three divisions. 

Script has a background of mate- 
rial success in the persons of Maggie 
Welch, writer of fiction; Dr. Allan 
Lambert, society doctor; Leda Mal- 
lard, wife of a U. S. senator; Julie 
Madison, wealthy divorcee; Mar 
Kennicott, magazine editor. The 
three women, former school cronies, 
plot to snare middle-aged Mark and 
his money for Mary, Maggie's young 
and war-widowed daughter. 

When Mary shows up with an acute 
romantic alliance in the form of a 


student. named 


| Peter Sterling, it upsets the scheme. 
The women work on the young 
couple till they almost blast the 
romance, but the kids finally tell 
the elders off and set their own 
pattern for happiness. 

Plot gives an impression of having 
been written with a feather pen, it’s 
that light, but dialog, on its own, has 
ja number of bright spots. Inciden- 
|tally, added sparklers in the verbiage 
;|department are 2 major avenue of 
|possible overall improvement. 
| Some competent troupers top this 





jeast. Shirley Booth handles the 
|Maggie role in good fashion, her 
skill making the part readily be- 


jlievable. Neil Hamilton lends strik- 
jing stage presence to the somewhat 
secondary character of Dr. Lambert. 
jJohn Williams makes a crack editor 
of the sophisticated type, and Marta 
Linden is properly decorative as the 
wealthy divorcee. Doris Dalton’s in- 
terpretation of the senator’s wife is 
too far on the frittery side, espe- 
cially since she is supposed to ghost 
her spouse’s nationally famous po- 
litical speeches. 

Margaret Hamilton is good as a 
sharp-tongued maid; Anne Sargent 
lends appeal to the Mary assignment: 


John Hudson gives sincerity to the | 


| Peter role; Joe Allen, Jr. does okay 
|as Leda’s air pilot-lover. Bob Willey 
jlooks more like a college halfback 
| than a hired hand and David Ander- 
ison goes through a lot of unneces- 
;Sary calisthenics in reading a moppet 
| part. 

Staging ranges from good to 
|dinary, former predeminating. Don- 
jald Oenslager’s interor-exterior com- 
}bination of a Maryland setting is 
beautifully executed and 
Pons does an ace job of attiring the 
ladies. Bone. 


or- 


Harvest ef Years 
Boston, Dec. 26. 


Arthur J, Beckhard production of 
in three acts (five seenes), by DeWitt 
deen. Stare Ksther Dale. Directed by 
thur Beekhard. Sets, Raymond Sovey: 
tunres, Peggy Morrison, Opened at 
Colonial, Heston, Dee, 26, ‘47; 
Astrid Bromark 


Ro- 


Cos- 
the 
33.00 top. 

so6eecess Virginia Robinson 
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Arthur Beckhard has contributed 
a notable theatre job in pulling this 
strawhat opus into focus, but it’s 
doubtful whether the DeWitt Bodeen 
script will get by. Show is clearly 
not designed to set a dramatic pace, 
the idea apparently being to show 
the continuity of life in a developing 
family pattern, yet it would be hard 
to find a play that moves more 
slowly or provides so many minutes 
of dead air. 

The story is litthe changed from 
its Tanglewood debut in August. It 
involves the lives of four sisters in a 
Swedish-American farming family in 
Cahfornia. The action includes 
various marital complications, with 
several tense emotional situations. 

The plot utilizes little time, but 

there is much atmosphere and family 
philosophy. Beckhard’s major 
changes have been in casting and 
characterization. In this version the 
motives are clear and plausible, the 
characters sound and generally ap- 
pealing. 
In Esther Dale he has a strong 
central personality: as mother 
Bromark, around whose character 
the play is built. Other characters, 
n ly Philip Abbott, Lanka Peter- 
son and Leona Maricle, contribute 
excellent moments, and there are 
neat assists by Virginia Robinson, 
Phillipa Bevans and Emily Noble. 

However, the general impression 
is that this belongs in a long novel, 
not on the stage. It provides the 
theme and plot substance of a good 
film, lending itself to considerable 
development. But on the stage it 
doesn’t move or really “grip its au- 
diences. Production is okay. Elie. . 


Paris Sings Again 
Boston, Dee. 25. 


Aaren H. Payne production of band show, 
conceived and staged by Jo Bouillon. Stavs 
Josephine Baker; features Hurtado de Cor- 
deba, Roland Herheau, Pierre Guillermin; 
also 30-piece orchestra. Opened at the 
Majestic, Bestun, Dec. 25, '47; at $3.60 top. 





Josephine Baker has returned aft- 
er all these years in a creaking ve- 
hicle. It'll never do as it stands, ex- 
cept for the most nostalgic Paris 
visitors, and probably won't fool 
them much beyond the middle of 
Act Two. The cast includes Jo 
Bouillon, the star’s husband, and 
what’s billed as his “internationally 
famous orchestra,” a straight pick- 
up crew of 30 men from the New 
York and Hub unions, playing 
mostly stock arrangements. Bouil- 
lon, who plays the fiddle, leads this 
hybrid group with gymnastical gyra- 
tions reminiscent of a cheer leader. 

It might be all right if the musi- 
cians were actually French and the 
music bona fide Continental in fla- 
vor. Bouillon makes the great mis- 
take—after leading his local musikers 
in a choral version of “Sous Les 
Ponts de Paris’—of bringing them 
out again to do “Jingle Bells” in 
union headquarters English. The dis- 
illusionment of the audience, appar- 
ently believing these brave boys are 
straight off the plane from Le Bour- 
get, is brutal. Altogether Bouillen 
and his “continental” entertainers do 
| about a dozen numbers, ranging 
‘from “Humoresque” and “Passing 








Helene | 


play | 


Ar- | 


By” to what is programmed as “Var- 
sovie, concerto d’Addincel.” None 
of it seems to have any Paris flavor, 
Josephine Baker never appears un- 
til the second act, then does eight 
|numbers of the 15 listed. That she 
does these eight pieces, such as 
| “Mama,” “Mon Triste Coeur,” “Hor- 
| tensia,” “Zoubida” and a medley of 
Gay 90s tunes with all her superb 
; showmanship, is all to the good. But 
by that time the audience is lost. 
However, she conveys the desirable 
Continental flavor, appearing in an 
array of striking gowns and cos- 
|} tumes and making nice changes of 
|; paee. Her chatter to the audience 
; occasionally misfires, but on the 
whole she’s in the groove. 
| There are a couple of other “Con- 
tinental entertainers.” One is Ro- 
land Berbeau, a vocalist who, though 
actually the McCoy, sings and looks 
like as if he came from Dubuque, 
and picked up French with the 
Third Army. Another is Hurtado de 
Cordoba, a Mexican introduced as 
“Spain's best dancer.” The only way 
this affair can make the grade on 
Broadway is to import a couple 
more “Continental acts,” for needed 
variety, then completely re-routine 
the show with Miss Baker in the first 
act, and finally get a hot French- 
| type orch for authentic French jazz. 
The setup here, except for Miss 
' Baker's presence, could have been 
assembled by anv vaude house man- 
ager 15 years ago. Elie. 


' 


Thieves’ Paradise 
Hollywood, Dec. 27. 





Bruce Fagan production of a play in two 
icts by Myron C. Pagan. Direeted by the 
author. Danee by Eduarde Cansine. Opened 

t Las Palmas theatre, Hollywood, Dec, 28, 

| 47; $8.60> top. 

5 DURDS , Ns Cnkectinoccectl Alexander Gerry 
Rita Bulov...seccvcvececs.s+s+s, cite Eyam 
Jan Lulov.....scss -. Howard Johnsen 
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CORE.  BAGBES s.. 0s-0dbnce bas Donald Morrisen 
SAGER YS. « oct ceeawecepedcornesbhudnt John Curry 

| This opus must have involved 


|enormeus research, for every stupid 
|line and idiotic situation from every 
bad play in the last 50 years has 
seemingly been includéd, The only 
thing missing is the traditional 
| heroine-under-the-buzz-saw reutine. 
}But that isn’t likely to be missed 
| with the present attempted rape on 
| stage, murder and even a torture se- 
|quence in which the victim’s finger- 
jnails are pulled out with a pair of 
|pliers on stage. 

| Laid in a Bulgarian seaport, it is 
supposed to be a story of the under- 
ground forces fighting the Seviet 
|occupation. There is a frantic search 
for papers which “are the difference 
| between peace and a third world 
war” and one of the characters is 
'described as “a spy for the United 
| Nations parachuted into the coun- 
|try.” Every now and then, possibly 
|as intended comedy relief, one of 
'the characters lapses into profanity, 


| Fagan shows as great a talent for 
| direction as he does for writing. As 
to the cast, no single - member can be 
singled out. They are all bad— 





understandably. No program credit 
is given for the single, effective set. 


Kap. 









Some More items 


=, Continued from page 41 


who might have been a police eap- 
tain frem Rechester or a tavern- 
keeper from Troy, turned around 
and inquired “When did you get 
your ticket?” I told him apologetical- 
ly, that afternoon. He and his wife 
popped off, “I thought so! Four 
weeks ago we wrote the boxoffices 
of feur hit shews for tickets this 
| week. The best seats we could get 
for any one were in the last three 
rows. We've been coming to New 
| York to see shows for years. It 
looks like from now on we'll be see- 
ing them on the screens of our pic- 
ture palaces back home.” Inciden- 
tally, this burgher and his frau were 
among those missing at the final cur- 
tain. 

I just thought seme of the master- 
minds in the ivory tewers around 
Shubert Alley might want to get 
_around to showing a little interest 
_in their customers before the In- 
| valid’s complete demise. 

Yours, 
Burton, 














| Record Snowfall 


| me Continued from page 41 





‘crashed upon the stage under the 
| weight of snow, but without injur- 
|ing anyone. The other cancellation 
‘was “A Young Man’s Fancy,” at 
the Cort. Switching of three mati- 
-nees from V. ednesday and Thursday 
|did not mean extra performances, 
but business for all was away off. 


Business on Christmas Eve (24) 


|was exceptionally strong, as had been 


\indicated, while a dozen mati- 
| mees on the holiday were fairly geod. 
Business the current week should 
| be at the peak with New Year's Eve 
| (tonight) attendance expected to be 
\capacity. Majority matinees are dated 
‘for the holiday tomorrow (Thuz.). 
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Ellery Queen Prizewinners 


Alfred Segre won the $3,000 first 
prize last week in the third annual 
shortstory contest sponsored by the 
Ellery Queen Mystery Magazine and 
Little, Brown & Co. His winning 
yarn is called “Justice Has No Num- 
ber.” 

Winners of $500 second prizes 
were Clayton Rawson, Philip Mac- 
Donald, Q. Patrick, Hugh Pentecost, 
Helen McCloy and Brett Halliday. 
Special prize winners were Stanley 
Ellin, Robert Arthur, Rink Creus- 
sen, Jack Moffit, A. E. Martin, Jorge 
Luis Borges, Arthur Williams, Vic- 
tor Pala and H. T. Alfon. 

Receiving honorable mention were 
Miriam Allen deFord, Lillian de la 
Torre, Roy Vickers, Dale Clark, Vi- 
ola Brothers Shore, T. S. Stribling, 
Miriam Bruce, Leslie Charteris and 
Hughes _ Allison. Judges were 
Christopher Morley, Howard Hay- 
craft and Ellery Queen (Fred Dan- 
nay and Emanuel Lee). 





Prolific Hynd 


“Murder!”, recently-published col- 
lection of great true crime. cases, 
done in unique humorous vein by 
Alan Hynd, on way to the quarter- 
million mark. Tome, published by 
Penguin, contains reprints from 
Good Housekeeping, Cosmopolitan 
and True. Same author has upcom- 
ing book by same publisher, titled 
“The Pinkerton Case Book,” contain- 
ing collection of magazine pieces 
done with official cooperation of 
Pinkerton Détective Agency. In 
preparation is “More Murder!”, hu- 
morous true pieces shortly to be 
serialized in Esquire and other mags, 
and “The Second Pinkerton Case 
Book,” which’ will give Hynd four 
tomes on the stands at once. 





‘Best’ Whodunits Derby 


Ballots to obtain nominations for 
the year’s “bests” in the whodunit 
field were distributed last week by 
the Mystery Writers of America to 
all MWA officers and directors as 
well as to principal reviewers in the 
mystery field. When returns have 
been tabulated, three leading can- 
didates in each category will be sub- 
mitted to all MWA members for a 
final vote. ‘ 

- Selection. of candidates for the 





Awards is being supervised by the 
MWA’s Awards Committee. Organ- 
ization’s third annual poll is divided 
into five classifications: Best first 
mystery novel by an American au- 
thor, best radio mystery program, 
best mystery motion picture, best 
criticism in the mystery. field, and 
outstanding contribution to the 
mystery short story. 





No R-H Personnel Changes In Merger 


Merger of the publishing firms of 
| aco & Hitchcock and Harcourt, 

race & Co., effective Friday - (2), 
won't bring about any immediate 
changes among editorial personnel of 
the former company, an R & H 
spokesman declared Monday (29). 
Amalgamation was termed as an- 
other step in Harcourt, Brace’s ex- 
pansion by its prexy, Donald Brace. 

Eugene Reynal, who founded R & 
Hin 1934 in association with the late 
Curtice Hitchcock, is slated to be- 
come Harcourt, Brace’s trade pub- 
lishing head. Despite the splicing 
the R & H label will be retained as 
long as it’s practicable, it’s stated. 
While Brace is active chief of HB, 
Alfred Harcourt long has been in 
retirement on the Coast. 





German Literati Exchange 


Exchange of German newspapers, 
books, magazines and films is now 
ermitted for the first time 
mong the four occupied zones un- 
der provisions of Allied Control 
Authority Directive No. 55. The ex- 


change of publications will be 
handled through normal German 
channels. 


Exchange plan stipulates that “each 
zone commander will retain the 
right to take such measures as he 
may deem necessary against any 
publications or persons who violate 
these provisions, subsequently in- 
forming the Allied Control Authority 
of his actions. He shall in addition 
have the right, if he chooses, to raise 
the question of the application of 
such measures before the appropri- 
ate body of the Allied Control Au- 
thority—the Information Committee 
of the Political Directorate.” 


The idea for a free and unrestrict- 
ed exchange of German publications 
of all kinds was instituted by U. S. 
Military Government in August, 
1946. At that time formal invita- 
tions were sent to the Soviet and 
French Military administrations to 
join in a plan that was already being | 


worked out with the British occu- 
pation authorities. 

The formal invitation contained 
the proviso that U. S. Military Gov- 
ernment would prohibit circulation 
in the U. S. occupied area, as of 
Sept. 16, 1946, of material from other 
zones not covered by such agree- 
ments. However, no agreement was 
reached until June 25th, this year. 

While it is expected that the ex- 
change of newspapers, books and 
periodicals will be undertaken im- 
mediately, the exchange of films still 
has to be fully implemented. A long- 
standing agreement among the four 
occupying powers in Berlin has per- 
mitted exchange of each power’s 
films in the four sectors of the city. 


Random House Dictionary 


Random House has issued its “The 
American College Dictionary,” first 
full dictionary to be published since 
the war. The 1,432-page volume has 
been worked on for three years. 

It’s the first desk-size dictionary 
to invite various specialists, such as 
a dance editor, to work on it. 








Chi Printers Hit Taft-Hartley 


The Congressional subcommittee 
probe of the month-old printers’ 
strike against the Chi dailies re- 
sumed in Chicago Monday (29). 
Witnesses were A. J. Girard, V.P. of 
the Chi Typo Union, Local 16; Rob- 
ert C. Bassett, labor counsel of the 
Hearst press, and Elbert M. Antrim, 
prexy of the Chi Newspaper Pub- 
lisher$§ Assn.-and biz manager of the 
Chi Tribune. 

Girard repeated the union’s stand 
that wages are sole issue, and urged 
repeal of Taft-Hartley law. Bassett 
characterized the strike as a “battle 
between the ITU and Congress it- 
self,” and asserted that the real pur- 
pose of the walkout is to bring about 
amendment or destruction of the 
Taft-Hartley Act. Antrim said the 
union’s no-contract demand repre- 
sents a serious threat to newspaper 
managers, who in the last two years 
have steadily lost control of com- 
posing rooms. 

Rep. Thomas L. Owens (R., II1.), 
subcommittee chairman, said: “Il 
hope we don’t have to reach the de- 
termination that a good union like 
he ITU is going to try to-kill the 
Taft-Hartley act.” Final hearings 
are set for this morning (Wed.). 

Meanwhile, the most recent of five 
meetings called in the last two 
weeks by Mayor Kennelly ended 
with the publishers and union chiefs 
still at loggerheads. 





The Barren West 


Ann Mason, recently resigned 
from Music Corp. of America’s liter- 
ary department, is scouting the 
Rocky Mountains for Appleton- 
Century. Currently headquartering 
in Denver, she’s soon to make the 
rounds of other western states. 

Area is swarming with regional 
novelists and historians, many of 
whom have never seen a publisher’s 
ae or agent between Chicago and 





Blowing Own Trumpet? 


Andre Maurois has just written a 
“History of France.” 

To introduce it internationally, he 
is about to make a lecture tour of 
Europe accompanied by his publish- 
er, Dominique Valper. 





Are You ‘Listening’? 


Albert N. Williams, radio column- 
ist for Saturday Review of Litera- 
ture, has a collection of 28 pieces 
coming out in book form next sum- 
mer. 

Publication is by Swallow Press, 
through William Morrow & Co. 
Tome will be tagged “Listening,” 
which is column label in the SRL. 





Sartre Sued on Letter 


Two cases have cropped up in 
Paris involving ownership of literary 
rights. 

One is that of a hitherto unpub- 
lished letter of Beaudelaire which 
Jean Paul Sartre published in his 
“Intimate Writings: of Beaudelaire,” 
published by Editions du Point du 
Jour. Sartre was sued for $2,400 
damages by the letter’s owner, M. 
Ancelle. Latter claims he lent it to 
a friend who showed it to Sartre, 
who allegedly copied it and pub- 
lished it without reference to its 
owner. 

Sartre’s contention is that, irre- 
spective of the ownership right to 
the letter, which is Ancelle’s prop- 
erty, the works of a public charac- 
ter like Beaudelaire, are public 
property. Letter states that Beau- 
delaire was about to commit suicide, 
and is considered to have been 





Coast Logic 
Editor, VARIETY: 

Mendel Kochanski reports in 
the December Authors League 
bulletin that the life span of 
non-Hollywood writers is Tl 
years, 11 months, 15 days. See 
what I mean? Isn’t it better for 
writers to look at snow in New 
York than be under evergreens 
in Forest Lawn? 

Frank Scully. 


written as a hoax to scare off a 
predatory female. 

Other case is that of letters writ- 
ten by the late Guillaume Apolli- 
naire to the Countess Louise de 
Poligny. The letters are her prop- 
erty and though someone who had 
managed to copy them obtained the 
consent of the widow of the late 
Apollinaire for their publication, the 
Countess refused to okay it. She has 
however, just permitted a Swiss 
publisher to use them in expurgated 
form. 


eed 











Berle’s Book Encore 


Milton Berle’s gag book, “Out of 
My Trunk,” will get a second airing 
when the Bantam edition is brought 
out in February. The reprint will be 
titled “Milton Berle’s Joke Book.” 


r 





CHATTER 


Loula Grace Erdman is in Amar- 
illo, working on a new novel. 

Simon Bourgin, Time Mag’s Paris 
correspondent, back to France last 
week. 

James Van Toor has resigned as 
vice-prez and board member of 
Rinehart. 

Lionel Shapiro, author of “Sealed 
Verdict,” in Hollywood to watch the 
filming of his novel. J 

William Kerby, executive editor of 
the Wall Street Journal, in Holly- 
wood as guest of Paramount. 

Peggy LeBoutillier to Mexico as 
correspondent for Overseas News 
agency and Modern Mexico mag. 

Partisan Review, formerly a 
quarterly and later a bi-monthly, be- 
comes a monthly with its January 
issue. 

Larabie Cunningham has resigned 
as associate fiction editor of Colliers 
to join McIntosh and Otis literary 
agency. 

Paul Kamey, Metro publicist, has 
articles on oddities in the news in 
forthcoming issues of Coronet and 
Pageant. 

Stanley P. Hunnewell has resigned 
as exec-sec of American Book Pub- 
lishers Council and the Book Pub- 
lishers Bureau. 

“Going Places,” new entertain- 
ment weekly sponsored by ad 
agency exec Sidney H. Pelter, is due 
early next year. 

Max Weinberg, Metro’s eastern 
shorts rep, has sold a piece to Cor- 
onet*mag on champions in unusual 
fields of endeavor. 

Lena Horne and Mario & Floria 
decorate the jacket of Paul Denis’ 
upcoming book, “Your Career in 
Show Business,” to be published next 
month by. E. P. Dutton. 

Literary agent Annie Laurig Wil- 
liams due back next week from 
Texas. She spent the holidays in 
Denison and stopped in Ft. Worth 
and Dallas for author confabs. 

“Lights Out,” Baynard Kendrick’s 
novel about a blinded veteran, will 
be filmed next summer by Univers- 
al-International, with Robert Mont- 
gomery directing and starring. 

Odell Shepard, author of “Hold- 
fast Gaines,” is filling lecture dates, 
meanwhile completing writing and 
editing assignments at his home at 
Jordan Cove, Waterford, Conn. 

Frances Parkinson Keyes, most of 
whose novels have been localed in 
Washington or New England, will 
place the next in New Orleans. Au- 
thoress is there now for material. 

€layton Rawson is dramatizing his 
whodunit, “Death from a Top Hat,” 
under an advance payment-option 
deal with an undisclosed Broadway 
producer. The principal character 
is a magician named The Great 
Merlini. 

The Progressive, public events 
comment mag, will resume publica- 
tion in Madison, Wis., in January as 
a monthly. After 38 years, it sus- 
pended last October, but is being re- 
vived with $40,000 contributed by 
subscribers. 

Donald D. Hoover has resigned as 
associate editor of the Indianapolis 
Times to become vice-president and 
eastern manager of Bozell & Jacobs 
advertising agency. He was an 
account executive with the agency 
prior to the war. 


William O'Farrell, whose first 
novel, “Repéat Performance,” was 
filmed by Eagle Lion, has written a 
new one, “Brandy for a Hero,” 
which Duell, Sloan & Pearce will 
publish in February. The yarn is 
localed in Charleston, where the 





author was a leading man at the 
Dock Street theatre. 

















SCULLY’S SCRAPBOOK 


By Frank Scully 


Tombstone, Ariz., Dec. 30, 


Ten years ago I was sitting outdoors on the sundeck of Scully’s Bedside 
Manor. It was a beautiful day, very much like this. I was writing a 
fairly definitive piece on Irving Thalberg for one of the more adult maga- 
zines. It was a hard piece to write, because people close to the young 
genius kept crowding me in the hope that additional information might 
lighten a shadow here and there and possibly prolong their jobs~in his 
employ. I felt a little like Michelangelo when he was trying to complete 
that portrait of Lorenzo de Medici. I wished Thalberg’s friends would 
stop trying to gild my lily. 

I really was stuck for a moment and was looking out over the vast city 
of sunshine and substance which shadows had built. 

Then the phone rang. Jim Tully, the old realist, was calling. 

“You better throw your profile of Thalberg in the wastebasket,” he said, 
“He’s dead.” ; 

Being a sentimentalist above all things, I couldn't believe there was 
nothing so dead as a dead producer. So I struggled along for a day or 
so on the project, and then wired the editor if we should shelve the thing, 
He, a sentimentalist, too, suggested to finish it somehow, and call it a 
memorial. Obviously he, too, realized that a dead genius in Hollyweod 
was like a war hero who had been caught selling defense secrets. 


The Hollywood Yard Stick 


But Jim Tully had the more realistic view. The kibitzers and syncho- 
phants of Thalberg were not far behind him. For not one of them ever 
bothered to call me to help shape that piece about their once-beloved 
young genius. Once they learned that the king was dead, they cut me like 
a knife. I finally accepted their standard as really the “right” one and 
put the whole labor in the file-and-forget file. 

I’m wondering if at this moment some other writer is not in the same 
position concerning the late Mark Hellinger. If his editor urges him to 
turn on the soup and finish his portrait somehow, I'd like to suggest that 
a better way to spend the time would be to write to the Committee on 
Un-American Activities and ask them to make a special inquiry into 
sudden death in Hollywood, and why? 

The way people go out like a light in this town is a good deal more 
worthy of research than who they go out with or what political pitches 
they make when in vino veritas. 

Dying From Under Work? 


Producers, stars, directors or writers overworked in Hollywood? Their 
total man-hours of production over a year would rate pathetically low it 
placed against one of John L. Lewis’ coalminers. But because they work 
by jerks and starts, they rip the gizzards out of their motors, and their 
mortality rate is alarmingly high. 

They will dawdle along for the first days of a week and then put on a 
sudden zeal, carrying on to late hours Saturday night with peculiar inver- 
sion of exhibitionism and puritan ardor. 

Often they will end this orgy of industry by making the rounds of the 
nightclubs on Sunday morning, telling everybody, “We worked through 
till 2 this morning—16 hours without a break.” 

No wonder at 4 a.m. they look so tired. No wonder at noon the next 
day they can’t get up for any church services.» No wonder by Monday, 
Tuesday and even Wednesday of next week they feel more pooped than 
a poopdeck, 

Compare their lifespan with those in similar fields abroad and it is 
fantastic to think that such an intelligent people as the Americans are so 
stupid in handling the business of longevity once their talents have 
matured. 








Shaw Says It’s Spinach 

Presumably in Europe every factor of living is at a lower-level than 
here, yet George Bernard Shaw is still alive at 91 and F. Scott Fitzgerald 
and Mark Hellinger are dead at 44. Why, Shaw was only beginning to 
write at the age that men like Hellinger, Fitzgerald, Thalberg, Tully and 
the like were amouldering in their graves. 

All I have been able to discover of the effect this anatomy of melan- 
choly has on the survivors is that they take to their beds in droves, cut 
dames out of their lives, throw liquor down drains, and grab thermometers, 
hotwater bottles, sleeping tablets and doctors’ phone numbers. 

This mass hypochondria, however, only lasts a few days. By then the 
latest victim of uneven living is properly buried, and the survivors are 
free to go back to imitating the things that killed him. Almost invariably 
they exercise their freedom and in time no longer are able to pick up the 
liquor tab—dead men being very slow on this sort of draw. 


Give This Guy a Drink 


My own suspicion, as I have hinted, is that the uneven character to the 
lives and labors of Hollywood genius at work is responsible for the high 
mortality. It is, in fact, very hard to distinguish between the strain some 
a their pleasures put on them and the strain their work imposes on 
them. 

As the motor, which has to supply all this energy indiscriminately, 
has no means of distinguishing between what strains on it are imposed 
for pleasure and what are imposed for production, it follows that the 
heart cannot be blamed for suddenly quitting in the middle of production. 

I don’t know if any insurance companies have even bothered to graph 
the Hollywood lifeline as opposed to the rest of the nation’s, but from 
merely checking on my own intimate circle I find sudden death in the 
prime of life to be the main characteristic of Hollywood success. 

Surely nobody in his right senses would argue that these people work 
harder in peace, or drink harder than, say, a Winston Churchill in war. 
Yet, his case of survival in his 70’s is so common in Europe that the 
chances of his returning to power by the time he’s 80 are not completely 
out of this world, 

Checkups Filed, Too 

Even oldtimers in the picture industry, barring possibly a few like 
Adolph Zukor, who have been forced to take it easy by being kicked 
upstairs, are not old by these continental standards I speak of. Many of 
them don’t dare admit they’re 60, as that amounts to signing, in their 
opinion, their own death notices. They have semi-annual checkups to 
see if their follies have caught up with them, passed them or are still 
behind them. Whatever the report they rarely change their act. 

Yet 60 is such a conservative age by national standards that even presi- 
dents of the U. S. average well above that figure. I think the 150-year 
average is about 66. But in any case it’s years above 44. 

Of course, I know about the many geniuses who burned themselves 
out without living to be 80 to prove it. I know all about Keats dying at 
26, and Mozart at 35, but I also know something about the many who in 
Sam Johnson’s phrase “panted their way to 70.” In his day 70 was the 
equivalent of 80 or 90 today because science has removed so many of 
the childhood diseases which, when contracted, automatically cut 10 or 
12 years off that person’s adult life. 


Longer Runs Welcome 

I realize, too, and in fact am the pioneer in this field, that all genius is 
a matter of toxemia. That if you have too much toxemia you're a genius, 
but, like Keats, dead before your time, and if you have too little toxemia, 
you may live on and prove it in both your work and your life, like Harold 
Bell Wright, who didn’t die tiill he was well over 70. I realize, moreover, 
that those who do not have a disease of some sort, take everything from 
vodka to marihuana to put them in a state where their genius can flow 
with a proper amount of poison. 

But, on the other hand, without being too heretical I've been seeing 
some mighty nice stuff produced by normal, healthy adults, and though 
it will be a blow to Bohemia I'd like an Un-American Activities Com- 
mittee to check on this suspicion—that healthier people would make 


healthier pictures, and in any case, have Jonger runs, 
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En 
e Adams, film actress, back 
Hig oast over the weekend. 

i leia 
ckey Rooney and Joseph Cal 
gt Europe last week on the Queen 

ary. 

he Henry Jaffes (Jean Muir) to 
aries! Fla. for two weeks. He’s 
a theatrical attorney. ee 
eph Scoffoni, Encore boniface, 
aleing for Florida, to celebrate 24th 
_ wedding anniversary. 

Anne Crowley sailed last week to 
ssume the lead of the London pro- 
duction of “Oklahoma!”. 

French violinist Jacques Thibaud 
in on the De Grasse Saturday (27) 
for an extended U. S. concert tour. 

Allen Boretz planning a revival of 
the late George M. ‘ Cohan’s “45 
Minutes from Broadway” 
spring. 

Sam Geison recntly out of 
Columbia spot of syndicate 
columns publicist, moves into Uni- 
versal next week with similar chore. 

Jack Alicoate’s daughter, Patti, 
engaged to John Bergen, Jr. He's 
with Apollo Records; she’s now an 
officer of Film Daily. 

Arnold Grant left Saturday (27) 
or a month’s vacation in Florida. 
on head for the Coast shortly after 
his return to New York.” 

Grace Lloyd Robinson, 


Edward G., training in from the 


next 


the | 
and | 


wife of | 


| 


Coast Monday (5) for exhibit of her | 


paintings at the Vignon Galleries. 


Dorothy Stewart, 
N. Y. rep for Aussie’s Williamson- 
Tait interests, elected to membership 
in ASCAP. Has done over 30 songs. 


Benedict Bogeaus and his wife, 
Dolores Moran, arrived from Holly- 
wood Monday (29). They’re slated 
to leave in a couple weeks for a 
South American cruise. 

Outgoing prexy Fred J. Schwartz, 
of Motion Picture -Associates, driv- 
ing hard for new members to fur- 
ther support the new president of 
MPA, Arthur L. Mayer. 

Ed Begley, just signed for “Street 
With No Name,” at 20th-Fox, is also 
“Charlie Chan” on radio, which - he 
was forced to relinquish due to 
Hollywood commitments. 

Bill Stern in Hollywood, discussing 
possibly making rehabilitation pic 
with Harold Russel of “Best Years of 
Our Lives.” Little known fact is 
Stern has one artificial limb. 

Teeoff luncheon of the motion pic- 
ture division of the National Confer- 
ence of Christians & Jews, under 
Spyros Skouras’ chairmanship, next 
Tuesday (6) at the Waldorf. 

Wesley Ruggles in on the Queen 
pee last week for the Christmas 
olidays. Returns early in January 
to ready Rank’s “Early One Morn- 
ing,” a Bing Crosby starrer which 
he'll direct. Picture scheduled to 
roll late in May. 

Leo Kerz, who designed the “An- 


* tony and Cleopatra” sets, will design 


“A Long Way From Home” the 
Randolph Goodman and Walter Car- 
rolls adaptation of “The Lower 
Depths.” Incidentally Kerz has just 
obtained his final U. 8. citizenship 


Sun Valley 


Gloria Graham due this week. . 
The Darryl Zanucks in for New 
Year's. 

Mark Hanna, 
from N. Y. 
Henry Pord II and wife here since 
Christmas Eve. 

Sky Dunning of American Air- 
lines here with wife, Celeste Holm. 
Katy Thalberg attending school at 
etchum, a mile away, while Norma 
Shearer and Marty Arrouge are 
in Europe. 
Headlining New Year’s Eve pro- 
gram will be Trail Creek Cabin 
arty sponsored by Zanuck, Cooper, 
athaway and Ford. 

Others here from Hollywood in- 
— the Henry Hathaways, Gary 
oopers, Lucian Ballard and Merle 

eron, Claudette Colbert, Jeffrey 
ynns. 

Steve Markham of MGM _ here 

king over layout for ‘Duchess 
of Idaho” shooting which is slated 
to star Esther illiams, Walter 
Pidgeon, Van Johnson and Xavier 
Cugat. Joe Pasternak due early 
January on same deal. 


Detroit 


By Stan Worris 

Danny Kaye in for Michigan 
Theatre opening last week. 

One more week and Dwight Fiske 
closes at the Wedgewood Room. 

The pre-holiday slump hit busi- 
ness at local niteries hardest in many 
years. 

The 509 Club is reported about to 
change hands, with a theatrical night 


spot restaurant owner slated to take 
Over next year. 


Jane Stewart’s line 





literary agent, in 





irls kept from 
ickey's Show 
Bar. Bond trouble, which AGVA 
straightened out. 
. New York’s Penthouse Players 
ere for Yule weekend to do “Alice 
In Wonderland” and “Snow White” 
at Scottish Rite Temple. 

Neena, strawberry blonde peeler 
at the Avenue, has started a circuit 
Cur in Columbus, QO. She was a 
chorus girl five months ago. 

azel Nelson (Marie Corlette) is 


} 


visiting her family here after  holi- 
day trip from the Burbank theatre, 
Los Angeles. She'll stay four weeks. 

Songstress Martha Errolle and 
Magician Gali-Gali continue at the 
Statler Terrace Room. Joe Sudy’s 


orchestra, with vocals by Lenore, 
continue. 
Empress, stormy  burlesk _ joint, 


has had another pinch. All eight girls 
got a ride to the station, but only 
one was detained. Same spot was 
pinched a few months back. 


—_————_~ 


Dublin 


By Maxwell Sweeney 








Leslie N. Talbot, 20th-Fox branch 


| supervisor, vacationing in London. 


Disk jockey Eamon Andrews) 
planed back from ‘big hookups in 
London, 


Legiter Daphne Carroll bows out 


CHATTER 47 





Derrick de Marney 
from eye operation. 


“Worm’s Eye View,” now current 
at the Whitehall, has entered on its 
third year. 


Sydney Howard, Yorkshire come- 
dian, left around $278,000, most to 
his daughter. 

Daughter born to film star Joyce 
Howard on the anniversary of her 
wedding to Basil Sydney. 

Tom Arnold plans to bring the 
Swedish musical, ‘Serenade,’ to 
London early in the new year. 

Mary Stone wed to actor-author 
Peter Noble Dec. 23, date coinciding 
jwith publication of bridegroom's 
}12th book. 
Steuart Wilson, 
|Arts Council of 
taken over a 


recovering 
. 





music director for 
Great Britain, has 


of Gate theatre for pantomime role ee the late V. Hely-Huteh- 
at Gaiety. i 7 
* ieee actor Pat Delahanty now | Percy Edgar, director of BBC Mid- 
Pros cia ed eee 20th Century ‘land Region, due for retirement in 
Produictiann. ’ | April, will be replaced by H. J. Dun- 
Noel Purcell to join Individual mets Fi tag controller of Euro- 
Sohn m2 at Suva FEY The med Royal Welsh National Eisteddfod 
Broadcaster Brid Mahon’s. chil-|2* Colwyn Bay this year netted 
dren’s-time tales published in book |Tecord takings of around $130,000, 


form by M. H. Gill and Sons. 
Alfonzo Perez and West Indian 
Rhumba Band on short season at 
Four Provinces House terpery. 
Michael MacLiammoir and Hilton 
Edwards expected from London to 
ready for Canada and U. S. tour. 
Stephens Green Cinema announced 


songwriter and | 8 dividend of 10% on regular shares 


and 742% on preferred, same as 
last year. —_ 
St. Patrick’s Training College, 


for Irish public schools, is to ac 
a course in film projection to its 


| curriculum, 





Minneapolis 
By Les Rees 
Spike Jones into Auditorium, Jan. 


Bill Winters, RKO salesman, in 
Kentucky. ; 

Myron Adcock, Warner Brothers 
salesman, wedded. 

Minneapolis Civie Theatre offering 
“My Sister Eileen.” 

“Harvey” and “Chocolate Soldier” 

only Lyceum bookings in January. 
Burlesque resumed at Alvin fol- 
lowing brief pre-Christmas 
down. 
Nine independent neighborhood 
houses have “Duel in Sun” for mid- 
night New Year’s eve show at $1.20 
roadshow admission—only uptown 
booking any roadshow picture has 
gotten. 

Top supper clubs here, Minnesota 
Terrace and Flame Room, have same 
New Year’s eve tariff as year ago, 
$7.50 plus tax, price including din- 
ner, favors and entertainment, but 
no beverages. 

Merle Potter, former drama editor 
and theatre circuit manager here and 
now connected with chief of staff 
of American Army of Occupation in 
Germany, enrolJing Americans to 
send needed apparel for his ‘“Schorn- 
steinfeger Club.” 


Miami Beach 
By Larry Sollowa 

Al Schenk back into Paddock club. 

George Jessel] due at Lord Tarle- 
ton. 

Benny Davis at the Tarleton for 
his annual stay. 

Gertrude Neisen set for mid-season 
at the Copacabana. 

Brook Club, announced to debut 
Xmas, is still closed. 

Ed Claughton’s new film house, the 
Embassy, opened this week. ; 

Club 86, Bade county casino, won't 
open before February, if then. 

Frank Sinatra reportedly set for 
Colonial Inn date at end of January. 

The Joseph Pevneys (Mitzi Green) 
joined the show biz colony at the 
Tarleton. 

Charles Schlaifer, 20th-Fox ad-pub 
head, leaving Friday (2) with his 
family, after preeming “Gentiemen’s 
Agreement” for Wometco chain here. 


Washington 


By .Florence 8. Lowe _ 
Local Variety tent inducts officers 
next Monday (5). 
Anita Page, the ex-film star, now 
married to Navy Capt. Herschel A. 





House, is a local hausfrau and 
mother. 

WRC-NBC’s annual Doll House 
collection for needy youngsters, 


emceed by Bill Herson, topped all 
records. 

Warner Theatre, company show 
case, was loaned to the Salvation 
Army for a Dec. 24 party for under- 
privileged moppets. ap 

Mickey Rooney, here for a Christ- 
mas Day p.a. at Loew's Capitol 
along with preem of “Killer McCoy, 
was blacked out after initial show 
by the flu. : 

Jaget Murari, sent from India to 
study U. S. film production, in town 
to compare government methods 
with those of Hollywood, where he 
has spent the past year. ; 

Dr. Frantz Rapp, pre-Hitler di- 
rector of the Museum of Theatrical 
Arts, Munich, now teaching here, 





lectured Monday (29) on “Contem- 
porary Trend in Theatre. Design, 


biggest source of supply of eee | 
add | 


shut- | Saas 


| star. 


previous highest having been $88,000 


‘in 1926 at Swansea. 


“The Blind Goddess,” by Sir Pat- 
rick Hastings, having been success- 
fully launched at the Apollo, is now 
being filmed by Gainsborough Pic- 


| tures, starring Eric Portman. 


Noel Madison is here to direct 
“Four Hours to Kill” for Bernard 
Delfont, in which Jack La Rue is to 
Others. in cast are Barbara 
Blair, Michael Balfour, Daphne 
Barker, Patricia Owens. Show opens 
in Blackpool, Jan. 12. 

Jimmy Hutchison, who has been 
|publicity director of British National 
|Films for the past eight years, has 


resigned owing to ill-health. Reg 
Wolff, for many years publicity 
manager for Paramount's British 


productions, succeeds. 

After an absence from stage and 
film work for three years due to 
spinal paralysis, Anne Firth is suf- 
ficiently recovered to return to the 
screen, where she is to be featured 
in Ealing Studios’ production of 
“Scott of the Antarctic.” 


| Pix Eye Talent 














Continued from page 1 





formance on Broadway - in 
Are the Roots.” 

A talent scout from another com- 
pany confirmed Willi’s statements in 
declaring that the *‘‘Hollywood 
country club” has been- dissolved. 


“Deep 





The “club,” he explained, was the 
mythical place where young play- 
ers from Broadway and the hinter- 
lands cooled their heels in Holly- 
wood waiting for an assignment 
from studio chiefs while their six- 
month pacts were running out. The 
majority of these youngsters, the 
scout said, just wasted a half-year of 
their lives at $200 to $500 a week 
waiting to work at their profession. 
Currently, he said, actors are being 


given contracts only if they’re 
needed. 
Willi stated that the current 


Broadway season had turned up few 
faces only because there were so 
few productions. 
tionately, he said, this season has 
been average. The two names men- 
tioned most #tequently by the scouts 
as having the greatest promise for 
Hollywood are June Lockhart, star- 
ring in “For Love of Money,” and 
Marlon Brando, featured in “A 
Streetcar Named Desire.” Miss Lock- 
hart, previously seen in films in 
bit parts only, has already been 
inked by Eagle Lion, while studios 
don’t want to go after Brando until 
there’s a specific role for him. 

Boris Kaplan, Paramount talent 
exec, was more philosophically in- 
clined about the current doldrums 
in inking activity, pointing out that 
it was impossible to predict how the 
coming months would shape up in 
the way of uncovering needed tal- 
ent. He predicted, however, that 
Timothy Lynn Kearse, young actress 
recently seen in ‘Joan of Lorraine,” 
would emerge as a standout dra- 
matic player on the screen. She 
leaves for Hollywood today (Wed.) 
for further testing at Par studios. 

Another talent scout observed 
that in view of the dipping boxoffice 
receipts, Hollywood now needed 
more than ever new, bright faces 
to stir customer interest. The cur- 
rent roster of star names is still 
okay, he said, but they-are slowly 
growing stale and the film com- 
panies are not making any effort 
to develop players who can replace 
them. “This policy of saving pennies 
now by sticking to the well-known 
player almost exclusively may cost 
them heavily in the future,” he 
said. 

Of all the majors, Warner Bros. 
was ainong the most forward in 
signing new talent in 1948, reflecting 
the studio’s intention of not cutting 
its production activities for the com- 





similar post for BBC, | 


i'meeting brought 


Figured propor- | 


ing year. Warners has signed Patri- 
cia Neal from “Another Part of the 
Forest”; Jan Sterling, from the Chi- 
cago company of “Born Yesterday”; 


Sam Wanamaker, from “Joan of 
Lorraine,” who was set for WB's 
United States Pictures; Jeanne 


Shephard, from Chicago company of 
“lhe Glass Menagerie’; and two 
London thespers, Robert Douglas 
and Lois Maxwell, both of whom 
were inked by Jack L. Warner dur- 
ing his midsummer trip abroad. 
During the year, talent depart- 
ments have not only been combing 
the Broadway thickets for likely 
talent but, except for Metro, have 
made extensive safaris through the 


strawhat circuit and the legit by- 
ways in Greenwich Village where 
the Equity Library Theatre have 
been staging the bulk of their pro- 
ductions. Little talent for immediate 
exploitation was found but several 


scouts admitted they 
their eyes on several prospects who 
showed promise. 

Announcement of the Experimen- 


interest of film scouts originally but 
lagged as time went on. According 
to the talent-finder the ET, which 
promised to showcase new talent, is 
sticking to names from screen and 
legit. 





Matt J. Betley 
Radiant Screen. 
Great Northern theatre set to open 


elected v.p. of 


years. 

Danny Kaye, in between planes, 
put on a 45-minute show at the Chez 
Paree. 

Mickey Rooney, accompanied by 
manager Sam Steifel, here for three- 
day visit. 

Henri Elman moving Producing 
Releasing Corp. office to be Filmack 
building after Jan. 1. 

First film for Chicago theatre, 
after dropping stageshows, Jan. 8 is 
“Captain From Castile.” 

Eddie Sequin, Balaban & Kaiz, 
publicist, and his wife Virginia, 20th- 
Fox flack, off to Florida. 

Screen Guild films regional sales 
in Larry Jacobs, 
from Indianapolis; Reno Wild, Min- 
neapolis; Ben Benjamen, Milwaukee, 
and Harry Dudelson, midwest dis- 
trict manager. 


Philadelphia 


By Si Shaltz 

New nitery tagged the New Look 
opened this week. 

Charlie Goldfine, local exhib, hos- 
pitalized with strep infection. 

Jeff Keen, former Record column- 
ist, now editor of the Jewish Times. 

Bob Morton, local tooter, joined 
Gene Krupa’s band, now playing the 
Click. 

Izzy Hirst, burley presenter, im- 
proved after recent iliness and off 
for Miami. 

Frankie Laine set for a concert 





Ernest Anderson. 

Tom Moorehead, WFIL sports 
gabber, will broadcast play-by-play 
of Cigar Bowl game in Tampa. 

Ed Obrist, general manager of 


dent of Fourth Estate Square Club. 


a Eastern Prod. 
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ing pix have also found an outlet on 
tele that has long been denied them 
in commercial film houses. 

Ad agencies, most of whom set up 
special film departments after wit- 
nessing the tremendous strides made 
by 16m educational films during the 
war, have seen their product take a 
tremendous slump during the last 
year. Most of this was due to the 
lack of audiences able to witness the 


mercial theatres. Most of these films 


the tele stations. 

Tele’s boost to eastern production 
is conceived in another light by 
many video programming officials. 
They believe that Hollywood-pro- 
duced features, even if they were to 
be made available, wouldn’t fill the 
breach for tele broadcasts, since 
they’re made to be shown on a large 
theatre screen and not on the aver- 
age small-sized video screen. Hence, 


be a tremendous market awaiting 
any producer that wants to turn out 
films especially for video. 

Some of the top Hollywood shorts 


have already made the initial swing 
into tele production. Fairbanks is 
now working on a series of 17 two- 


several of which have 
pleted. Since the number of Coast 
producers doing such work is small, 
however, it’s believed that much of 
such work will eventually be turned 
over to producers in the east, who 
have the space, equipment and man- 











same or less money. - 


were keeping | 


tal Theatre productions whetted the | 


March 1, after being closed for two | 


Jan. 9 at Town Hall, under aegis of | 


WPEN, has been elected vice-presi- | 


films, which were shut off from com- | 


are now expected to be routed into 


these officials believe there'll soon | ; 
} eacte Will Rock” revival. ° 


producers, such as Jerry Fairbanks, | 
reelers designed especially for video, | 


been com- | 


power to do the same job for the | 


Hollywood 


Ted Loeff bedded with flu. 
Jean Arthur down with flu. 
Melvyn Douglas ill with laryngitis. 
Katharine Hepburn in from New 
York. ; 
Joseph Lilley downed by pneu- 
;monia. 
William 
vorcing. 
; Martha Stuart sprained an ankle, 
| dancing. 





Alfred Hinshaws die 


| . ° 
Ann Sothern divorcing Robert 
| Sterling. 
| Anna Sten recovering from ap- 
| pendectomy. 
| Jack Durant in town after five 
;months in England 
} 
| Jura Marly in from Prague to visit 
her sister, Florence 
John Wayne to Mexico City for 
huddles with John Ford. 
] + . 
Jack Donohue in from New York 
to report for his next chore at Metro. 
Martha Stewart to New Orleans to 
join Joe E. Lewis for New Year's 
Eve. 
Buddy Rogers returned from a 


five-week tour of the east and mid- 
west. 

June Havoe and William Spier an- 
nounced their intention to wed in 
February. 
| Bing Crosby sponsoring a $10,000 
pro-amateur golf tournament at 
|Pebble Beach. : 
| Henry F. Misselwitz in from Tokyo 
‘with a screen story about current 
conditions in Japan. 
| Roy Rowland pinch-hitting as test 
|director at Metro for George Sidney, 
who is out with flu. 


Henry Wilcoxon’s father in from 
England for a family reunion after 
10 years of separation. 

Artie Shaw and his former wife, 
Mrs. Elizabeth Jane Cummings, in 


j}court over a $25,000 trust fund. 
Erskine Johnson. was made an 
{honorary member of the Catholic 
|Youth Organization, first scribe so 
lnamed, for his campaign to keep Al 
|Capone stories off the screen, 





Cleveland 


By Glenn C. Ay 

King Cole Trio inked by Tlajuana 
Club for Jan. 23, its initial nitery 
date here. 

Frederic McConnell's stocked Play 
|House doing “Suds In Your Eye” but 
biz_ is n.s.h, 

Henry George’s Cabin Club cut- 
ting six disks for Tripoli Records, 
|of Youngstown, O. 
| New Year’s Eve reservations are 
jfar under normal, although many 
cafes slashed fees. 
| Sammy Walsh, comic, and’ Peter 
/Higgins, singer, at Borsellino’s for 
three-week stretch. 
| Tommy McGinty’s Mounds Club 
scene of a_ still-unsolved $500,000 
|hold-up, shuttered six weeks ahead 
of schedule. 
| Bandmaster Sammy Kaye spent 
,Christmas Day with parents here, 
before flying to, Boca Raton, Fla, 
| for golfing vacation. 

Dual band policy adopted by Hotel 
|Cleveland’s Bronze Room, with Dave 
| Ennis* rumba outfit, alternating with 
| Warney Ruhl’s crew. 

| Zionist Youth committees took 
iover Lower Mall for special benefit | 
erformance of “My Father’s House,” ¢ 
‘Palestine film, and pulled sellout” 
crowd. 4 
| Johnny Morgan, ‘crooner, and three 
,other acts were given last minute 
| bookings by Palace which had or- 
| iginally planned to drop vaude for 
Christmas week. 

Paul Vincent Carroll's “The Wise 
Have Not Spoken,”. given first Amer- 
ican ap eon © by Western Re- 
iserve U. thesps, being repeated week 
of Jan. 12 for play-scouts. 


Pittsburgh 


By Hal Cohen 

Slate Brothers open Tuesday (6) 
at Hunting and Fishing Club. 

Ellen Varga, local dancer, in 
| Mexico working the tamale cafe 
; circuit. 

Johnny Harris to Boston to catch 
his “Ice-Capades” during its holiday 
| run there. 

Sara Ann McCabe back in town 
'to head the floor show at the Wil- 
| liam Penn. 

| Donald Buka tagged by 20th for 
| important role in “The Street With 
No Name.” 

| Lisa Kirk’s mother is now making 
| her home in New York with “Al- 
| legro” featured player. ; 

| Hazel Shermet, Tech drama school 
graduate, in Broadway cast 











Sam Stratton around for few days 
| taking over advance-agent chores on 
| “Sweethearts” from Zac Freedman. 
Polly Rowles home from New 
York for a week before sailing for 
| London to do “Dark Eyes” on the 
| stage. 
| Claude Morris has gone back to 

New York to resume radio diveewng 
after working here for couple 


| agencies. 

| Ankara has a show for New 
| Year’s week only, headlining Evans 
Family, Nellie Arnaut and Bros. 


and Steve Evans. 

| Dancer Sunnie O'Dea has told 
friends here she'll give up the stage 
after marrying Charles Simone, 
a Be businessman, next month 
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“PINIAN’S RAINBOW" 
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“LOGAN as Sharon, 
me daughter. Comedienne Street,’ ang « ak ot OF the 
ae GOES TO TOWN in an the Ball G ° Me Out to 
really in role. Vocally and ls To ame," ELLA LOGAN 
outstand | — CON- P.F LIGHT @ntertaj 
dramatically she 's bi * +. One of Ginment 
STANT DELIGHT, ~ yee ennes of ihe rare comedi. 
should really put - % an ART + Our day, she brings 
UPPER BRACKETS. 8 rei handling of 
| ERS, VARIETY ong that is 
“= Review, LIGH altogether DE. 
ncn sta 18, '46) TFUL and UNIQUE os 
8 HOBE, | 
“ os IT'S ELL Saar” (N. “ts 
SHOW, AND SHE 1S EX Issue Aug. 27, ‘ine. 
LENT ALL THE WAY." 
, VARIE 
N. Y. Review, 
as Jan, 15,47 
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SLAPSY MAXIE’S, LOS ANGELES 


“A SLIP of a SCOTTISH MISS walked out onto the floor of the refurbished Slapsy Maxie's on gala reopening © 

night and SAVED the new management from having a fiasco on its hands. 

|, . This girl walked on stage to face an audience grown cold, almost hostile. Maybe, there was something 

symbolic about her choice of ‘Showbusiness" as an opening number, Maybe not. Anyway, in the SPACE of 16 
he 3 BARS, a MAJOR MIRACLE had occurred. : 

“The audience straightened up. The chatter died down. The table-hopping ceased. AND the GIRL STOOD THERE 

and SANG—and SOLD. 

“It was HER show. And if there is any SHOWBIZ EQUIVALENT of the Congressional Medal of Honor, it should 

go to ELLA LOGAN. She deserves it. Her TERRIFIC SHOWMANSHIP and SOCK SINGING and SALESMANSHIP 

meant the difference between ennui and ENTERTAINMENT.” 


KAP, VARIETY 
(Hollywoed Review, 
Issue Oct. 22, 47) 
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